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BASKENT’iN KULTUR VE SANAT
EROZYONUNU SONLANDIRMAK

Gazi Terbiye Enstitlisii’niin 1926’da egitime acilmasiyla: llkenin
sanat egitimcisi ihtiyacinin karsilanmasi ve sanat insanlarinin
yetistirilmesi kadar yeni Tlrkiye Cumhuriyetinin yeni Baskent’i-
ne bir kiltlr-sanat kimligi kazandirilmasi da hedeflenmisti.

Bu durum, cumhuriyetin kurulusundan bir giin sonra Baskent’in
sanat sergisiyle tanismasinin ardindan ileri gorisliu vizyoner
girisimleriyle tiim dunyanin takdiri kazanan Mustafa Kemal
Atatlirk’iin hedefine ulasmasi icin attig ilk 6nemli adim olarak
tanimlanabilir.

GUnkl Cumbhuriyet kuruculari; kiltiir ve sanati, uygarligin ve
cagdasligin temelilkelerinden biri olarak saymaktaydilar. Bu ne-
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denle de Ankara’nin sanatin da baskenti olmasi konusunda gos-
terdikleri yogun caba icin de kendilerine siikran bor¢luyuz.

Baslangictan itibaren yapilan tim kdltirel ve sanatsal calisma-
lar, daha ileriye gidebilme konusunda yeterli olamadi. Nitekim
uluslararasi platformda ses getirme amaciyla 1986 yilinda ilk kez
1. Uluslararasi Asya-Avrupa Sanat Bienali yapilmasina ragmen
surdurilebilir olmadigl icin devami getirilemedi. 1995 yilindan
itibaren Kiltiir-sanat erozyonu iyice agirligini hissettirerek “sanat
baskenti” olma c¢abalar, 6zellikle blyiik bankalar ve bazi koklii
kurumlarin sanat koleksiyonlarini istanbul’a tasinmaya baslama-
siyla sekteye ugratildi. 2000’li yillardan itibaren Ankara, i¢i bosalti-
lan ve siirekli istanbul’a go¢ eden bir kiiltiir yikimina ugrad.

2015 yilinda Bilgin Aygiil tarafindan baslatilan 2023’te 9’uncusu
gerceklestirilecek ArtAnkara, 6ngoriisii ve vizyonuyla Baskentli sa-
natseverleri, ylizlerce sanatciyi ve sanat eserlerini bir ¢ati altinda
toplamayi basaran, kalitesinden 6diin vermeyen bir fuarcilik an-
layisi ile sanata katki sunarak bu kétu gidise dur diyebildi. Cum-
hurbaskanligi Senfoni Orkestrasi’nin binasinin acilmasi, Bagkent
Kiltlr Yolu Festivali kapsaminda gergeklestirilen “FreshAnkara”
ve “Ankara Kegisinin izinde” gibi etkinlikler kentin sanat yasamina
canlilik katti.

2022’de Kiltuirl ve sanati, herkes igin ulasilabilir hale getirmek ge-
tirme duslincesiyle kurulan ve Baskent’in kiltiir ve sanat alanin-
daki eski glinlerine dondiirmeyi amaclayan bir yeni olusumdan,
NETSANAT’tan da s6z etmemiz gerekir.

Necip Fazil Kisakiirek’in “Bir Adam Yaratmak” eserinin yeni bir an-
layisla sahneleyerek sanat yasamina baslayan NETSANAT, sadece
Ankara’da degil ilgelerinde ve farkli illerde de seyirci ile bulustur-
du. Ustadin bu unutulmaz eserinin gésterimleri yeni yilda da de-
vam edecek.

Yine Unli besteci -sanatgi Yiicel Arzen, 15 Agustos’tan itibaren
NETSANAT biinyesine dahil olarak yurt ¢capinda konserlerini siir-
direcek.

Erdal Besikcioglu’nun kapali gise oynadig, “Bir Delinin Hatira Def-
teri” adli tiyatro oyununda Tatbikat Sahnesi ve NETSANAT ortakli-
giyla bir yil boyunca Ankara’da sadece ATO Congresium’da sahne
alacak.

NETSANAT; son olarak basroliinii Okan Baylilgen’in Ustlendigi,
orijinalinden cok farkli olarak yazdigi ve diinyanin yasadig sigin-
maci problemiyle harmanlayarak yonettigi Richard oyununun da
yapimciligini da ustlendi.

Kosa slirede Ankara sanat yasaminda iyi bir edinen NETSANAT’in
yeniyilda da Ustlenecegi yeni calismalariyla adindan s6z ettirmeyi
amagclamaktadir.

Tim bu gelismelerin 1siginda Ankara’nin yasadigl kiltiir-sanat
erozyonunu sonlandirmanin yolunun biraz da baskentli sanatse-
verlerin destegi ile miimkiin olacagl yadsinamaz.

Yeni sayimizda gériismek dilegiyle...
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TERMINATING THE EROSION OF
CULTURE AND ART IN THE CAPITAL

With the opening of the Gazi Institute of Education in
1926: it was aimed not only to meet the country’s need
for art educators and to train people of art, but also to
give the new capital of the new Turkish Republic a cultu-
ral and artistic identity.

This can be defined as the first important step taken by
Mustafa Kemal Ataturk, who gained the admiration of
the whole world with his farsighted visionary initiatives
after the capital city was introduced to the art exhibiti-
on one day after the foundation of the Republic, to ac-
hieve his goal.

Because the founders of the Republic considered cultu-
re and art as one of the fundamental principles of civi-
lization and modernity. For this reason, we owe them a
debt of gratitude for their intense efforts to make Anka-
ra the capital of art.

All the cultural and artistic efforts made from the begin-
ning were not sufficient to move forward. As a matter
of fact, although the 1st International Asia-Europe Art
Biennial was organized for the first time in 1986 with the
aim of making an impact on the international platform,
it could not be continued because it was not sustainab-
le. From 1995 onwards, the erosion of culture and arts
became more pronounced and efforts to become the
“capital of art” were disrupted when major banks and
some well-established institutions began to move their
art collections to Istanbul. From the 2000s onwards, An-
kara was subjected to a cultural devastation as it was
hollowed out and constantly migrated to Istanbul.

Initiated in 2015 by Bilgin Aygul, ArtAnkara, which will
be held for the 9th time in 2023, has been able to put a
stop to this bad trend by contributing to the arts with
an understanding of fair organization that manages
to gather art lovers from the capital city, hundreds of
artists and artworks under one roof with its foresight
and vision, and does not compromise on quality. The
opening of the building of the Presidential Symphony
Orchestra and events such as “FreshAnkara” and “On

the Trail of the Ankara Goat” organized as part of the
Capital City Culture Road Festival have revitalized the
city’s artistic life.

We should also mention a new organization, NETSANAT,
which was founded in 2022 with the idea of making cul-
ture and art accessible to everyone and aims to return
the capital to its old days in the field of culture and art.

NETSANAT, which started its artistic life by staging Necip
Fazil Kisakurek’s “Bir Adam Yaratmak (Creating a Man)”
with a new understanding, brought it to the audience
not only in Ankara but also in its districts and different
provinces. The stagings of this unforgettable work of
the master will continue in the new year.

Again, the famous composer-artist Yucel Arzen will con-
tinue his concerts throughout the country by joining
NETSANAT as of August 15.

Erdal Besikgioglu’s sold-out play “Bir Delinin Hatira Def-
teri (Memoirs of a Madman)” will also take the stage
only at ATO Congresium in Ankara for a year in partner-
ship with Tatbikat Sahnesi and NETSANAT.

NETSANAT also undertook the production of the play Ri-
chard, starring Okan Bayiilgen, which was written very
differently from its original and directed by blending it
with the refugee problem the world is experiencing.

NETSANAT, which has gained a good reputation in An-
kara’s art life in a short time, aims to make a name for
itself with the new works it will undertake in the new
year.

In the light of all these developments, it is undeniable
that the way to terminate the erosion of culture and arts
in Ankara will be possible with the support of art lovers
from the capital.

Hope to see you in our new issue...

leaclline articl
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ERDOGAN, 2022-23 EGIiTIM VE OGRETIM PROJELERINI ANLATTI

Cumhurbaskani Recep Tayyip Erdogan,
Son 19 yilda kesintisiz bir sekilde
surdurilen lcretsiz ders kitaplarimizin
basimi ve dagitimi tamamlandigini
belirterek, “Bu yil bir iyilestirme daha
yaparak ders kitaplarinin yani sira
yardimci kaynaklari da Ucretsiz olarak
okullar acildiginda  6grencilerimizin
masalarinda hazir edecegiz” dedi.

Temel egitimde 10 Bin Okul Projesi
kapsaminda 3 milyarlik bir bitce
kullanarak  okullarda ¢ok Onemli
iyilestirmeler gerceklestirdiklerini ifade
eden Erdogan, okul Oncesi egitimi de
yapimini tamamladigimiz yaklasik 1.200

yeni anaokuluyla giiclendirdiklerini
ve yil sonuna kadar bu sayiyi 3 bine
tamamlayacaklarini agiklad!.

SURDURULEBILIR VE iKLIM DOSTU
KAMPUSLER OLUSTURULACAK

Cevre, Sehircilik ve iklim Degisikligi
Bakani Murat Kurum, Enerji ve Tabii
Kaynaklar Bakani Fatih D6nmez
ve YOK Baskani Erol Ozvarin
katiimiyla “Siirdiriilebilir ve iklim

Dostu  Kampis Olustu_rglrnam enerji verimli, dogayla uyumlu ve cevreye asgari
Alaninda Is Birligi Protokoli” imza diizeydezararverenkampislerinolusturulmasini

toreni gerceklestirildi.
YOK Baskani Ozvar, “Siirdiiriilebilir,

ve liniversite kamplslerinde enerji verimliligi ve
yenilenebilir enerji uygulamalari artirilmasini
amacliyoruz” diye konustu.

SURDURULEBILIR VE iKLIM DOSTU KAMPUSLER OLUSTURULACAK

Gevre, Sehircilik ve Iklim Degisikligi
Bakani Murat Kurum, Enerji ve Tabii
Kaynaklar Bakani Fatih Dénmez ve
YOK Bagkani Erol Ozvarin katilimiyla
“Siirduriilebilir ve iklim Dostu Kampiis

ANKARA BiLIM YENI E

Olusturulmasi  Alaninda is  Birligi
Protokolii” imza toreni gerceklestirildi.

YOK Baskani Ozvar, “Strdiiriilebilir, enerji
verimli, dogayla uyumlu ve cevreye

Kurulugsundanbugiinekadarégrencilerine
kentin kalbinde, o6grencilerine ulasim
kolayligi saglayan bir kampiis deneyimi
vaadinde bulunan ABU, yeni egitim-
Ogretim  doneminde bunu Maltepe
Kampuslyle gerceklestirdi.

Her gecen yil 6grenci sayisini ylikselten ve

asgari dlizeyde zarar veren kampuslerin

olusturulmasini ve Universite
kampuslerinde enerji verimliligi ve
yenilenebilir enerji uygulamalar

artinlmasini amacliyoruz” diye konustu.

VINDE BASKENT’IN MERKEZ| MALTEPE’DE

daha fazla gence yiiksekdgretim imkani
saglayan ABU yeni evinde artik daha
ulasilabilir duruma gelerek, gelismeye
devam ediyor. Yeni kampiste ylksek
teknoloji barindiran genis siniflar ve
farkli ihtiyaglara gore olusturulmus yeni
laboratuvarlariyla 6grencilerine gelismis
egitimin kapilarini araladi.

President Recep Tayyip Erdogan explained
that the publication and distribution of the
free textbooks, which have been provided
without any interruption for the last 19 ye-
ars, has been completed and added, “We
will conduct another improvement this
year and make the textbooks as well as the

supplementary resources available free of
charge on the desks of our students when
the schools open.”

Noting that they have carried out critical
improvements at the schools using a bud-
get of 3 billion within the scope of 10,000

schools in primary education, Erdogan sta-
ted that they have strengthened preschool
education with approximately 1,200 new
kindergartens that have been constructed,
and they will increase this number to 3,000
by the end of the year.

SUSTAINABLE AND CLIMATE-FRIENDLY CAMPUSES WILL BE BUILT

The signing ceremony of the &quot;
Cooperation Protocol in the Field of
Creating a Sustainable and Climate
Friendly Campus &quot; was held with the
participation of Murat Kurum, Minister of
Environment, Urbanization and Climate

Change, Fatih Dénmez, Minister of Energy
and Natural Resources, and Erol Ozvar,
President of YOK.

Erol Ozvar, President of YOK, said,
&quot;We aim to create campuses that are

sustainable, energy-efficient, compatible
with nature and cause minimal damage
to the environment, and to increase
energy efficiency and renewable energy
applications in university campuses&quot.

ANKARA BILIM iS iN iTS NEW HOME IN MALTEPE, THE CENTER OF THE CAPITAL

ABU, which has promised to its students
a campus experience that provides easy
access to them in the heart of the city since
its establishment, has realized this with the
Maltepe

Campus in the new academic year ABU,
which increases the number of its students
every year and provides higher education

opportunities to more young people, is
continuing to develop by becoming more
accessible in its new home. It opened
the doors of advanced education to its |
students with its large classrooms with
high technology and new laboratories
created according to different needs in the

new campus.
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“THE CENTURY OF TURKEY WILL ALSO BE
THE CENTURY OF ART AND OUR ARTISTS”

Cumhurbaskant Erdogan, 2022 yili Cumhurbaskanlii Kiltiir ve Sanat Biiyiik Odilleri Toreninde yaptigi konusmada,

“Sanatcilan arasinda ayrim yapan degil, sanat¢ilarini bagrina basan bir Tiirkiye anlayisiyla hareket ediyoruz” dedi.

Cumhurbaskani Recep Tayyip Erdogan, Bestepe Millet Kongre ve
Kultiir Merkezi’nde dlzenlenen Cumhurbaskanligl Kultir ve Sanat
Biiyiik Odiilleri Térenine katilarak, hak sahiplerine édiillerini takdim
etti.

Térende yaptigi konusmada, Cumhurbaskani Erdogan sunlari soyle-
di:

“Ulkemizin esi benzeri bulunmayan kiiltiirel zenginligine bir kez
daha sahit oluyoruz. Mizik alaninda Ajda Pekkan’in sanat diinyas-
inin ¢inarlarindan birisidir. Kimler geldi kimler gecti’, ‘Petrol’ gibi
sarkilariyla sanat tarihimizin altin sayfalarina adina yazdirmistir.
Prof. Dr. Sileyman Saim Tekcan, 60 yili asan sanat hayatinda tlkem-
izde ilk siralarda yer al aliyor. Hocamiz, resim, 6zgilin baski, heykel
gibi genis yelpazeye yayilan eserleriyle, miistesna bir sahsiyettir.
Sanatini bu topraklarin kiiltiirti ve birikimi Gzerine insa eden Tekcan’i
tebrik ediyoruz” ifadelerini kullandi. Yilmaz Erdogan, Tiirk sinemasi-
na yonetmen, yapimci, oyuncu olarak yillarini vermis, her kesimden
seyircinin gonliinde taht kurmus bir sanatgidir" dedi. Tiyatro alanin-
da Ayla gerek yurt icinde gerek yurt disinda sergiledigi sahne per-
formanslariyla milyonlari kendine hayran birakan bir degerimizdir”
dedi.

“Bizim inancimizda alimler peygamberlerin varisleri olarak goralir”
diyen Erdogan Prof. Dr. Hayrettin Karaman, islami ilimlerde
hosgoriisu, tevazusu ve 6zgln eserleriyle taninan iste boyle bir ho-
camizdir. Turkiye’nin ilk imam hatip mezunlarindan biri olarak imam
hatip neslinin yetismesinde Hayrettin Karaman hocamizin ¢ok bulyuik
emegi vardir. Hayrettin Karaman hocamizi da tebrik ediyoruz, sahsen
benim de hocam olmasi nedeniyle saygilarimi sunuyorum.

Yavuz Biilent Bakiler, hatira, seyahatname ve mektup tarzinda ele al-
dig1 pek ¢ok eseri bize armagan etti. 86 yillik 6mriine siyaset hukuk
ve TV gibi birbirinden farkli tecriibeler sigdirdi. Kendisinin dilinden
Sivas'l, Ankara'yi, Balkanlar'i dinleyen herkes bir duygu diline katil-
maktan kurtulamaz. Edebiyat alanindaki bu senenin 6dillni Yavuz
Bllent Bakiler'e veriyoruz" diye konustu.

'BU SENE VEFA ODULUNU ASIK VEYSEL’E VEREREK BiR AYIBI TEN-
ZiH EDiYORUZ'

Erdogan, "Asirlardir kiltlirimuzu yasatan, gonullerimizi ilimle, sev-
da ile dokuyanlarin asiklar" var diyerek konusmasini soyle stirdiirdii:
"Asiklarimizin dilinden ve sazindan doékiilen her tiirkiide Anado-
lu insanimizin ¢igligi, duygulari, irfani vardir. 1973 yilinda ebedi
aleme irtikal eden Asik Veysel, Anadolu halk ozanlarinin yakin tari-
himizdeki en 6nemli kisilerindendir. Asik Veysel'in Sivas ellerinden
soyledigi turkller butlin gonil cografyamizda yankilanmistir. Hakki
ve degismez hakikati soyleyen boyle bir degerin yasadigi donem-
de, sirf kilik kiyafeti sebebiyle Ankara'nin Ulus ilgesinden atilmasi
hafizalarimiza kazinmistir. Ayni zihniyet, Tlrk miizigini tezek kokuyor
diyerek yasaklamis, radyolarda calinmasina engel ¢ikarmistir. Millete
ait ne varsa, kiltiir sanat hayatimizda actiklar tahribatlar ortadan
kaldirmak kolay olmadi. Bu seneki vefa 6dilimiizii Asik Veysel'e ver-
erek bir ayibi tenzih ediyoruz. Hangi inanca ve kokene sahip olursa
olsun, Turkiye'ye ve Tirk kiltiiriine katki saglayan herkesin basimizin
Ustiinde yeri var."

Erdogan, vatandasliktan ¢ikarldiktan 58 yil sonra bakanlik karariyla
Nazim Hikmet'e vatandaslik verenlerin kendileri oldugunu hatirlata-
rak, "Ahmet Kaya'nin mezarini tilkemizi geri getirme teklifinde yine
biz bulunduk. istanbul'a AKM'yi, Ankara'ya Cumhurbagkanligi Senfo-
ni Orkestrasini kazandirdik.

CUMHURBASKANLII KULTUR VE SANAT BUYUK ODULLERi SAHIPLERi:
Miizik Odiilii: Ajda Pekkan

Tiyatro: Ayla Algan

ilim-Kiiltiir: Hayrettin Karaman

Mimari: Hilmi Senalp

Gastronomi: Omiir Akkor - Yunus Emre Akkor

Zanaat: Sevan Bigakci

Resim: Siileyman Saim Tekcan

Dans-Bale: Tan Sagtiirk

Karikatiir-Animasyon: Varol Yasaroglu

Edebiyat: Yavuz Bilent Bakiler

Sinema: Yilmaz Erdogan
Geleneksel Sanatlar: Gulbiin Mesara
Vefa Odiilii: Asik Veysel

VERIMLILIK

In his speech at the Presidential Culture and Arts Grand Awards Ceremony for 2022, President Erdogan said,
“We act with an understanding of Turkey that embraces its artists without making any discrimination among them.”

President Recep Tayyip Erdogan attended the Presidential Culture
and Arts Grand Awards Ceremony held at the Bestepe National Con-
gress and Cultural Center and presented the awards to prize winners.

In his speech at the ceremony, President Erdogan said;

“We are witnessing once again the unparalleled cultural richness of
our country. In the field of music, Ajda Pekkan is one of the key play-
ers in the art world. She has written her name on the golden pages of
our art history with songs such as 'Who came, who passed’, 'Petrol’.
Prof. Dr. Stileyman Saim Tekcan has been taking the first place in our
country in his artistic life for more than 60 years. He is an exceptional
personality with his works such as painting, original printing, sculp-
ture, which are spread over a wide range. We congratulate Tekcan,
who has built his art on the culture and accumulation of these lands”.

Yilmaz Erdogan is an artist who has given his years to Turkish cine-
ma as a director, producer, actor, and big with the audiences from
all walks of life,” he said. Ayla is a value that has amazed millions of
people with the stage performances both at home and abroad in the
field of theatre,” he said. ”In our belief, scholars are seen as the heirs
of the prophets,” said Erdogan Prof. Dr. Hayrettin Karaman is our
teacher who is known for his tolerance, humility and original works in
Islamic sciences. As one of the first Imam Hatip graduates of Turkey,
our teacher Hayrettin Karaman has made a great effort in raising the
Imam Hatip generation. We also congratulate our teacher Hayrettin
Karaman, | personally convey my regards since he is also my teacher.

Yavuz Blilent Bakiler has presented us many works in the style of
memoirs, travelogues and letters. He has fit different experiences
such as politics, law and TV into his 86-year life. Anyone who listens
about Sivas, Ankara and the Balkans from him cannot get away from
participating in the language of emotion. We are giving this year’s
prize in the field of literature to Yavuz Bilent Bakiler,” he said.

‘WE ARE GLORIFYING A SHAME BY GIVING THE LOYALTY AWARD TO
ASIK VEYSEL THIS YEAR’

Erdogan continued his speech by saying, “There are lovers who have
kept our culture alive for centuries, who have woven our hearts with
knowledge and love.”:

“Every folk song we hear from our lovers and their instruments has
the scream, emotions, and lore of our Anatolian people. Asik Vey-
sel, who returned to the eternal realm in 1973, is one of the most
important people of Anatolian folk poets in our recent history. The
folk songs sung by Asik Veysel in Sivas have been echoed all over our
heart geography. During the period when such a value lived, which
speaks the truth and the immutable truth, the expulsion from the
Ulus district of Ankara was engraved in our memories just because
of the costume. The same mentality banned Turkish music by saying
that it smells like turd and prevented it from being played on radios.
Whatever belongs to the nation, it has not been easy to eliminate the
destructions they have caused in our culture and art life. We glorify a
shame by giving our loyalty award this year to Asik Veysel. No matter
what faith and origin they have everyone who contributes to Turkey
and Turkish culture is most welcome.”

Erdogan reminded that they were the ones who gave citizenship to
Nazim Hikmet with the decision of the ministry 58 years after he was
revoked citizenship and said, “We have offered to bring Ahmet Kaya’s
grave back to our country again. We have brought the AKM to Istanbul
and the Presidential Symphony Orchestra to Ankara.

WINNERS OF THE PRESIDENTIAL CULTURE AND ART GRAND AWARDS:
Music Award: Ajda Pekkan

Theater: Ayla Algan

Science-Culture: Hayrettin Karaman

Architecture: Hilmi Senalp

Gastronomy: Omiir Akkor - Yunus Emre Akkor

Craft: Sevan Bigakci

Picture: Siileyman Saim Tekcan

Dance-Ballet: Tan Sagtiirk

Cartoon-Animation: Varol Yasaroglu

Literature: Yavuz Biilent Bakiler

Cinema: Yilmaz Erdogan

Traditional Arts: Glilbiin Mesara

Loyalty Award: Asik Veysel
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“| AM THE PERSON WHO GIVES DIFFICULT ANSWER T0 EASY QUESTIONS”
*Eren Ormanii

@s/ezyaramaz’ benim cevaplarim.
Fuzulidir aradigim cevaplar!
ise yaramaz yani.

Yani faziletli / erdemli seyler...

Yiicel Arzen miizigi ne anlatiyor?

Bu ¢cagda artik “yekpare” yapi(lar)dan s6z etmek mimkiin degil.
Aslinda hicbir donem bir yapi yekpareligi s6z konusu degildi.
YAPI bir “buitiin” olarak Sanayi Devrimi ile zihinlerimizi mesgul
etti. Bir siire sonra da (Derrida) yapiyi ¢ozdiiler. Her birimiz bir
otekine bagliyiz ve yapi olarak diger yapilara... Rimbaud’un ded-
igi gibi; “Ben, baskasidir.” Ya da J. Lacan’in daha yeni séylemi
ile; “Ben, otekinin arzusu.” Dolayisiyla yekpare bir Yiicel Arzen
Miizigi’nden s6z etmek bu ¢aga ait bir iddia olamaz. Anlattigim
ya da anlatmak istedigim (bu arada mizigin bir sey anlatma id-
diasi da tartisilir ya da ne bir sey anlatmak ki; dinleyen esas zira!)
sey de buna bagli olarak TEK sey olamaz! Mal - Meta - Uriin -
Yapit'in fetise edilip Uriin- yapit endeksli diisinme biciminden
siyrildigimizda 6nimuzde bir miizik hayatindan séz edebiliriz
belki.

Bir roportajinizda '"Miizik yapmak bir iddiadir.! demistiniz.
Yiizel Arzen'in iddiasi nedir?

Aslinda bir SES’e
an ve hep bir iddia

ses oldugunuzda var .
bizim ontolojimizde de

sahip olmak ayni zam-
tasir! Zira, sadece bir
olabilirsiniz.  Bu

béyle fakat ben- Tik
im bahsi gecen ropor- . . tajda soylemek -

istedigim daha bas- : ka bir seydi; bir "
ses’g s.ahip. leak, yani gaglrm.a}% !
yani bir bildirimde bulunmak;  “isti-" §
yorum ya da istem- iyorum” demek &
ya da “henlz istem- iyorum ama belki -
daha sonraisteyebilir- im...” vs.

diyebilmek ancak hir

insanlarin  iradesidir.

G.Deleuze’lin “yalnizca

iktidar / fallus kendisine

caginr’ sozinli hatir-

layin. Bir ses olarak var

olursunuz ve fakat diger

var olanlar arasindaki iligkinizi

/ mesafenizi cagirarak tespit edersin-

iz. Iste aslinda miizik buna yarar. Yarasala-

rin diger varliklarla kurdugu mesafeye dayali

ses iliskisini hatirlayin. Mizik de bize, diger

@My answers are ‘Useless’.

The answers | am looking for are unnecessary!
That is useless.
So virtuous / honest things...”

What does Yucel Arzen’s music express?

It is no longer possible to talk about a “monolithic” structure(s) in
this age. In fact, there was no any structural monolith in any peri-
od. STRUCTURE occupied our minds as a “whole” with the Industrial
Revolution. After a while (Derrida) they solved the structure. Each of
us is dependent on one another and other structures as a structure...
As Rimbaud said; “I am someone else.” Or with the more recent dis-
course of J. Lacan; “I am the desire of the other.” Therefore, talking
about a monolithic Yiicel Arzen Music cannot be a claim of this age.
What I tell or want to tell (by the way, the claim of music to tell some-
thing is also debatable, or what to say is not the main thing, but the
listener!) cannot be the ONLY thing accordingly!

Maybe we can talk about a musical life when we get rid of the prod-
uct-work-indexed way of thinking after fetishized the commodity -
meta - product - work.

You said “Making music is a claim” in an interview. What is Yucel
Arzen’s claim?

In fact, having a VOICE always carries a claim

b at the same time! Because you can exist only
. when you are a voice. This is also the same in
our ontology, howgyer what | wanted to say

% inthe aforement&d interview was some-
;’- thing else; to have a voice, that is to call,
- thatis to make a statement; saying “l want
¥ or not” or “I do not want it yet, but maybe
I can ask for it later...” etc. is only the will of

free people. Remember G. Deleuze’s

saying that “only power/phal-

lus calls to itself” You exist

as a voice, however you de-

termine your relationship/

distance between other

beings by calling. That

is what music actually

does.” Remember the

distance-based sound

relationship that bats

establish with other

VERIMLILIK

varliklarla olan iliskimi-
zi ve konumumuz konu-
sunda yardimci olur.

Duygu ve diisiinceler-
inizi miizik ile insan-
lara aktariyorsunuz.
Dinleyicilerle araniz-
da nasil bir bag var?

Bu bag Oncesinde
benim  kurguladigimi
soyleyemem. Ama
yaklasik ayni seyleri
duymayi seven insan-
lar bir araya geliyoruz.
Ben kolay sorulara zor
cevaplar veren biriyim.
“Ise yaramaz” benim
cevaplarim. Fuzuli’dir aradigim cevaplar! ise yaramaz yani.
Yani faziletli / erdemli seyler... Az 6nce de sdyledim; yapit ve
rtin endeksli dustinuyor, bakiyor ve yasiyoruz. Bizim igin sa-
dece form’u dayatip 6nemli kilip norm’u hice saydilar! Herkes
firtinalari nasil atlattigimiza degil gemileri nasil getirip getir-
medigimize bakti. iste tam bu noktada ben iS’in, calismak’in,
Urtin-yapit'in kutsandigi bir cagda Fuzuli seylerden s6z edi-
yorum. Hem unutmayin; “Arbeit macht frei!”

Muasir medeniyetler seviyesine ¢alisarak cikacagimiz,
varacagimiz da nerden ¢ikti? Bunun icin alisarak daha
cok kolelestigimizin farkinda degil misiniz?

Dinleyicilerim ve ben zaten muasiriz.

icinde bulundugumuz siirecte,
gecmisin tiim korkularindan ve yok-
sunluklarindan arinmis iilkemizin
yiikselis donemine ithafen 'Tiirki-
ye'nin Yuzyili' bestesini hazirladiniz.
Anlatmak istediginiz mevzu amacina
ulasti mi? Bestenin devami gelecek
mi?

Ben eseri gectigimiz yil yani istiklal

Marsimizin  kabuliinin  100. Yilinda

yazdim. 100. Yilinda istiklal Marsimiza ve

onun sairine cevaben bir seyler soyle-

mek istedim. insanlar ve eserler onlari aninca, onlari dert ed-
ince yasarlar zira. “Korkma” diye baslayan istiklal Marsina
en dogal sekliyle ancak “Korkmuyoruz” diye cevap verilirdi.
Muzik disiplini icerisinde eserin ilk notalarinin neden eseri
olusturan modalite / makamsal yapiyi zorlayarak baslattigimi
muzik bilen insanlarin degerlendirmesine birakiyorum. Ayrica
polifonik olmak ile makamsal olmak arasinda bir medeniyet
farki koyan iki ylizyillik asagilik kompleksimize ayni eserle
“korkmuyoruz”u yineleyerek, bizim icin “Bati Muzigi ya da
Dogu Muzigi diye bir ayirim yok. Biz her ikisiyiz. Biz mizigiz!”
diyoruz!

Yiicel Arzen'in gelecek projeleri nelerdir? Arzen dinley-
icilerini neler bekliyor?

Su sira bir mazikal calistyorum. Dinyaca Gnlu bir eserin
miuizikalini yapacagiz. Insallah birkag aya bitirecegim.

beings. Music also helps
us with our relationship
and position with other
beings.

You convey your feel-
ings and thoughts to
people with music.
What kind of relation
do you have with the
audience?

I cannot say that | estab-
lished this relation be-
forehand. However, we
get together with people
who like to hear about
the same things. | am
the person who gives difficult answers to easy questions. My answers
are “Useless”. The answers | am looking for are unnecessary! That is
useless. So virtuous / honest things... | just said; we think, look and
live based on works and products. They just imposed and made the
form important for us and ignored the norm! Everyone looked at how
you had brought the ships, not how you had weathered out. At this
point, | am talking about unnecessary things in an age where BUSI-
NESS, working, product-work is blessed. Please be remember; “Arbeit
macht frei!”

Where did come from that we will reach the level of contemporary
civilizations by working? Do not you realize that we become more
enslaved by getting used to this?

My listeners and me are already contem-
porary

In the current period, you have prepared
the composition ‘Turkey’s Century’ ded-
icated to the rise of our country being
free from all the fears and deprivations
of the past. Did the issue you want to tell
reach its purpose? Will the composition
continue?

I wrote the work last year, on the 100th an-

niversary of the adoption of our National
Anthem. | wanted to say something in response to our National An-
them and its poet on its 100th anniversary. Because people and works
survive when they are remembered and worried about. The National
Anthem starting with “Don’t be afraid’, was answered in the most nat-
ural way with “We are not afraid’. | leave why the first notes of the work
within the discipline of music started by forcing the modality / modal
structure forming the work to the evaluation of people who know mu-
sic. We also say “We are not afraid” with the same work, “there is no
such distinction as Western Music or Eastern Music for us. We are both.
We are music!” to our two-century-old inferiority complex putting a
civilizational difference between being polyphonic and being modal.

What are the future projects of Yucel Arzen? What awaits Arzen
listeners?

I am currently working on a musical. We will make a musical of a
world-famous work. | hope | will finish in a few months.
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| | | | |
Diinyanin en kokli" sanat kurumlarindan biri olan Cumhur-  6nemli isimler bulunmaktadir. Bu dénemde kurumun sanatsal
baskanligi Senfoni Orkestrasi, 200 yila yaklasan tarihi icinde, seviyesi uluslararasi dlizeye tasinarak, repertuari genisletil-
sanat hayatinda hicbir kesintiye ugramadan surekliligini koruyan  di. Orkestranin yurtigi ve yurtdisi konserlerinde blyiik basari

ender kurumlarindan biridir. saglandi. Ozellikle Cagdas Tiirk Bestecilerinin ilk icralarina 6nem

1826 yilinda “Muzika-i Himayun” adi ile kurulan orkestra, 27 verilerek, ilk kayitlan gerceklestirildi.

| HE |
Nisan 1924’te Mustafa Kemal Atatiirk’in emri ile Ankara’ya tasli- 1957 yilindan sonra uluslararasi platformlarda da adini duyuran
[ | narak, yepyeni bir anlayisla, halkin kiiltir ve sanat diizeyini yiik-  Cumhurbaskanligi Senfoni Orkestrasi basta Almanya, Avusturya,
- seltmek amaciyla faaliyet gésteren dncii bir sanat kurumu niteligi  Bulgaristan, Romanya, Yugoslavya, Italya, Fransa, isvicre, isvec,

CSO

kazandi. Norveg, Finlandiya, ispanya, Polonya, Gek Cumbhuriyeti, ingiltere,
Macaristan gibi dnemli Avrupa tilkeleri olmak tizere, Rusya, Kirgi-
zistan, Kazakistan, iran, Irak, Katar, Giiney Kore, Japonya, Amer-
ika Birlesik Devletleri ve Cin Halk Cumhuriyeti gibi bircok farkl
ulkede konserler verildi. Bu turnelerde aldigi olumlu yorumlar
ile Tiirkiye Cumhuriyeti’nin kiiltirel varliginin tanitilmasinda pay
sahibi oldu.

Atatiirk’iin ylice makaminin adini vererek onurlandirdigl ork-
estra, ayni zamanda Cumbhuriyet tarihinin ilk miizik kurumu in-
vanini tasimaktadir. Biiylik Atatlirk’tin 6ngordiigli sanat ve muzik
ilkeleri 1siginda, coksesli mizik kiiltlriniin gelismesi ve uluslar-
arasi diizeyde en yiiksek seviyede temsil edilebilmesi amaglan-
maktadir.

y = : . B L
THE FIRST MUSIC INSTITUTION OF OUR REPUBLIC'S HISTORY:
. banci sef ve solist ile calisti. Devlet sanatcilarimiz; Suna Kan, Ayla

elismesinde 6nci bir rol Gstlenen Ahmet Adnan Saygun, Ernst r g ey
Eet? b Erduran, Aysegtil Sarica, Idil Biret, Guilay Ugurata, Giilsin Onay,

. . Praetorius, Hasan Ferit Alnar, Gotthold Ephraim Lessing gibi = o
Pres|ne““al SVII“]II"“v nrcneslra [BS") Verda Erman, Hiiseyin Sermet orkestranin daimi solist sanatgilar

Gaglar ULKER [0 B
- ‘-' i

“Muzika-i Himayun” adi ile 1826'da kurulan orkestra,
1924'te Atatiirk'in emri ile Ankara'ya tasinan
Cumhurbagkanh@ Senfoni Orkestrasi, halkin kiiltiir
ve sanat diizeyini yiikseltmek amaciyla faaliyet
gostermektedir.

e g —— -
PR oS Jiinyanin en k6Kl sanat kurumlarindan biri olan CS0, 200 yila
"Muzike-i Humayun’, the Presidential Symphany: hayatinda hichir kesintiye ugramadan sirekliligini koruyan ender kurumlarindan biridir.

Orchestra, which was moved to Ankara by Atatiirk's
order in 1924, operates in order to rai -@&Ievbl@‘ it
culture and art of the people. 0




oldu. Oorkestra ayni zamanda; Ayhan Baran, Rusen Glnes,
Glilsen Tatu, Giiher - Siiher Pekinel, Ferhan - Ferzan Onder, Fazil
Say, Muhittin Durrloglu gibi bircok degerli Tiirk solist sanatgi ile
konserler gerceklestirdi.

Orkestranin daimi Tirk sefleri arasinda Hikmet Simsek (1959),
Gurer Aykal (1988), Rengim Gokmen (2007), Erol Erding (2011),
Selman Ada (2014), Rengim Gokmen (2015) bulunmaktadir. Ork-
estranin daimi sefligini 2020 - 2021 konser sezonundan itibaren
Cemi’i Can Deliorman yapmaktadir. Cumhurbaskanligi Senfoni
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Orkestrasi, periyodik konserleri disinda Ankara’da 2000°den fazla
radyo-televizyon, genclik ve halk konserleri gerceklestirdi. Cocuk-
lara yonelik agiklamali egitim konseri ile beraber “Kampliste Sen-
fonik Aksamlar” turneleri ile tlkenin dort bir yanindan on binlerce
gence ulasti.

Cumbhuriyet tarihimizin en 6nemli kazanimlarindan biri olan
Cumhurbaskanligi Senfoni Orkestrasi, bircok farkli alanda yuriit-
tigl ozverili ve basarli calismalarina ayni kararlilikla devam et-
mektedir.

[:Sl], one of the most established art institutions in the world, is one of the rare
institutions that maintain its continuity without any interruption in art life with its

history of almost 200 years.

The Presidential Symphony Orchestra, which is one of the most es-
tablished art institutions in the world, is one of the rare institutions
that maintain its continuity without any interruption in art life with-
in its history of almost 200 years.

The orchestra, founded in 1826 with the name "Muzika-i Humayun',
moved to Ankara on April 27, 1924 by order of Mustafa Kemal Atat-
urk and became a leading art institution operating with a brand
new understanding in order to raise the level of culture and art of
the people. The orchestra, which Atatiirk honored by giving it the
name of his supreme office, also bears the title of the first musical
institution in the history of the Republic. In the light of the principles
of art and music envisioned by the Great Atatilirk, it is aimed to de-

Ittt e ety

velop polyphonic music culture and to be performed at the highest
and international level.

Among the first conductors of the orchestra, there are important
names such as et Adnan Saygun, Ernst Praetorius, Hasan Ferit Al-
nar, Gotthold Ephraim Lessing, who took a leading role in the de-
velopment of polyphonic music in Turkey. During this period, the
artistic level of the institution was moved to the international level
and its repertoire was expanded. Great success was achieved at the
orchestra's domestic and international concerts. Especially atten-
tion was paid to the first performances of Contemporary Turkish
Composers and their first recordings were made.

VERIMLILIK

The Presidential Symphony Orchestra,
which has made a name for itself in in-
ternational platforms after 1957, is es-
pecially popular in important European
countries such as Germany, Austria,
Bulgaria, Romania, Yugoslavia, Italy,
France, Switzerland, Sweden, Norway,
Finland, Spain, Poland, Czech Republic,
England, and Hungary. Concerts were
given in many different countries such
as Russia, Kyrgyzstan, Kazakhstan,
Iran, Iraq, Qatar, South Korea, Japan,
the United States and the People's Re-
public of China. With the received pos-
itive comments during tours, CSO had
a share in promoting the cultural herit-
age of the Republic of Turkey.

The Presidential Symphony Orchestra
worked with many world-famous for-
eign conductors and soloists.

Our state artists; Suna Kan, Ayla Erdu-
ran, Ayseglil Sarica, Idil Biret, Giilay
Ugurata, Glilsin Onay, Verda Erman,
Hiiseyin Sermet became the permanent
soloists of the orchestra. Orchestra also
performed concerts with many valu-
able Turkish soloist artists such as Ay-
han Baran, Rusen Glines, Glilsen Tatu,
Gliher - Siiher Pekinel, Ferhan - Ferzan
Onder, Fazil Say, and Muhittin Diirriiog-
lu.

Hikmet Simsek (1959), Giirer Aykal
(1988), Decim Gdékmen (2007), Erol
Erding (2011), Selman Ada (2014),
Decim G6kmen (2015) are among the
permanent Turkish conductors of the
orchestra. Cemi'i Can Deliorman has
been the permanent conductor of the
orchestra since the 2020 - 2021 concert
seasons.

Apart from jts periodic concerts, the
Presidential Symphony Orchestra has
performed more than 2000 radio-tel-
evision, youth and public concerts in
Ankara. Together with the educational
concert with explanations for children,
“Symphonic Evenings on Campus”
reached tens of thousands of young
people from all over the country with
their tours.

The Presidential Symphony Orchestra,
which is one of the most important
achievements of our Republican histo-
ry, continues its selfless and successful
studies in many different fields with the
same determination.
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*ARTANKARA Cagdas sanat Fuari Kurucusu
Founder of ARTANKARA Contemporary Art Fair

Sanatin yol gostericive yol agiciroli,
onu diger tlim Ust yapi kurumlarinin
online gegiren islevlerinden biridir. Bu
gliciin bilincinde olan toplumlar, her
kosulda sanat bayragini ellerinden
birakmadan geleceklerini planlamakta,
insanlikadinayiikselen degerlere dogru
ilerlemelerine devam etmektedirler.

Kuresel boyuttayasanan salgin donemi,
toplumsal yasami sinirlandirmakta,
beklenmedik sorunlarin ¢6zimi igin
¢aba harcanirken; sanatin evrensel
dilinden, birlestirici, onarici giicinden
yararlanmak, ulusal ve uluslararasi
dilizeyde estetik ve moral degerleri 6ne
¢ikarmak adina yeni sanatsal etkinlikler
diizenlenmekte, tlikenmez bir umut,
sinirsiz bir 6zveri ve bliylk bir cesaretle
yeni organizasyonlar yapilmaktadir.

Sanat  piyasalarinin  gelismesine,
gliclenmesine katki saglamak,
uluslararasi boyutta sanatgi-galerici-
koleksiyoner lgleminde sanat
dostlanyla bir platform olusturmak
amaciyla yola cikan ArtAnkara her yil
Ustline koyarak 2023’te 9.kez kapilarini
acmaya hazirlaniyor.

Fuar; resim, heykel,  seramik,
yerlestirme, digital art, proje, yeni sanat
akimlari, koleksiyonlar, fotograf, grafik,
baski eserlere, sanatsal malzemeler,
yayinlar, mizeler ve sanat egitimi veren
kuruluslara ev sahipligi yapiyor. Fuarin
ayrilmaz pargasi olan konferanslar,
soylesiler, dinletiler,  performans
calismalari, fuar sliresince devam
ediyor. Bireysel katilima kapali olan
fuara galerilerin catisi altinda katilmak
gerekiyor.

8’inci  ArtAnkara, ulasilmasi ~ zor
bir  ziyaretci kitlesini agirlayarak

uluslararasi
sanat fuarlan
arasinda o6nemli bir vyeri
oldugunu kanitladi. Fuarda her yil
verilen onur o&dillerinden “Sanatgl
Onur Odili” Zafer Gecaydin’a, ”Sanata
Katki Onur Odili” Lucien Arkas’a,
”Kurum Onur Odili” imoga Miizesine
verildi. 100’Gin Uzerinde katilimcinin
1000 in lizerinde sanatginin 4500 (in
lzerinde eserle ile yer aldigl fuari
54.000 kisi ziyaret etmistir.

Tirkiye’nin tamamina yakin illerden ve
30’u askin Ulkeden katilimci ve ziyaretgi
olmasi fuarin basarisi agisindan dnemli
bir olgudur.

ArtAnkara son 6 yildir uluslararasi
konuma gelmis ve TOBB tarafindan
onaylanmistir. Fuar, KOSGEB tarafindan
uluslararasi  fuarlar  kapsaminda
desteklenmektedir.

8-12 Mart 2023 tarihlerinde
gerceklesecek olan ArtAnkara mekansal
olarak onemli bir biyliime yasamakta
olup ATO Congresium’un 2.katini da
sergi alanina dahil etmis ve yabanci
lilke sayisini da gok arttirmistir.

Gucliibirsanatetkilesim, iletisimortami
hazirlayanArtAnkara, Cumhuriyetimizin
100Yilinda istanbul da 3’ncisiini
gerceklestirecegi ArtContact istanbul
Cagdas Sanat Fuarinin yani sira komsu
ve cevre lilkelerde de yeni fuarlar
gerceklestirecek.

The guiding and leading role of art is one of
the functions that put it in front of all other
superstructure institutions.

. Societies that are aware of this power plan their
future without unhanding the flag of art under
any circumstances, and continue their progress
towards the values that are rising in the name of
humanity.

While the global epidemic period restricts the social
life and causes spending unexpected time and effort to
the solution of problems, new artistic events are organized
and new organizations are prepared with inexhaustible
hope, unlimited devotion and great courage to benefit from
the universal language of art, its unifying and restorative power,
and to highlight aesthetic and moral values at the national and
international level.

ArtAnkara, which set out to contribute to the development and
strengthening of art markets, and to create a platform with
art friends in the international artist-gallery-collector triad, is
preparing to open its doors for the 9th time in 2023 by crowning
with new developments every year.

The Fair hosts painting, sculpture, ceramics, installation, digital
art, and design, new art movements, collections, photography,
graphics, print works, artistic materials, publications, museums
and art education institutions. Conferences, interviews,
auditions, performances which are an integral part of the fair,

continue during the fair. It is necessary to participate in the fair
under the roof of the galleries since it is closed to individual
participation.

The 8th ArtAnkara has proved that it has an important place
among international art fairs by welcoming a difficult-to-reach
mass of visitors. Among the honorary awards given every year at
the fair, the “Artist Honor Award” was given to Zafer Gegaydin, the
“Contribution to Art Honor Award” was given to Lucien Arkas, and
the ”Institution Honor Award” was given to the Imoga Museum.
54.000 people visited the fair, where more than 100 exhibitors,
more than 1000 artists took part with more than 4500 works.

The fact that there are exhibitors and visitors from all provinces of
Turkey and more than 30 countries is an important phenomenon
in terms of the success of the fair.

ArtAnkara has reached an international position for the last 6
years and has been approved by TOBB. The fair is supported by
KOSGEB within the scope of international fairs.

The ArtAnkara, which will take place on March 8-12, 2023, is
experiencing significant growth spatially and has also included
the 2nd floor of ATO Congresium in the exhibition area and has
greatly increased the number of foreign countries.

ArtAnkara which prepares a powerful art interaction and
communication environment will also hold new fairs in
neighboring and surrounding countries besides the 3rd Fair to be
held in istanbul on the 100th anniversary of our Republic.

_J@T




48 Soylesi/Interviews

Mustafa Kurt
Devlet Tiyatrolari Genel Mudiiri

General Manager of State Theaters

Murat CANDEMIR

12 yerlesik sahnemiz ile 13 turne sahnemizde ve her ay
sahnemiz olmayan diger illerimize tiyatroyu gotiirmek
adina yaptigimiz bircok turnelerle birlikte her sezon
binlerce temsil vermekteuiz.

7 uluslararasi 2 ulusal festival diizenlemekteyiz. Farkl
konseptlere sahip bu festivallerle defisik tiyatro
goriislerini, edebiyatlarini ve kiiltiirlerini seyircilerim-
izle bulusturuyoruz.

We present thousands of performances every season
on our 12 established stages and 13 touring stages and
with the many tours we make every month in order to
take the theater to other provinces that do not have
astage.

We organize 7 international and 2 national festivals.
With these festivals having different concepts, we
bring together different theater views, literatures and
cultures with our audience.

EFFICIENCY

AYALIMIZ 81 ILIMIZDE DE
SEYIRCILERIMIZLE
BULUSABILMEK

“OUR DREAM IS ALSO TO BE ABLE TO MEET
WITH OUR AUDIENCE IN OUR 81 PROVINCES

Bes yildir Devlet Tiyatrolari Genel Miidiiriisiiniiz, yoneticiliginizin ve oyunculugunuzun
yani sira reji de yapiyorsunuz. Tiirkiye'nin diinya capindaki bu en 6nemli kurumunun
yoneticisi olarak ge¢misten giiniimiize kadar gelinen noktada neler sdylemek istersin-
iz?

Tiyatro, evrensel degerlere sahip bireylerin yetistirilmesiicin calisan bir kulttrdir. Devlet Tiya-
trolarinda nitelikli Tiirk eserleri ile evrensel degerdeki yabanci eserleri temsil etmek, kiiltlrel
gelisimimize katkida bulunmak, yerli oyun yazarlarinin yetismesine yardimci olmak, diinya
klasiklerini ve tiyatro sanatindaki yenilikleri tanitmak, tiyatro sanatini gelistirmek ve yaygin-
lastirmak, Tlrk oyun yazarlarinin eserlerinin yabanci tilkelerde tanitilmasina calismak baslica
gorevimiz olmustur. Kuruldugu glinden bugtine Devlet Tiyatrolari bu gérevi basarili bir sekil-
de gergeklestirmis ve gerceklestirmeye devam etmektedir. Gegmisten aldigimiz giigle hizla
ilerliyor, gelisiyoruz. Su an 12 yerlesik sahnemiz ile 13 turne sahnemizde ve her ay sahnemiz
olmayan diger illerimize tiyatroyu gotiirmek adina yaptigimiz bircok turnelerle birlikte her se-
zon binlerce temsil vermekteyiz. Tiim bu ¢alismalarimiz memnun edici fakat bizim icin yeterli
degil. En buyUlk hayalimiz 81 ilimizde de seyircilerimizle bulusabilmek. Ayrica, 7 uluslarar-
asi 2 ulusal festival diizenlemekteyiz. Farkli konseptlere sahip bu festivallerle degisik tiyatro
goruslerini, edebiyatlarini ve kiilttrlerini seyircilerimizle bulusturuyoruz. Yurt digina turneler
diizenleyip, Tlrk tiyatro sanatini ve edebiyatini uluslararasi diizeyde taninmasini sagliyoruz.

You have been the General Director of the State Theaters for five years, you also per-
form stage direction in addition to your management and acting roles. As the director of
Turkey’s most important worldwide institution, what would you like to say at the point
reached from the past to the present?

Theater is a culture that works for the bringing up individuals with universal values. Our main
duty has been to represent qualified Turkish works and foreign works of universal value in the
State Theatres, to contribute to our cultural development, to help bringing up local playwrights,
to introduce world classics and innovations in the art of theater, to develop and popularize the
art of theater, and to promote the works of Turkish playwrights in foreign countries. Since the
day it was founded, the State Theaters have successfully fulfilled this duty and continue to do so.
We are moving forward rapidly with the power we have taken from the past, we are developing.
Currently, we present thousands of performances every season on our 12 established stages and
13 touring stages and with the many tours we make every month in order to take the theater to
other provinces that do not have a stage. All of our efforts are satisfactory, but it is not enough
for us. Our biggest dream is to be able to meet with our audience in all 81 cities. Furthermore, we
organize 7 international and 2 national festivals. With these festivals having different concepts,
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2013-2014 tiyatro sezonunda baslattigimiz Ankara Bulusmalarinin  we bring together different theater views, literatures and cultures with our audi-
(Shakespeare haftasi, Cehov haftasi, yerli yazarlar haftasi, klasik oyun-  ence. We organize tours abroad and ensure that Turkish theater art and literature
lar haftasi) Ocak 2023’te 11’incisini yapacagiz. Hep soylenir; Shake-  are recognized at the international level. In January 2023, we will hold the 11th of
speare olmadan dénemin ingiltere’sini, aristokrasinin ¢6kistinii, Mo-  the Ankara Meetings (Shakespeare week, Chekhov week, local playwrights’ week,
liere olmadan devrim Oncesi Fransa’yi ve yeni kentli hallerini classical plays week) that we started in the 2013-2014 theater season.
anlamaya calismak bosuna bir caba olurdu. Aynisi, It is always said that without Shakespeare it would be a vain
memleketimizin  bir cihan imparatorlugundan N o effort to try to understand the England of that period, the
modern bir cumhuriyete, zaman igindeki blyiik TROYALI KADINLAR collapse of the aristocracy, and to understand the pre-rev-
seriiveni icin de gecerlidir. Yerli yazarlarimiz, i -ANKARADT-. olutionary France without Moliere and their new urban
bu kadim yolculugun doénim noktalarini, K SERY e state. The same applies to the great adventure of our
sikintilarini, sevinglerini, insanlik hallerini country from a global empire to a modern republic
anlatmasa ruhumuzu yeniden kesfetmek, overtime. If our local playwrights had not described
kendimizi daha iyi anlamak belki de mim- the turning points, troubles, joys of this ancient
kiin olmazdi. Pandemi déneminde kiiltir !_ & \ ; journey, and the human nature, perhaps it would
ve sanatin ne kadar 6nemli oldugunu bir ﬁ ) f not have been possible to rediscover our soul and
kez daha anladik. Biz de bu sancili slirecin 1 understand ourselves better. We have once again
toplumumuz Uzerindeki etkilerini hafiflet- understood how important culture and art are dur-
mek icin bircok proje gergeklestirdik. “Agik ing the pandemic period. We have also implemented
hava yaz oyunlar”, “Kamyon Tiyatrosu”, “On- many projects to alleviate the effects of this painful
line Oyunlar ve Atolyeler” ile bir nebze de olsa process on our society. | think that we have support-
halkimiza destek oldugumuzu distiniiyorum. Ve ed our people to some extent with ‘Open-air summer
bir de bu durumdan c¢ok etkilenen 6zel tiyatrolara games; “Truck Theater’, “Online Games and Workshops’
destek vermek igin sahnelerimizi belirli giinler onlara Additionally, we have allocated our scenes to private theaters
tahsis ettik, dekor kostiim basta olmak lizere oyuncu on certain days in order to support them since private theaters
ile yonetmen destegi de sagladik. are very affected by this pandemic period and we have also
provided actor and director support besides particular
decor and costume support.

Mustafa Kurt'u, reji anlayisini ve simdiye CAN ATESINDE KANATLAR
kadar kurumunuzda yaptiginiz rejileri an- " -ANKARA DT-

latir misiniz? Nerede, ne zaman, kimlerle
ve hangi anlayisla caligtiniz?

Could you tell us about Mustafa Kurt, his un-
derstanding of the directing and the plays you
have directed in your institution so far? Where,
when, with whom and with what understand-
ing did you work?

Devlet Tiyatrolarinda pek ¢ok oyunda rol
aldim. Ankara, Adana, Bursa, Antalya, Di-

yarbakir ve Trabzon Devlet Tiyatrolarinda

ile Sehir tiyatrolarinda da oyunlar yonet-
tim. Konservatuvar son sinif 6grencileri ile
mezuniyet oyunlari calistim. Yaptigim rejileri,
calistigim oyuncu arkadaslar tek tek yazmam
zor olsa da kisaca ¢ok yetenekli arkadaslarla
keyifli isler yaptik diyebilirim. Oyun yénetmek
aslinda soyleyecek bir sézim var demektir. Kendi
soziinlin yaninda seyirciyi de diislinir, icinde bulun-
dugu zamani, insanligin o anki duygusal agligini.
Farkli seyler denemeyi de seviyorum alisilmis
kaliplarin disina ¢itkmayi. Oyun ¢iktiktan son-
ra da tabi seyircilerin heyecanla yerini alip,
mutlu ve hognut ayrilmalarini isterim.

I have acted in many plays in State Theaters. | have
also directed plays in Ankara, Adana, Bursa, An-
talya, Diyarbakir and Trabzon State Theaters and
City theaters. | studied graduation plays with the last-
year students of the conservatory. Although it is difficult
for me to write the plays | have directed, the actors | have
worked with individually, in short, | can say that we have done
enjoyable work with very talented friends. Directing a play
actually means that | have a word to say. Besides your
own words, you also think about the audience, the time
they live in and the emotional hunger of humanity at
that moment. | also like to try different things, to go
outside the usual patterns. Of course, after a play
comes out, | would like the audience to take their
places with excitement and leave happy and satis-
fied.

Genel miidiirliik ile oyunculugu bir ara-
da gotiirmenin artilari eksileri neler?

Eger genel midirlik yaptigim siirecte ken-
di meslegim olan oyunculugu ve rejisorligi
yapamasaydim benim igin (izlinti verici bir
durum olurdu. Glnki o sahneye ¢ikmadigim
zaman sanki hicbir sey yapamamis gibi
hissediyorum kendimi.

What are the pros and cons of being the general
director and actor at the same time?

It would be a sad situation for me if | could not do act-
Y ing and directing, which is my profession, during the
SERSEMLERgI| period when | was the general director. Because when
-ERZURUM DT- I’'m not on that stage, I feel like I can’t do anything. In the
theater, you always have the question “what more can I do for
the theater” in mind. Producing projects in the theater is the most

exciting situation for me. The “International Women Playwrights Theater
Festival’, which we launched at the Istanbul AKM (Ataturk Cultural Center) State
Theater in 2022, is one of them. The playwriting competitions we hold to recruit
new playwrights to our State Theater are the other projects we maintain.

Tiyatroda hep aklinizda “tiyatro icin daha fazla ne
yapabilirim” sorusu vardir. Tiyatroda proje tiretmek be-
nim icin en heyecan verici bir durumdur. 2022 yilinda istanbul

AKM (Atatilrk Kiiltir Merkezi) Devlet Tiyatrosunda baslattigimiz “Ul-
uslararasi Kadin Oyun Yazarlar Tiyatro Festivali” bunlardan biridir.
Devlet Tiyatromuza yeni yazarlar kazandirmak igin yaptigimiz oyun
yazma yarismalari bir baska projemizdir.
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Sanat bize araliklar teklif eder.
Donip, bir daha bakmak igin.
Biz fanilerin varhk alanidir.
iktidarimiz,

Gilcimiiz, ifade edebildigimiz estetikle
smirhdir.

Estetik,

Bizim ‘yitik diyar’imizdir!
Aramak mi,

Anlamak mi,

Mucizevi olan,

Ya da daha dogrusu;
Anlamlandirmak mi, demeliydim!

Sanat,

EFFICIENCY

FERIDE’YE
NE OLDU?

Dindirilemez bir tutku halinde tezahiir edigtir...
Diinyazad biliyordu,

Sehriyar’dan son hikdyeyi ablasindan dinlemek i¢in
izin talep ettiginde...

Hagmetli ve 6fkeli Sultan’in giniin sonunda, Seh-
razad’in yanina dénmeden, Vezirinin kulagina, utan-
gag bir eda ile, fakat dindirilemez bir merakla: Acaba
Sinbad’a ne olacak, diye soracagini...

Gelin ben de size bir soru sorayim!

Hazir misimiz?

Feride,

Nam-1 diger: Galikugu...

Bir roman kahramaniydi baglangigta...

Kisiip, Anadolu’ya kagti,

Bildiginiz gibi...

Anlatilarimizin gahislarli pek aramizda dolagmaz
bizim.

Kagit evrende kalirlar ve unutulurlar...

Feride, bu talihi kirabilen nadir karakterlerdendir...
Bir dédnemin sembolidir...

Milli Miicadele tamamlaninca yiiziinli memlekete do-
nen aydinin da ilk igaret figegidir aslinda...

Ama, merak edilen,

Geginiz anlatinin kendi kurgusundaki nihayetlen-
meyi,

Feride, nerede?

Hala, daglar: karh Erzincan’da m1?

Yoksa Ulus’ta bir otel odasinda 6lmeye yatan Aysel’in
bedeninde mi?

Olmek istemiyorum, diye ¢1glik atan kadinin sesinde
mi?
Cocuklarimin bagmi okgayilp, Karadeniz’in azgin

dalgalar1 kargisinda gurbette hayatini kaybeden
Ahmed’ine agit yakan kadinin si1zisinda mi?

Sahi, sizce Feride nerede?

Daldan dala atlayan Qalikugu mu ariyorsunuz, yok-
sa?

VERIMLILIK

WHAT HAPPENED TO FERIDE?

Art offers us gaps

So that we can look once again.

It is the sphere of influence that we, mortals, have.
Our capability,

Our power is bounded by enunciable aesthetics.
Aesthetics

is our “wasteland”!

To probe?

To understand?

Which one is miraculous?

Or rather,

Should I call it, to sense?

Art

is manifestation through an unstoppable passion.
Dunyazad knew it

When she asked Shahryar’s permission to listen
the last tale from her sister

That, by the end of the day, sublime and furious Sul-
tan would whisper in his Wazir’s ear with an em-
barrassed manner and incessant wonder: “What
will happen to Sinbad?”

Let me ask you a question!

Are you ready?

Feride,

Also known as: The Scrubbird...

Was a novel character at first...

Got offended and fled to Anatolia
As you knew...

Few and far between, the persona of our narratives
wander around.

Rather, they remain and get lost in the paper uni-
verse...

Feride is among rarest to dispel such fortune.
Being the symbol of a period...

She is the very first flare of intelligentsia that faced
forward the homeland after the end of Independ-
ence War...

Yet to be wondered,

Not even mentioning the narrative’s own finaliza-
tion,

Where is Feride?
Still in snow-clad city of Erzincan?

Or in the body of Aysel, who lay down to death in a
hotel room at Ulus?

Or in the call of the woman, crying: “I don’t want
to die!”

Or in the woe of the woman, who, caressing her
children and facing the fierce waves of the Black
Sea, elegised after her Ahmed that died in a foreign
land?

Tell me, where is Feride?

Or is it the Scrubbird, leaping among branches,
whom you are looking for?
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SUSTAINABLE PRACTICES IN THE FILM AND TELEVISION INDUSTRY
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The film and television industry is becoming one of the most en-
ergy-intensive industries in the world in recent years. Remedial
works are required significantly to reduce the overall energy con-
sumption in the film and television production industries in order
to create an environmentally sustainable approach. As the film in-
dustry expands towards digital platforms, the number of programs
and contents and the associated huge energy consumption are in-
creasing day by day. Especially this mandatory expansion gained
tremendous momentum during the post-Covid-19 pandemic. As
the number of productions increases, the energy consumption rate
and carbon footprint of the film industry affect the environment
irreversibly and destructively. Therefore, it seems that we need to
develop sustainable practices in the film industry today more than
ever.

Sustainable filmmaking is based on the idea that films are pro-
duced using resources in the most efficient way possible. The basis
of this idea is to reduce the rates below the maximum limits set
all over the world in order to reduce carbon emissions. The extent
to which a filmmaking causes a carbon footprint depends on a
number of variables. In this respect, it is essential to determine the
level of impact of the main factors causing carbon emissions, and
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to put into practice the measures to be taken for this and the sanc-
tions to prevent possible problems that may arise in the future. In
this respect, when it comes to environmental sustainability, the
pre-production stage from script to filming is of great importance
in industries where the processes directly affect the results as in
the film industry.

Sustainable Production Alliance (SPA), a consortium established
to reduce the negative environmental impact of the entertainment
industry and accelerate its transformation into a more sustainable
industry, published its first carbon footprint report in 2021 , which
was planned to be published once every other year. SPA’s mem-
bers include the main actors of the movie industry, industry giants
such as Amazon Studios, Amblin Partners, Disney, Fox Corporation,
Hasbro Inc., Paramount, NBC Universal, Netflix, Participant, Sony
Pictures, ViacomCBS and Warner Bros Discovery. SPA has recently
devoted itself to initiatives at the intersection of COVID-19, climate
change and environmental justice in order to interact with the
next generation of creators and decision-making professionals on
all aspects of sustainable film production. In the first report titled
“Close Up: Carbon Emissions of Film and Television Production”
published by SPA, the industry-wide carbon footprint averages of
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Film ve televizyon endustrisi, son yillarda diinyanin
en enerji yogun sektorlerinden biri haline geliyor.
Cevresel agidan siirdirilebilir bir yaklasim olustur-
mak amaciyla film ve televizyon yapim enddstriler-
inde enerji tiiketiminin topyekln gozle gorillr oran-
da distrulmesiicin iyilestirici calismalarin yapilmasi
gerekiyor. Film endustrisi dijital platformlara dogru
genisledikce programlarinveiceriklerin sayisivebuna
bagli devasa enerji tiiketimi her gecen giin git gide
artiyor. Bilhassa Covid-19 pandemisi sonrasi slirecte
zorunlu olarak gerceklesen bu genisleme, muazzam
bir ivme kazandi. Prodiksiyon sayisi arttik¢a film
endustrisinin enerji tliketim orani ve karbon ayak
izi de gevreyi geri donlisli imkansiz ve yikici diizey-
de etkiliyor. Bu nedenle bugiin film endiistrisinde
surdurilebilir pratikler gelistirmeye, hi¢ olmadig
kadar ihtiyacimiz var gibi gortinlyor. Surdirilebil-
ir film yapimi, filmlerin kaynaklari mimkin olan en
verimli sekilde kullanilarak Uretilmesi duslincesine
dayaniyor. Karbon salinimini azaltmak icin oran-
larin tiim diinyada belirlenen azami sinirlarin altina
disirilmesi, bu disiincenin esasini olusturuyor. Bir
film yapiminin ne élglide karbon ayak izi biraktig
bir dizi degiskene baglidir. Bu dogrultuda karbon
salinimina neden olan baslica faktorlerin etki diizey-
inin belirlenmesi ve bunun icin alinacak énlemlerin
ve gelecekte ortaya ¢tkmasi muhtemel problemleri
onleyici yaptirimlarin pratige donustiirilmesi elzem-
dir. Bu agidan gevresel surdurilebilirlik s6z konusu
oldugunda film endistrisinde oldugu gibi slrecler-
inin, sonuglarini dogrudan etkiledigi sektorlerde se-
naryodan film ¢ekimine uzanan produksiyon 6ncesi
asama blyiik 6nem tasiyor.

Eglence endiistrisinin, olumsuz cevresel etkisini azalt-
mak ve daha siirdiiriilebilir bir sektére doniisiimini
hizlandirmak amaciyla kurulan bir konsorsiyum olan
Surdurilebilir Uretim Birligi (Sustainable Production
Alliance; SPA), 2021 yilinda iki yilda bir yayinlamayi
planladig! ilk karbon ayaz izi raporunu yayinladi.
SPA’nin Uyeleri arasinda film endistrisinin baslica
aktorleri olan Amazon Studios, Amblin Partners,
Disney, Fox Corporation, Hasbro Inc., Paramount,
NBC Universal, Netflix, Participant, Sony Pictures,
ViacomCBS ve Warner Bros. Discovery gibi sektor
devleri yer aliyor. SPA, suirduirtlebilir film Gretiminin
tiim yonleri hakkinda yeni nesil icerik olusturucularla
ve karar verici pozisyonda yer alan profesyonellerle
etkilesime gecmek icin, 6zellikle son yillarda kendini
COVID-19, iklim degisikligi ve cevresel adaletin kes-
istigi girisimlere adamistir. SPA'nin yayinladig “Close
Up: Carbon Emissions of Film and Television Produc-
tion” baslikli ilk raporda SPA liyesi sirketlerin 2016-
2019 yillan arasindaki projeleri icin endistri gene-
linde karbon ayak izi ortalamalarini ilk kez diinya
kamuoyunun bilgisine sundu. Raporun vurguladigi
gibi iklim degisikligi bugtin karsi karsiya oldugumuz
en acil kiiresel sorundur. Rapor, 161 uzun film ve 266
televizyon dizisinden elde edilen verileri iceriyor. Gise
filmlerinin ortalama karbon ayak izi, 3.370 metrik ton
ve ¢ekim gilinli basina yaklasik 33 metrik ton olarak
tespit edildi. Bulgular, en fazla gevresel etki yaratan
Uretim alanlarini dogruluyor ve temiz, yenilenebilir
enerji ¢ozlimlerine gecis de dahil olmak lizere ileriye
doniik oncelikleri aydinlatiyor. Yakit kullanimindan
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kaynakla-

nan salinim-

larin cogu

zaman bir

prodiiksiyonun

karbon ayak iz

inin birincil katkisi

oldugu goz onilne

alindiginda, SPA, film

ve televizyon yapim-

larinda  kullanilan fosil

yakitlari temiz, yenilen-

ebilir enerji ¢6ziimlerine

donustiirmek icin ¢oziimler

bulmaya oncelik veriyor. Yakit,

sadece ulasim icin degil, jener-

atorler araciligiyla film setlerinde

kullanilan ekipmanlar icin de kul-

laniliyor. Rapor, ekipmana aku jener-

atorlerinden gelen elektrikle giic ver-

menin, setteki hava kalitesini dogrudan
iyilestirirken ayni zamanda giriltu

kirliligini ortadan kaldirdigina, tretim icin

genel karbon salinimlarini azaltirken insan
sagligini iyilestirdigine dikkat cekiyor. Film
endiistrisinde enerji verimliligi (energy efficien-

cy), surdirilebilir Gretim igin bir 6nceliktir. Son
yillarda, sinematografik liretim icin LED aydinlat-
manin hizli gelisimi ve yaygin olarak benimsenme-
si, sette elektrik talebini 6nemli 6lclide azaltirken
yaratici siirecte bir devrim yaratti. Bu temiz teknolo-
ji ¢oziimleri, prodiiksiyon sirketleri tarafindan bir
dereceye kadar basariyla uygulaniyor olsa da kiire-
sel ve yerel 6lcekte yayginlasmasi icin tim kamusal
ve ozel yonetimlerin gereken altyapi calismalarina
odaklanmasinin, bu sireci hizlandiracagl kuskusuz.
Nitekim Netflix, “aNet Zero + Nature” adini verdigi
proje ile cabalarinin biiylik bir kismini daha gevre
dostu film ve televizyon prodiksiyonu yapma
ve 2022’nin sonuna kadar net sifir sera gaz
salinimina ulasma plani oldugunu aciklad.
Bugtin pazarin biylk bir payini elinde bulun-

duran bir sirketin bu plani hayata gecirme-

sinin, huikiimetler, kuresel ve yerel 6lcekte

sirketler, sivil toplum kuruluslan ve

diger endistriler Uizerinde etkili olmasi
muhtemeldir. Bu sirket stratejileri, ilk

asamada duyarli kullaniciyi kaybet-

memek amaciyla gelistirilse de

endustri icin etkileri ve sonuglar

zamanla bu amacin o6tesine

gececektir. Umudumuz, ener-

ji verimliliginin endistrinin

her kolunda aragsal bir

stratejinin otesine gecip

surdirilebilirligi ~ bir

amac olarak belirle-

mesi ve yerlesik bir

pratige doénlusme-

sidir.
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Okan Bayulgen is on the same stage with his daughter
Okan Bayiilgen kiz1 ile aym sahnede

ILE ILK KEZ
ISTANBUL

Okan Bayiilgen’in Shakespeare’in Unli trajedisi “lll. Richard”’dan ilham
alarak yazdigi, yonettigi ve oynadigi “Richard” oyunu, Maximum Uniq
Hall’de sahnelendi.

Senay Giirler, Ozgiin Coban ve Su Sonia Herring’in yani sira Okan
Bayiilgen’in kizi istanbul Bayiilgen’in de rol aldigi “Richard”
oyunu sanatseverlerden buyuk ilgi gordu.

Kalabalik oyuncu kadrosu icerisinde Bayulgen’in de Rich-
ard karakterini canlandirdigi bu oyun, farkli disiplinlerden
sanatgilari bir araya getiren Kabare Dada tarafindan
hayata gegiriliyor.

2012 yilinda Ingiltere krali Ill. Richard'in kemikleri
bir otoparkta bulunur. iskeletin adli tip uzmanlarin-
ca arastirilip, kanitlanmasi uzun bir zaman alacaktir.
Tam o siralarda kiguik bir tiyatro toplulugu ise Shake-
speare’in en 6nemli eserlerinden Ill. Richard oyununun
provalariniyapmaktadir. Olaylar, polis tarafindan aranan
birinin tiyatroya siginmasi ile rayindan cikar. Kendini
Richard olarak tanitan ve var olan diizene, sanatin mevcut
kurumsal, etik ve hiyerarsik yapisina karsi olan bu adam,
once lll. Richard roliinii, daha sonra da yénetmen koltugunu
ele gecirir. Bir yandan hosgoriuli ve demokrat sanatgilarin
destegini alirken, diger yandan tiyatronun catisindan insanlarin
Ozel hayatlarina kadar her seyi yikarak sahneye alisilagelmemis bir
prodiiksiyon koyacaktir.

Gecenin sonunda Bayiilgen ve ekibi ayakta alkislandi. Oyun, sezon boyunca
ayni adreste seyirciyle bulusmaya devam edecek.

UYARLAYAN - YAZAN - YONETEN

OKAN BAYULGEN

W. SHAKESPEARE Ill. RICHARD BERNA MORAN CEVIRISINDEN

NETSANAT

FOR THE FIRST TIME WITH RICHARD
AT THE ISTANBUL THEATER FESTIVAL

The Richard Play of Okan Baytilgen who is the writer, director and
actor of the play and which is written by the inspiration from the
famous Shakespeare tragedy "Richard llird“ tragedy was staged
at Maximum Uniq Hall.

The “Richard” Play where the daughter of Okan Bayulgen also
starred in addition to Senay Giirler, Ozgiin Coban and Su Sonia
Herring attracted great attention from art lovers.

This play, in which Baytilgen also plays the character of Richard
among the crowded cast, is being brought to life by Kabare Dada
which brings artists from different disciplines together.

The bones of King Richard Ill of England were found in a parking
lot in 2012. It will take a long time for the skeleton to be investi-
gated and proved by forensic experts. Just at that time, a small

theater troupe performed one of Shakespeare’s most important
works, Richard llird rehearsing. Events are derailed when someone
wanted by the police takes refuge in the theater. This man, who
introduces himself as Richard and is against the existing order,
the existing institutional, ethical and hierarchical structure of art,
first performs the role of Richard Ilird, and then gets the director’s
chair. While receiving the support of tolerant and democratic art-
ists, he will put an unusual production on the stage by demolishing
everything from the roof of the theater to people’s private lives on
the other hand.

At the end of the night, Baylilgen and his team received a standing
ovation. The game will continue to meet the audience at the same
address throughout the season.
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“ORKESTRA,

TOPLUMSAL YAPININ

KUCUK BIR ORNEGI GIBIDIR”
“THE ORCHESTRA IS LIKE A SALL
EXAMPLE OF THE SOCIAL STRUCTURE”

*Orkestra Sefi
Conductor

G MUzik, bireylerin ve dolayisiyla toplumun distince yapisini gelistiren,

imgesel diistinceyi gelistiren, yaratici diisiinceye katkida bulunan ve en
Gnemli gelisim motorlarindan birisi olmasi bakimindan diistinsel bir olgudur.’

G Music is an intellectual phenomenon in the sense that it is one of
the most important development engines that develops the thinking
of individuals and thus the society, as well as imaginative thinking, and!
contributes to creative thinking.”

Yaprok ULASER
Let’s talk about the concept of productivity in music...

The field of orchestra and conducting is like a small example of the so-
cial structure. You can see a very small model of units such as education,
health, politics and justice in the orchestra. It is very important for these
units to work in harmony with each other, to be independent of each other
but coordinated with each other, and to be a mirror of the social structure.

In terms of presenting music to society, our job progresses in harmony like
other professions. But on the other hand, there is also something; for ex-
ample, in a conservatory or orchestra, the dynamics of string instruments
and wind instruments, or wring instruments and piano are very different.
You can recognize these with a very subtle observation.

In this respect, | don’t think there are big differences in music as a pro-
fession. It has its own distinctive differences from other branches. That is
to say, music is generally considered by the society as a means of enter-
tainment, of having a good time, which is not entirely true... Music has an
entertainment side. This is more true for popular music, but music is an
intellectual phenomenon in the sense that it is one of the most important
development engines that develops the thinking of individuals and thus
the society, as well as imaginative thinking, and contributes to creative
thinking. It is a phenomenon where we seek answers to the questions of

Miizikte verimlilik kavramini konugsak...

Orkestra ve orkestra sefligi alani toplumsal yapinin kiiciik bir 6rnegi
gibidir. Toplumsal yapi icinde gordigiimlz egitim, saglik, siyaset,
adalet gibi birimlerin cok kiiclik birer modelini orkestra icinde de
gorirsiiniiz. Bu birimlerin birbiriyle uyumlu bir sekilde ¢alismasi, bir-
birinden bagimsiz ama koordineli olmasi, buyiik 6lcekte toplumsal is-
leyisin tam bir aynasi gibi olmasi 6nemlidir.

Bizim isimiz topluma bir muizik sunmaktir. Bu bakimindan diger mesle-
kler gibi kendi i¢c dinamikleriyle belli bir armoni icinde ilerler. Fakat bir
yandan da soyle bir sey var; mesela konservatuarlarda veya orkestralar
icinde yayli calgilarla nefesli calgilarin ya da vurma calgilarla piyanonun
dinamikleri ¢ok farklidir. Bunlar ¢ok ince bir gozlemle fark edebilir-
siniz. Miizigin bir meslek olarak diger mesleklerden buytik farkliliklar
tasidigini disiinmiyorum. Diger alanlardan kendine 6zgii farkliliklar

tabii ki var. Soyle ki ; mizik genellikle toplum tarafindan bir
eglence, hosca vakit gegirme araci olarak goriliyor ki bu tam
dogru bir distince degil kanaatimce.... Popiiler muzikler igin
daha cok gecerli olmak kaydiyla mizigin bir eglendirici tarafi
mutlaka vardir. Fakat 6te yandan Muzik, bireylerin ve dolayisiyla
toplumun diistince yapisini gelistiren, imgesel diisiinceyi tetikley-
en yaratici distinceye katkida bulunan ve toplumun en énemli
gelisim motorlarindan birisi olmasi bakimindan dusunsel bir ol-
gudur. Diisinmeye, hayal etmeye baska bir benlik nasil hissede-
bilirim, nasil duyabilirim, cevremle nasil empati kurabilirim ve
ben nasil kendimi daha iyiye dogru dondlsturebilirim sorularina
cevap ararken buldugumuz bir olgudur.

Dolayisiyla miizik 6ncelikle bir egitim alanidir. Bu anlamda da
muzisyenler bir egitmen, bir toplum 6nderi, mikro temelde de bir
rol modeli olmalar yonleriyle toplumsal bir egitim isi yapmak-
tadirlar. Verimlilik konusuna gelirsek, biitiin alanlarda oldugu
gibi verimlilik hesaplarinin gercekgi yapilmasi gerekir. Oncelikle
verimlilik kriterinin ne oldugunu dogru belirlemeliyiz...Mesela
bir fabrikanin verimliligini nasil 6l¢ersiniz? Daha gok ticari karlilik
kavrami lizerinden 6lgiilebilir. Ama bazi alanlar vardir ki, ekono-
mik karliligindan 6te size uzun vadede saglayacag, sisteminize
getirecegi yarar ve katkiyla olciilebilir verimlilik...

Bunu konusurken aklima gelen sey su: miizikteki verimlilik
derken miizisyenin orkestra icinde mo- tivasyonunun yiik-
sek olmasi veya miizisyenin kendini yinelememesi...
Yani miizigin verimlilig§inden kastim, miizigiicraeden top-
lulugun kendini yinelemeyen siirekli  iireten ya da yeni
seyler kesfeden insan toplulugu gibi | gérmek gerek.

Yani bu mesela cok tabii tartisilacak | bir konu, bir bes-
tecinin  kendini  yenilememesi. | Sirekli gelistirme,
gelisime acik olma, ya da bir yorum- | cunun gelisime acik
ya da kapali olmasi, bir orkestranin I gelisime acik olmasi...
Yani mesela bir orkestranin son derece cagdas,

dirmesi ama
mi  daha

deneysel, modern eserler seslen-
dar bir izleyici kitlesine calmasi
mi verimlidir? yoksa c¢ok daha
popliler eserlere dogru kayar-
ak her hafta iki lic bin
kisiye calmasi

mi? Bu nere-

den baktiginiza

bagli. Bu nokta-

da genel anlamdaki
sanat politikalarn giriyor
devreye. clinkii miiziksel
deneyler ve gelisim insan
genetigi  bilimleri  Uzer-
ine yapilan arastirmalar
gibidir, toplumun genis ke-

“how can | feel a different ego, how can | hear, how can | empathize
with my environment and how can I transform myself for the better.

Therefore music is a field of education. In this sense, musicians are
doing a professional job in terms of being an educator, a communi-
ty leader and a model for society in a cellular sense.

When it comes to productivity, as in all areas, productivity calcu-
lations need to be made correctly. But it is necessary to determine
correctly what the productivity criterion is... For example, how do
you measure the productivity of a factory? It can be measured
mostly through the concept of profitability, but there are some ar-
eas where productivity can be measured by the contribution it will
bring to your system, beyond its profitability...

Here’s what comes to my mind when | talk about this: When
I say productivity in music, | mean that the motivation of the
musician in the orchestra is high, or that the musician does not
repeat himself/herself... So what | mean by the productivity
of music is that the community that performs music should be
considered as a community of people who do not repeat them-
selves, who constantly produce or discover new things.

I mean, this is a subject to be discussed, for example, a compos-
er not renewing himself/herself, constantly developing, keeping
development open, or an interpreter being open to development,
an orchestra being open to development...I mean, for example, is
it more efficient for an orchestra to perform very contemporary ex-
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Disinmeye, hayal etmeye baska bir benlik nasil hissedebilirim, nasil duyabilirim, cevremle, nasil empati
kurabilirim ve ben nasil kendimi daha iyiye dogru dontistiirebilirim sorularina cevap aradigimiz bir olgudur.

‘It is a phenomenon where we seek answers to the questions of “how can | feel a different ego, how can |
hear, how can | empathize with my environment and how can | transform myself for the better”

simlerini pek ilgilendirmez ancak sanatsal yaraticilik ve ilerleme
acisindan ¢ok 6nemlidir bu ¢alismalar. Radyoda tesadiifen dinl-
edigim bir programda insanligin 100 yil icinde 6nce Ay’da sonra
Mars’ta kolonilesmesi hedefleniyormus diye isitmistim. Tim bu
calismalarin hepsi 6ncelikle hayal etmekle baslar...bugiin bizi il-
gilendirmeyen bu konular belki 100 yil sonra yasamimizin odak
noktasinda olacak....

Tipki Sanat da oldugu gibi...

Sanat da boyle bir sey, hi¢ yoktan
olan bir seye Sanat da bdyle bir
sey, hic yoktan olan, bir hig lizer-
ine yatinnm yapmaktir sanat. Belki
yliz sene sonrasina etki edecek bir
yatinmdan bahsediyorum, san-
atsal bir imgelem tim bu hayal-
lerin kdkeninde vardir. “Sanat uy-
anikken riiya gormektir” tanimini
bu anlamda ¢ok severim.

Konu mizikte verimlik hak-
kindaysa verimlilik cok degisik
acilardan belirlenebilen bir ka-
vram... Ama bu kavrami icindeki
tim katmanlarla birlikte deger-
lendirmenin daha dogru oldugu-
na inaniyorum. Bugiin 20. Yiizyilin
yiiksek sanat dizeyinde en ileri
deneysel agilimlarini yapan bes-
teciler ki bu besteciler mizigin

perimental, modern works, but to
play for 200 people and 150 peo- |
ple? Or is it more efficient if it shifts ‘ 1
towards more popular works and
plays to two thousand people every week? It depends on how you
look at it. At this point, politics in general comes into play because
musical experiments and musical development are like research
on genetic sciences, | heard a program on the radio saying that
humanity aims to colonize first on the Moon and then on Mars, all
these studies start with dreaming...

Just like in art...

That’s what art is, investing in something out of nothing. I'm talk-
ing about an investment that will have an impact maybe a hun-
dred years from now, an artistic imagination is at the root of all
these dreams. That’s why | like the definition of “art is dreaming
while you are awake”. When it comes to productivity in music, pro-
ductivity is a concept that can be determined from many different
point of views... But | believe that it is right to evaluate this concept
with all the layers within it. Today, | don’t know if the composers
who made the biggest experimental expansions at the high art

sinirlarini baska noktalara tasimis kisiler olmalarina karsin eser-
lerinin kayitlarinin milyonlarca sattigini diisinmiyorum. Ancak
bu onlarin verimsiz ve degersiz olduklarini géstermez bize.

Sizce miizige ticari gozle bakmak dogru mudur?

Verimlilige ticari agidan baktiginizda baska bir sonug, yaraticilik
agisindan baktiginizda bambaska bir sonug ¢ikabiliyor. Bununigin
verimlilik cok degisik acilardan degerlendirilebilecek bir kavram.
Her aclyl degerlendirmenin dog-
ru olduguna inaniyorum. Muzige
ticari gozle bakmak yanlistir ol-
gusuna bitiinlyle katilmiyorum.
Mizik artik ¢agimizda ticari bir
olgudur ve o ticari mizik toplum-
larin  populer muzik zevkler-
ine 6nemli katkilarda bulunur.
Onemli olan mizikal anlamda
ve sanatsal olarak toplumlarin
begeni duzeyini yikseltebilmek,
daha iyi daha seckin, kaliteli bir
yasama ulasabilmek icin ince bir
miizik begenisinin gelistirilmesini
saglayabilmektir. Mizik zevkinin
gelismedigi bir toplumda birbirine
karsilikli saygi duyan bireylerin
yetisebilecegini ve daha medeni
davranislarin  yerlesebilecegini
distinmiyorum.

level of the 20th century are great
or not, and these composers have
pushed the boundaries of music to
other places, but | don’t think their

recordings have sold millions.

Do you think it is right to look at music from a commercial point
of view?

When you look at productivity from a commercial point of view, it’s
one thing, but when you look at it from a creative point of view,
it’s quite another. Therefore, productivity is a concept that can be
evaluated from many different points of view. | believe it is right
to evaluate every point of view. | do not completely agree with the
notion that it is wrong to look at music from a commercial point
of view. It is a commercial phenomenon and commercial music
makes important contributions to the musical tastes of societies.
The important thing is to raise the level of musical and intellectual
taste of societies, and | believe that a real taste in music is neces-
sary to achieve a better, more distinguished quality of life. | don’t
think that many phenomena can be established in a society with-
out musical taste.

Sifir Atk

UHarekeli 5. Yilinda
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INSANLIGIN
ORTAK MUKTESABATI:

Sanay

THE COMMON ACQUIS OF HUMANITY:

A

Sanat, sembolik, dekoratif, felsefi, fonksiyonel, kavramsal, belgesel ve
benzeri gayeler icin ortaya konulan nesneleri, eserleri catisi altinda to-
playan, alabildigine genis bir anlam derinligine sahiptir. Gliniimizde
sanat, gorsel, isitsel, uygulamali ve giizel sanatlar gibi isimlerle ve
bunlarin alt dallariyla kategorize edilmektedir. Ozellikle giizel sanat-
lar denince edebiyat, resim-heykel, mimarlik, mizik, tiyatro-sinema,
fotografcilik, dans gibi alt ¢esitler akla gelmektedir. icra edilen sanatin
niteligi ve teknigi gdz dniinde tutuldugunda ise yiizey sanatlari (resim,
minyatir, karikatur, fotograf gibi), hacim sanatlari (lic boyutlu eserler,
heykel gibi), mekan sanatlari (mimarlik gibi), dil sanatlar (edebiyat,
siir gibi), ses sanatlari (mizik gibi), eylem sanatlari (dans, pandomim
gibi), dramatik sanatlar (tlyatro, opera, kukla gibi) seklinde sanat
cesitleri siralanabilir.

Art has a wide depth of meaning, collecting objects and works revealed
for symbolic, decorative, philosophical, functional, conceptual, docu-
mentary and similar purposes under the same roof. Today, art is cat-
egorized by names such as visual, auditory, applied and fine arts and
their sub-branches. Especially when it comes to fine arts, sub-varieties
such as literature, painting-sculpture, architecture, music, theater-cin-
ema, photography, dance come to mind. Considering the nature and
technique of the art performed, art can be sorted as follows: surface
arts (such as painting, miniature, cartoon, photography), volume arts
(three-dimensional works, such as sculpture), space arts (such as ar-
chitecture), language arts (such as literature, poetry), sound arts (such
as music), action arts (such as dance, pantomime), dramatic arts (such
as theatre, opera, puppet).

Zaman zaman tarihimizde ve medeniyetimizde sanata yeterince
deger verilmedigi, 6zellikle inanca dayali kimliksel degerlerimiz-
in sanata dair alani daralttig ve yok ettigine dair paylasimlar,
biyuk 6l¢lide sanatin anlamina ve “Allah giizeldir ve glizel olani
sever” bakis acisini distur edinmis medeniyetimizin dina-
miklerine yonelik yabanciliktan kaynaklanmaktadir. Elbette
Bati’'nin son birkag asirdir 6n plana ¢ikardigi bazi sanat turl-
erinin tarihi siirecte cografyamizda boy gosteremedigini veya
geri planda kaldigini ifade etmek yanlis olmayacaktir. Ancak
pek cok ortak alanda birbiriyle boy 6lclisebilecek yapitlarin
varlig1 disinda bizdeki bir takim sanatlarin da Bati’da hig yayil-

ismail Hakki Altunbezer

VERIMLILIK

few centuries have not been able to show up in our geography in the
historical process or kept in the background. However, apart from the
existence of works that can compete with each other in many common
areas, it is also an undeniable fact that some of our arts have never
spread, found support or are unknown in the West. Furthermore, we
should proudly state that our geography has recently produced very
From time to time, some sharing which stated that art is not Successful artists and works in various branches such as cinema and

valued enough in our history and civilization, especially that Photography, which rose in the West earlier rapidly.
our faith-based identity values narrow and destroy the field
of art, are largely due to the unfamiliarity with the mean-
ing of art and the dynamics of our civilization, which has
adopted the “God is beautiful and loves the beautiful” point
of view. Of course, it would not be wrong to state that some
types of art that the West has brought to the fore in the last

madig, destek bulmadigi veya bilinmedigi durumu da inkar
edilemez bir gergektir. Ayrica Bati’da daha 6nce ve hizla ylk-
selen sinema, fotograf gibi ¢esitli dallarda cografyamizin son
donemde ¢ok basarili sanatgilar ve yapitlar ¢cikardigini iftiha-
rla ifade etmeliyiz.

Sanatin ¢ok sayida alt dalinda tarihimiz buyik saheserler-
le doludur ve asirlar boyunca basta ¢agdaslari olmak tizere
ayni sanati icra eden meshur simalarinkilerle yarisabilecek
eserler ortaya konmustur. Kaligrafide -sadece Osmanli déne-
minde- Ahmed Karahisari, Seyh Hamdullah, Yedikuleli Seyid
Abdullah Efendi, Hattat Hafiz Osman Efendi, Sekerzade Sey-
id Mehmed Efendi gibi; musikide Dede Efendi, Hekimbasi Ab-
dilaziz Efendi, Buhurizade Mustafa Itri, Benli Hasan Aga, Ali
Ufki Bey, Ebu ishakzade Mehmed Esad Efendi gibi; mimaride
ise Mimar Sinan degil, Sedefkdr Mehmed Aga, Koca Kasim
Aga, Mimar Davud Aga, Mimar Kemaleddin gibi yiizlerce san-
atkarin ismini anmak mimkundur.

Our history is full of great masterpieces in many sub-branches of art, and works
that can compete with those of famous figures who have been performing the
same art, especially their contemporaries, have been put forward for centu-
ries. We can make mention of hundreds of artists in the Ottoman period such as

B for calligraphy Ahmed Karahisari, Seyh Hamdullah, Yedikuleli Seyid Abdullah
FROM THE ; Efendi, Hattat Hafiz Osman Efendi, Sekerzade Seyid Mehmed Efendi, for Music

SARGEEN

Dede Efendi, Hekimbasi Abdiilaziz Efendi, Buhurizade Mustafa Itri, Benli Hasan
Ada, Ali Ufki Bey, Ebu ishakzade Mehmed Esad Efendi, for architecture not only
Architect Sinan but also Sedefkdr Mehmed Aga, Koca Kasim Aga, Mimar Davud
Ada, Mimar Kemaleddin.

How Islamic Architecture
Shapec Europe

N\ DIAH DARK}L’./ 4 Is it possible to ignore hundreds of works like Karatay Medresesi, Konya Sul-
tan Hani, Yagibasan Medresesi, ince Minareli Medrese, Mama Hatun Kiimbeti,
Divrigi Ulu Mosque, Erzurum Ulu Mosque, Karaman Hatuniye Medresesi, Er-
zurum Yakutiye Medresesi, Selimiye Mosque, Siileymaniye Kiilliyesi, Sultan
Ahmed Kiilliyesi, ishak Pasa Palace, Mostar Bridge while we describe the fa-
mous cathedrals, palaces df the West as masterpieces? Or can the effects of our
geography or the wonderful architecture of the East on the West be ignored?
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A British historian and philosopher Diana Darke, insistently
expressed that many of the gigantic works of European Archi-
tecture are shaped by the influence of the works in the Islamic
geography rather than Gothic or Messianic influence contrary to
popular belief and shaped as a result of the effects of works in
Islamic geography which rose above the accumulation gained
from the predecessors, especially in the cities of Andalusians, in
her published work with the title of “Stealing from the Saracens:
How Islamic Architecture shaped Europe” (Stealing from the
Saracens: How Did Islamic Architecture Shape Europe) in 2020
(Stealing from the Saracens: How Did Islamic Architecture Shape
Europe?)

In her book “The Ottomans: A Cultural Legacy” which was pub-
lished in 2022 and which we hope will be translated into our lan-
guage as soon as possible, Darke discussed the cultural effects of

EFFICIENCY

Batr’daki sohretli katedralleri, saraylar birer saheser olarak
niteleyip Karatay Medresesi, Konya Sultan Hani, Yagibasan
Medresesi, ince Minareli Medrese, Mama Hatun Kiimbeti,
Divrigi Ulu Camii, Erzurum Ulu Camii, Karaman Hatuniye
Medresesi, Erzurum Yakutiye Medresesi, Selimiye Camii,
Siileymaniye Kiilliyesi, Sultan Ahmed Kiilliyesi, ishak Pasa
Saray1, Mostar Kopriisii gibi yiizlerce eseri gormezden gelmek
mimkiin olabilir mi? Ya da cografyamizin veya genel olarak
Dogu’nun harikulade mimarisinin Bati’ya etkileri géz ardi
edilebilir mi?

ingiliz tarihci ve filozof Diana Darke, 2020 yilinda yayinla-
nan “Stealing from the Saracens: How Islamic Architecture
shaped Europe” (Sarazenlerden Araklama: islam Mimarisi
Avrupa’yi Nasil Sekillendirdi?) adli eserinde Avrupa mimaris-
ine ait cok sayida devasa eserin sanilanin aksine gotik ya da
Mesihi anlayistan ziyade basta Endiills sehirleri olmak tizere
kendisinden 6ncekilerden elde ettigi birikim tizerinde yiikse-
len Islam cografyasindaki eserlerin tesiriyle sekillendigini is-
rarla vurgulamaktadir.

the Ottoman Empire on Europe, North Africa and the Middle East.

Art should be evaluated as a reflection of the common acquis of
people and civilizations. Art affects or remains under the influ-
ence by virtue of having a transitive quality. It is not independ-
ent of religion, morality, economics and other parameters. It can
spread from person to person, from society to society and come
up with new identities. Domes, which have captured a differ-
ent dimension in architecture with Byzantium, have given new
meanings to other masterpieces in the Ottoman lands, for exam-
ple. On the other hand, art sprinkles when it breathes the atmos-
phere in which it will bloom, otherwise it tends to disappear, hide
or metamorphose. When deprived of attention, love, respect,
compliments, art production and productivity are doomed to an
upside-down course.
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insanin tarihsel seriivenin yeni bir vehc-
esi olan postmodernizm kavram (izerine
tam bir uzlasi saglanmamis olsa da genel
yargl postmodernizmin ¢okluklar silsiles-
ine gonderme yaptigidir. Bati merkezli
modernizmin degerlerine karsi bir durus,
diinyayr yeniden anlamlandirmada yeni
bir bakis olarak postmodernizm hem bati
metafizigine hem de egemen rasyonel akla
karsi da bir direnc olarak ortaya ¢ikmistir.
ikinci Diinya Savasi sonuna kadar Batr’'da
egemen olan dislinsel ve estetik degerlere
karsi bir reddiye olarak postmodernizm,
modernizmin kurucu degerlerine karsl
yapibozumcu bir paradigmaya sahiptir.
Evrensel olana karsi yerelligi, heterojen-
ligi, farkliigi merkeze alir. Modernligin
kaybettigi haleyi yeniden canlandirma
arzusunu da iginde barindiran postmod-
ernizm mutlak hakikat anlayisinin da terk
edilmesi gerekliligini savlar. Postmodern-
izm Lyotard’in da (2013) dile getirdigi gibi
“Ust anlatilara” olan inancin yikilmasi an-
lamina gelir ve bu durus tarihsel episte-
molojik kirilmalari yaratirken kiiltiirel tre-
tim alanlarinin da déniisiime ugramasina
neden olur. Tarihsellik icinde moderniz-
min yarattigl meta bollugu, kitle iletisim
araglarinin yayginlasmasi ile mesafelerin
ortadan kalkmasi hakim siniflar arasinda-
ki kilturel mesafeleri bulaniklastirr ve
“..avangardlar giderek Onemsizlesir ve
Jean-Francois Lyotard'in dogru olarak
altini cizdigi gibi, giderek artan bir dil ve
im tuketimiyle kiltiirel Gretimin tama-
mi avangarda donisir. Modernlik kendi
kendisini yikar” (Touraine, 2002, s. 209).
Boylece yuksek kiiltlr ve popliler kiiltiir ar-
asindaki sinirlar siliklesir. Yiiksek kaltirin
elestirel, kurucu ve politik glici yerine
postmodernizmin yikici ve tahrif edici an-

POSTMODERNIZM VE
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layisi kiiltlrel Gretimde belirgin hale gelir.
Modern kurumlara ve kurallara karsi kaos,
uyumsuzluk, cogulculuk, gesitlilik post-
modern anlayisin genel manifestosunu
olusturur. Postmodern savda “gogulculuk
herhangi bir belirgin ilke uyarinca diizen-
lenip bitiinlestirilemez. Bu ¢ogulculuk
ve gesitlilige sekil ve anlam kazandiracak
herhangi bir denetleyici ve ydnlendirici
guic yoktur ya da hig degilse bundan boyle
yoktur -ne Marksistlerin savundugu gibi
ekonomide ne liberallerin distindukleri
gibi politik birimde, hatta ne de muha-
fazakarlarin israrla lzerinde durduklan
gibi tarihte ve gelenekte” (Kumar, 2013, s.
127-128). Alanlar ve manifestolar arasin-
da sinirlar ¢oziilmistir. Yonsliz, tesadiifi,
daginik ve parcalanmiglik postmodern ru-
hun kimligini tanimlar. Parcalanma hakim
zaman ve mekan bigimlerini de yerinden
eder. Aydinlanma ile baslayan ilerleme-
ci, dinamik teleolojik modern arzuya

daha mesafeli yaklasilir. Modernizmin qu—- —————
I

“seylesme” (Bewes, 2008) paradigmasi,
bilginin epistemolojisi ve 6znelligin on-
tolojisi sorunsallastirilir. Post yapisalci
metinlerin 6znenin tarihsel arkeolojisine
egilmesi ile (Foucault, 2015) bilgi, 6zne
ve hakikat iliskisinin modern tarzinin
terk edilmesine neden olur. Modernizmin
butinluklu rasyonel, tamlik 6znesi yerine
akiskan, duygusal, psikolojik 6zne olgusu
ortaya c¢ikar. Bu bakimdan postmodern-
izm evrensel bir akil yerine ice donuk 6z
distnumsel, duygusal bir akli savunur.
Arzu, tinsellik ve teolojik olana dogru
guclu bir yonelis s6z konusudur.

Modern diislince 6zne ve nesneyi
birbirinden ayirmis bu da aklin
aragsal olarak hem doga hem de in-

san uzerinde egemen stratejiyle hareket
etmesine neden olmustur. Aklin rasyonel
alandan tahakkim kurucu aragsal alana
kaymasi kiiltiir elestirmenlerinin merke-
zi ilgisi haline gelmis, basta Frank-
furt Okulu ekoll olmak lizere pek
cok elestirmen aklin bu yoniine
dikkat c¢ekmislerdir (W. Adorno,

& Horkheimer, 2014). “Mod-

ern donemde akil,
toplumun 6zned-

eki  ajanidir.

Akil, 6zneye
takilmi
b ir

VERIMLILIK

Although a complete consensus has yet to
be reached on the concept of postmodern-
ism, a new aspect of the historical adven-
ture of humanity, the general judgment is
that postmodernism refers to a series of
multitudes. Postmodernism, as a stance
against the values of Western-centered
modernism, as a new perspective in mak-
ing sense of the world anew, has emerged
as a resistance against both western meta-
physics and the dominant rational mind.
As a rejection of the intellectual and
aesthetic values that dominated
the West until the end of the Sec-
ond World War, postmodernism
has a deconstructive paradigm
.against the founding val-

ues of modernism.
It takes locality,
heterogenei-

ty, and dif-

ference

in the

center against the universal. Postmod-
ernism, which also includes the desire to
revive the aureole that modernity has lost,
argues that the understanding of absolute
truth should also be abandoned. Post-
modernism also means the destruction of
the belief in “super-narratives,” as Lyotard
(2013) expressed, and this stance causes
the transformation of cultural production
areas while creating historical epistemo-
logical fractures. The abundance of meta
created by modernism within historicity
blurs the cultural distances between the
dominant classes with the popularization
of mass media. As Jean-Francois Lyotard
correctly underlined, “.. avant-garde lose
importance together with all of the cultural
production as a result of increasing con-
sumption of language and marks. Moder-
nity washes itself” (Touraine, 2002, s. 209).
Thus, the boundaries between high culture
and popular culture are blurred. Instead
of high culture’s critical, founding, and po-
litical power, the destructive and falsifying
understanding of postmodernism becomes
evident in cultural production. Chaos, dis-
harmony, pluralism, and diversity against
modern institutions and rules constitute
the general manifesto of the postmodern
understanding. In the postmodern argu-
ment” “pluralism cannot be organized and
integrated in accordance with any obvious
principle. There is no controlling and di-
recting force to give shape and meaning
to this pluralism and diversity, or at least
it will no longer exist -neither in econom-
ics, as Marxists argue, nor in the political
unit, as Liberals think, nor even in history
.ancbtradition, as conservatives insist on.”
(Kumar, 2013, s. 127-128). The boundaries
have been disengaged between the are-
as and the manifestos. This defines the
directionless, random, scattered, and

fragmented identity of the postmodern

spirit. Fragmentation also displac-

es the prevailing forms of time and

space. The progressive, dynamic tel-

eological modern desire, which start-
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ed with the Enlightenment, is approached
more distantly. The “reification” paradigm
of modernism (Bewes, 2008) problema-
tizes the epistemology of knowledge and
the ontology of subjectivity. The tendency
of post-structuralist texts to the historical
archeology of the subject (Foucault, 2015)
causes the abandonment of the modern
style of the relationship of knowledge,
subject, and truth. Instead of the holistic
rational, completeness subject of modern-
ism, the fluid, emotional, and psychologi-
cal phenomenon emerges. In this regard,
postmodernism advocates an introverted
self-reflective, emotional mind instead of
a universal mind. There is a strong orien-
tation towards desire, spirituality, and the
theological.

Modern thought has separated the subject
and the object from each other, which has
caused the mind to act instrumentally with
the dominant strategy on both nature and
man. The shift of the mind from the rational
field to the instrumental field of domination
has become the central interest of cultural
critics. Many critics, especially the Frankfurt
School, have drawn attention to this aspect
ofthe mind (W. Adorno & Horkheimer, 2014).
“In the modern period, the mind is the
agent of society in the subject. The mind is
a “prosthesis” attached to the subject. Each
prosthesis is inside the body where it is lo-
cated, but at the same time, it is external.
The prosthesis both belongs to that body
and is a representation of the outside of that
body. The prosthetic mind is the instrument
of modern power. The modern subject is a
cyborg. Cyborg is half human, half robot.
He is both a human and a robot. He is nei-
ther a human being nor a robot. As the En-
lightenment suggests, the mind is not only
about progress and liberation. The mind is
also power and sovereignty. The dialectic
of the mind is a tension between these two
views of mind, mind as universal, equidis-
tant to everyone, and decency as the sover-
eignty of particularity. This tension is suffi-
cient to conclude that enlightenment is the
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“protezdir”. Her protez iginde yer aldig
bedenin icindedir, ama ayni zamanda ona
dissaldir. Protez hem o bedene aittir hem
de o bedende disarinin temsilidir. Protez
akil, modern iktidarin aracidir. Modern
6zne bir cybor’tur. Cyborg yari insan, yari
robottur. Hem insandir hem robottur.
Ne insandir ne robottur. Aydinlanmanin
ileri stirdligu gibi akil sadece ilerleme,
Ozglirlesme degildir. Akil ayni zamanda
iktidar, egemenliktir. Aklin diyalektigi,
onun bu iki akli gértinimi arasindaki bir
gerilimdir, herkese esit uzaklikta evren-
sel olarak akil ve tikelin egemenligi
olarak akil. Bu gerilim aydinlan-
manin akil, mit ve egemenligin
toplami oldugu sonucuna
varmak igin yeter-
li bir nedendir.
Bu anlamda

“mit”  za-
- ten bir
aydin-

la

o000 00O
sum of mind,
myth, and
sovereignty. In
this sense, the
“myth”  was
already  en-
lightenment
and has be-
come a myth.”
(Dellaloglu,
2003, s. 21). This
ruling property of
the mind has caused de-
structive wars such as dom-
ination over nature and man. It
is against this dialectic of enlighten-

ment that postmodern practice rejects
this dominating will of reason and brings
the feeling towards it to the forefront. Emo-
tion prioritizes subjectivity and historicity.
The governing power of the political mind
that has been dominant in the West since
Socrates (Foucault, 2015) brings out other

nmaydiveaydinlanmamitedéntsmistur”
(Dellaloglu, 2003, s.21). Sonug olarak aklin
bu iktidar 6zelligi doga lizerinde egemen-
lik, insan lizerinde yikici savaslara neden
olmustur. iste bu aydinlanma diyalek-
tigine karsi postmodern pratik aklin bu ta-
hakkiimcii istencini reddeder ve ona karsi
duyguyu 6n plana gikarir. Duygu 6znelligi
ve tarihselligi onceler. Sokrates’ten iti-
baren batida egemen olan siyasal aklin
yonetim glicliniin (Foucault, 2015) karsisi-
na insanin duygu ve arzu gibi diger 6zel-
liklerini ¢ikarir. Neticede modernizmin
¢ozemedigi ve meydana getirdigi doganin
yikimi, savaslar, soykirimlara karsi bir tep-
ki niteligini olarak postmodern diisiince
batida filizlenip diinyanin diger cografy-
alarina yayilmistir.

Postmodern (retimleri kisaca felsefe,
bilim, gorsel sanatlar, edebiyat, tiyatro,
miizik, resim, plastik sanatlar, mimaride
goérmek mumkiindir. Postmodern san-
atsal formlarda 6znellik ve psikoloji be-
lirginlik tasir. Modernizmin kolektivite
anlayisi yerine tekillik ve farlilik hakim-
dir. Ozellikle 1960 sonrasi toplumsal
mubhalefetin tarih sahnesine ¢ikmasi da
postmodern anlayisin yayginlasmasina
sebep olmustur. Postkolonyal ¢alismalar,

characteristics of a person, such as feel-
ings and desires. As a result, postmodern
thought sprouted in the West and spread
to other geographies of the world as a re-
action against the destruction of nature,
wars, and genocides that modernism could
not solve and cause. Briefly, it is possible to
see postmodern productions in philosophy,
science, visual arts, literature, theater, mu-
sic, painting, plastic arts, and architecture.
Subjectivity and psychology are prominent
in postmodern artistic forms. Instead of
modernism’s understanding of collectivity,
singularity and distinctiveness prevail. The
emergence of social opposition on the his-
torical stage, especially after 1960, has also
caused the postmodern understanding to
become widespread. Postcolonial studies,
feminist studies, cultural studies, ethnic
political organizations have also made
otherness valuable against the dominant
western rationality and contributed to the
dissemination of heterogeneous values by
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feminist calismalar, kiltiirel calismalar,
etnik siyasal orgiitlenmeler de egemen
bati rasyonalitesine karsi 6tekiligi degerli
kilmis ve sanatsal lretim alanlarinda alt
kalttrin ve Uglinct diinya degerlerinin
gu¢ kazanmasina olanak taniyarak het-
erojen degerlerin yayginlasmasina katki
saglamistir. Bu baglamda Andy Bennnet
modern ideolojinin krizini soyle deger-
lendirmektedir:

Modemist ideolojinin zayiflamasinda bir
diger etken ise dlinyanin pek cok yerinde
bati egemenligi ve somiirgeci yonetimlere
karsi yiikselen rahatsizlik ve memnuni-
yetsizliktir. Bu, kamusal diizeyde Bati'nin
bilimsel ve teknolojik gelisime yaptigl
vurgunun nasil Uglinct dinya ulkelerine
dayattigl gelisim ve ilerleme sablonlan
olarak kuvvetli bir kiltiirel emperyalizme
donistigl konusunda coktandir devam
eden felsefi ve ahlaki tartismalari da 6ne
cikardl (Bennett, 2013, s. 60) Sanatsal
Uretimde postmodernizm temel bir ilke
ve manifesto tasimaz. Geleneksel izlen-
imci ve askin estetik anlayisi reddeder.
Gorlineni tahrip eder, popiler kiiltlriin
pastis ve kolaj mantigy ile ylksek kilturin
sanatsal formlarini beraber harmanlar.
Herhangi bir kurucu ideoloji ve siyasal

allowing subculture and third-world values
to gain strength in the fields of artistic pro-
duction. Within this context, Andy Bennett
evaluates the crisis of modern ideology as
follows: Another factor in weakening the
modernist ideology is the rising discom-
fort and dissatisfaction against western
domination and colonial administrations
in many parts of the world. This has also
highlighted the already ongoing philo-
sophical and moral discussions at the pub-
lic level about how the Western emphasis
on scientific and technological develop-
ment has turned into a solid cultural impe-
rialism as a template for development and
progress imposed on third-world countries
(Bennett, 2013, s. 60) Postmodernism in
artistic production does not carry a basic
principle and manifesto. It rejects the tra-
ditional impressionist and transcendental
aesthetic understanding. It destroys the
visible and blends the pastiche and collage
logic of popular culture and the art forms
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of high culture together. It does not pursue
any founding ideology and political project
practice but aims to think differently and
open a different field. The ordinary states
of culture are also embraced as a field of
artistic creation. In this regard, the practice
of everyday life does not seem worthless
and inferior. The body itself is also consid-
ered as an artistic form. In the postmodern
period, the body is considered as a field
where power is established. In this regard,
the body appears as a structure where
both dominations are established, and the
struggle against it is exhibited. Thus, the
performing arts also occupy an important
place in postmodern artistic production.

The rise of subjectivity glorifies dreaminess
and introverted aesthetic self-conscious-
ness, and self-thoughtfulness. In artistic
production, creative and free-thinking of
the subject take precedence over tradition-
al forms. Thus, postmodern art draws joy

00000000000 OCOCGOGOGNOGNOGNOSNOIOS
proje pratigi glitmez, onun yerine farkl
distinmeyi, farkli bir alan agmayi hede-
fler. Kiltlriin siradan halleri de sanatsal
bir yarati alani olarak kucaklanir. Bu
bakimdan gilindelik hayat pratigi degersiz
ve asagl goriinmez. Bedenin kendisi de bir
sanatsal form olarak disutnulir. Postmod-
ern dénemde beden iktidarin kuruldugu
bir alan olarak ele alinir. Bu bakimdan
beden hem tahakkimiin kuruldugu hem
de ona karsi micadelenin sergilendigi
yap! olarak belirir. Boylece performans
sanatlari da postmodern sanatsal ire-
timde énemli bir yer edinir. Oznelligin
yikselisi, dusselligi ve ice doniik estetik
0z bilinci ve 6z dislinimselligi ylceltir.
Sanatsal liretimde geleneksel formlar ye-
rine 6znenin yaratici ve serbest diistincesi
oncelik kazanir. Boylece postmodern san-
at geleneksel bir birikimin mirasi ve tema-
larindan ziyade 6znenin anlik, rastgele,
daginik ilhamindan neset alir. Postmod-
ern dénemin siyasal ayirict mekanizmasi
olan 6znenin otonom varligl postmodern

* Yiiksek kiiltiiriin diisiinsel alani, yerlesik toplumsal degerlere ve yasama elestirel bakarak mevcut diizen icin daha iyi ve
alternatif sartlar ve bakislar arama gayreti tasir. Yiiksek diisiince, toplumsal alanin celiski dogasini, tahakkiim iliskilerini
aciga ctkarmayi hedefler, insanin estetik begenisini yiikseltmeye ¢alisir. Diger taraftan Kitsch anlayisinda béyle bir amag
gérmek miimkiin degildir. Elestiri niteligi tasiyan 6zellikleri bile toplumun verili yapisini yadsimaz, onun isleyisi icindeki
arizalari gidermeye ¢alisir. Ayrica Kitsch anlayisinda Jameson’un da dile getirdigi gibi gostergelerin baglami ve hikayesi yok-

from the momentary, random, scattered
inspiration of the issue rather than from the
legacy and themes of a traditional accu-
mulation. The autonomous existence of the
subject, the specific political mechanism
of the postmodern period, is also valued
in the autonomous context of postmodern
artistic production practices. The postmod-
ern understanding of art does not limit it-
self to a traditional heritage or manifesto
but may also cause the kitchens of artistic
production. Instead of an intense, mean-
ingful, and critical understanding of high
art in a superficial context, the banality
and mediocrity in postmodern artistic pro-
duction, where pastiche and eclectism are
at the forefront, also reinforces the awful
taste with low aesthetic appreciation.
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sanatsal Uretim pratiklerinde de ozerk
baglamda deger goriir. Postmodern san-
at anlayisinin geleneksel bir miras ya da
manifesto ile kendini sinirlandirmamasi
sanatsal Uretimin kitchlesmesine  de
neden olabilmektedir. Ozellikle yiiksek
sanatin yogun, cok anlamli ve elestirel an-
layisinin yerine ylizeysel baglamda pastis
ve eklektizmin 6n planda oldugu sanatsal
postmodern liretimde banellik ve siradan-
lik da estetik begenin dislik oldugu zevk-
sizlik kiltiiriinG pekistirmektedir.
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Zanaattan Sanata Donils

Turning from Craft to Art
))

Doc. Dr. A. Cagatay DIKMEN

>~ EFFICIENCY

Verimlilik Dergisi Yayin Kurulu Bagkani / Verimlilik Magazine Editorial Board President

Sanat ve zanaat, insanlik tarihi kadar eskidir ve toplumlarin
Uretim bicimlerine gore degisimler gostermistir. Zanaat,
insanlarin gecinmek ve hayatlarini devam ettirmek icin
ogrenim ile birlikte deneyim, ustalik ve beceri gerektiren
isler olarak tanimlanmak-
nesilden ne-

tadir. Ayni zamanda zanaat,
sile aktarilarak gelisen bir
bilgi kiimesidir. insan-
larin topluluklar olarak
yasamaya baslamasi ile
zanaatkara olan ihtiyag
giderek artmistir.

1

Gelisen teknolo-
ji, nesilden nesile
aktarilan  bilginin,

yapay zekalarda
ve bilgisayarlarda
birikmesi ile kisisel
bilgiye ve beceri-
ye olan ihtiyag gi-
derek azalmakta,
makinalarin  oto-
masyonu ile Gretim
daha hizli ve daha
kaliteli  yapilma-
ya baslanmistir.
Otomasyon,
onumiizdeki -on
yilda az sayida
meslegi tama-
men  ortadan
kaldiracak olsa

\

da icerdikleri isin tiiriine bagli olarak, neredeyse tiim islerin
bazi kisimlarini az ya da ¢ok etkileyecektir.

Sanatsal iretim ya da daha agiklayici bir ifadeyle yapilan ise
insanin duygu ve dusuncelerini katarak yaptig uretim yon-
temi, makinelesme ve bilgi birikiminin artmasi ile son yuzyila
kadar 6nemi azalarak gelmistir. Geldigimiz noktada ise, "Ro-
botlar Geliyor: insanlara Otomasyon Cagindan Faydalanma
ve Ayakta Kalma Rehberi" adli kitabin yazari John Pugliano'ya
gore, makinalarin otomasyonu ve yapay zeka teknolojileri ile
doktorluk, mimarlik, avukatlik gibi meslekler eski popiiler-
ligini yitirecektir. Ornegin basit mimari tasarimlar, bilgisayar
programlariyla gerceklestirilebilecektir. Bu nedenle yakin bir
gelecekte yaratici islere imza atabilen mimarlar is hayatinda
var olacaktir. Uzman doktorlar islerine devam edebilecek an-
cak pratisyen hekimlerin yaptigi islerin bir bolimuni yapay
zeka yapabilir hale gelecektir.

Bilisim dlnyasindaki akil almaz gelisim ile egitimde 6ne ¢I-
kan fen (Science), teknoloji (Technology), miihendislik (Engi-
neering), matematik (Mathematics) disiplinlerinin birbiriyle
baglantili ele alindig yaklasim olan STEM’e, yakin zamanda
bir de ‘sanat’ eklenerek STEM+A akimi yaratilmis, egitimde
tek diizeligin 6nlenmesi ve yaraticilik kavraminin egitimin bir
parcasi haline getirilmesine calisilmaktadir.

STEM akimina sanat eklenmesindeki en 6nemli etkenlerden
biri; insanlarin robotlarla arasindaki cizgiyi bireyin yaratici
zekasinin belirlemesidir. Futuristler ailelere bilgiyi yaratici
diisiinmeyle birlestirecek ¢ocuklar yetistirmelerini, makinal-
arin yapamayacagi mesleklere cocuklarini yonlendirmelerini
onermektedirler. Sanat yaratici bireylerin yetismesinde en
onemli arag olacaktir.

VERIMLILIK

Art and craft are as old as human history and have shown
changes according to the ways of production of societies. Craft
is defined as jobs that require experience, mastery and skills
along with learning for people to get by and to live with. At the
same time, craft is a set of knowledge that has been passed
down from generation to generation. With the beginning of
people living as communities, the need for artisans has grad-
ually increased.

The need for personal knowledge and skills is gradually de-
creasing with developing technology due to accumulation of
knowledge passed down from generation to generation in ar-
tificial intelligences and computers, and production has start-
ed to be made faster and better quality with the automation
of machines. Although automation will completely eliminate a
small number of professions in the next decade, it will more or
less affect some parts of almost all jobs, depending on the type
of work they involve.

Artistic production, or in more descriptive terms, the production
method made by adding human feelings and thoughts to the
works, has decreased in importance until the last century with
the increase of mechanization and knowledge accumulation.
At this point, according to John Pugliano, the author of the book
“Robots are Coming: A Guide for People to Benefit and Survive

the Age of Automation’, professions such as doctor, architecture,
lawyer will lose their former popularity with the automation of
machines and artificial intelligence technologies. For example,
simple architectural designs can be realized with computer pro-
grams. For this reason, architects who can sign creative works
in the near future will exist in business life. Specialist doctors
will be able to continue their jobs, but artificial intelligence will
be able to do some of the work that general practitioners do.

STEM +A movement has been created by adding ‘art’ to STEM,
which is an approach in which the disciplines of science, tech-
nology, engineering, Mathematics that stand out in education
with the incredible development in the information world, are
considered interconnected, and efforts are being made to pre-
vent uniform improvement in education and to make the con-
cept of creativity a part of education.

One of the most important factors in adding art to the STEM
movement is defining the line between human beings and ro-
bots by the creative intelligence of the individual. Futurists sug-
gest parents to raise children who will combine knowledge with
creative thinking, to direct their children to professions that
machines cannot do. Art will be the most important tool in the
education of creative individuals.
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“Her

Ayri Bir Diinya Insa Etmek”

Yasemin KALYONCU

Sanat yagsaminiza
nasil ve nerede
basladiniz?

1985 Ankara
dogumluyum.

ilk ve orta 6gre-

tim doneminde
aktif bir tale-
beydim diyebil-
irim. Okulun so-
syal kulliplerinde
birden fazla bransta
gorev aldim. Yolu-
mun tiyatro ile kesistigi

: Tiyatro ve Dizi Sanatgisi donem, orta ogretimin

baslarina denk gelir. Amator

ruhla sahneye konmus miisamere

tadinda oyunlar, devam eden yillarda lise
tiyatrosu... Ankara Universitesi Fen
Fakiiltesi Astronomi ve Uzay bilim-

EFFICIENCY

Yeni Rolde

Sayisiz artilar var elbette. Yasama ve insanlara baktiginiz
pencere hep farkli. Edindigim tecriibeler, dokundugum hayat-
lar, en dnemlisi sahnede canlandirdigim rol kisisinde insanlarin
kendisini bulmasi. Ben meslegine asik bir adamim, eksi yonlerini,
Ureterek, sahnede var olmaya ¢alisarak artiya gecirmeye calistim
hep. Bir kalp birini sevdiginde g6z kusur gormez derler. Eksi yon-
lerini baska bir meslektasimdan dinlemenizi tavsiye edebilirim.

Sanat hayatiniz boyunca, Hiisrev karakterine kadar size eslik
etmis, sizi beslemis karakterler nelerdi?

Sanat yasamimda 20.yili geride biraktim. Bu déneme 60’a yakin
eser sigdi. Bu en buyiik sansim, oynadigim rollerin bana sayisiz
tecriibe kazandirmasi ve ani biriktirmesi oldu... Her rol, benden
izler tasir ama arasinda beni ¢ok etkileyenleri soyle siralayabil-
irim... Meslegin ilk yillari Tuncer Clicenoglu’nun “Ziyaretci” adli
oyununda “telefondaki ses” karakterini canlandirmistim. Sahn-
eye ilk ¢ciktigim an dizlerimin nasil titredigini hala unutmadim.
Sanmayin aradan gecen bunca zaman heyecanimi azaltti, aksine
her sahneye cikisimda ayni heyecani duyarim. Ve her sahneye

¢ikmadan 6nce de bu heyecanim hig

e e 20yila sigan 60 eserde oynadigim rollerin hepsinin EEIUESLEIEURRIERCEILE
SR EISEIELELREZEY hende biraktigi etkiler, kazandirdigi tecriibeler, JASSSEIEERRRECIENVEE

kuliibline ismimi yazdirdim. Daha
ilk yiimi doldurmadan, iiniversite

Uretirken cektigim zahmetler, provalardaki

Oyunun Oyunu’nda “Garry”, Salak
Oglum’da “Ragip”, Lutfen’de “Mu-

tiyatro toplulugunda birden fazla stkintilarinin tiimii hugunumu in$a etti. |l|| (M htar”,  Siyah Pelerinli Adam’da
eserde gorev aldim. Lsinifta bahar TRI 1) MTICIINT(EY R TR AGTE [A Iskelet Ocakida - “razils, Ay:

déneminde metroda rastladigim
“Baskent tiyatrosu egitmenlerini

yeni bir diinya inga etmek, sifirdan onu iiretmek,

riikda  “Adam”, Cikmaz Sokak
Cocuklar’nda “Treat”, nikah kagidi

e R e reaeey meslegin en fazla haz veren taraf. “bunky, ceza kanunu “ali irfan

ayri bir yeri var. Hemen basvur-

dum. Sanattan 06grendigim en

onemli ders, “Artik ben oldum“ demeyeceksin... Basvuru sonu-
cunda donemin Genel Sanat Yénetmeni Mehmet Tahir IKILER
hocam gerekli ince dersi vermisti; “Evlat, sen dnce bizim oyuncu
kursumuza gel” diye...

2003’te kursiyer olarak basladigim Baskent tiyatrosunda, 2014
Haziran’ina kadar 50’ye yakin eserde rol, yardimci basrol, basrol
oynayacak, bu 11 yillik ddneme buiyiik bir tecriibe sigdiracaktim.
2014 ten 2019’a kadar da dizi, sinema, yonetmenlik ve tiyatroya
dair sancili bir arayis siiresinin sonunda istanbul Sehir Tiyatrosu
ile yolum kesisti. Boylece hayatimin en renkli ve giizel donemi
basladi. Bu ailenin bir pargasi olmaktan onur duyuyorum. Cok
yasa Darllbedayi, cok yasa giizellikler evi...

Tiyatroyu bir yasam bicimi edinmenin artilari ve eksileri var
mi?

arif  orfi”Ramazanl’la  Cilide’de

“Ramazan”, Entrikali Dolap Kom-
edyasi’'nda “Ethem”, O Nefeste Gizli Hersey’de “ Seytan”, Isik
Gorlintyor’da “Behget “, Komsu koyln Delisi’nde “Deli”, Mavi
Kus’ta “Esanscl”, Moby Dick’te “Queequeg”, Fosforlu Cevriye’de
“Cirak Kemal” ve Bir Adam Yaratmak’da “Hiisrev” ve gocuk oyun-
larinda sahnede bulustugum onlarca karakter ve daha niceleri.

Bu saydigim rollerin hepsinin bende biraktigi etkiler, kazandirdig)
tecriibeler, Uiretirken cektigim zahmetler, provalardaki sikintilarin
tiimi bugiiniimii insa etti. lyi ki yasadim, iyi ki o sikintilar cekildi.
Her yeni rolde, yeni bir diinya insa etmek, sifirdan onu tretmek,
meslegin en fazla haz veren tarafi. Bana bu zaman kadar eslik
etmis rollerime, sahnede onlarin yasamasina destek olan sahne
arkadaslarima da tesekkiiri bir borg biliyorum.

“Bir adam yaratmak” eserinde basrol kisisi Hiisrev karakter-
ine hazirlanirken nasil bir siire¢ yasadiniz?

“BUILDING A SEPARATE WORLD IN EACH NEW ROLE”

“The effects of all the roles | played in 60 works in 20 years, the experiences | gained, the troubles I suffered while produc-
ing, and all of the troubles in the rehearsals have built my today's situation. Glad to have experienced and suffered those
troubles. In every new role, building a new world, producing it from nothing is the most enjoyable part of the profession.”

How and where did you start your art career?

I was born in 1985 - Ankara. | can say that | was an active student
during primary and secondary education. | took part in more
than one branch in the social clubs of the school. My path crossed
with theater at the beginning of secondary education. Show-like
plays staged with an amateur spirit, high school theater in the
following years... | registered my name in the theater club even
before I enrolled in school after winning Ankara University, Fac-
ulty of Science, Department of Astronomy and Space Sciences. |
took part in more than one work in the university theater com-
munity before completing my first year. The poster titled “The
Baskent Theater is looking for its trainers’, which | came across
in the subway during the spring semester in the 1Ist grade, has
a special place in my life. | applied immediately. The most im-
portant lesson | have learned from art is that you will not say “I
am ok’... As a result of the application, General Art Director of the
period Mehmet Tahir IKILER gave the necessary fine course; “Son,
come to our acting class first”...

In the Baskent theater in which | started as a trainee in 2003,
I was going to play roles, supporting roles and title character
roles in nearly 50 works until June 2014, and | was going to have
a great deal of experience into this 11-year period. After a pain-
ful search for TV series, cinema, directing and theater from 2014
to 2019, my path crossed with Istanbul City Theater. Thus, the
most colorful and beautiful period of my life began. | am proud
of being a part of this family. Long live Darulbedayi, long live the
house of beauty...

Are there pros and cons to making theater a way of life?

There are many advantages, of course. The window you look
at life and people is always different. The experiences | gained,
the lives I touched,and most important is that people find them-
selvesiin-the role I played on stage. | am a man in ovéwwith.his

profession, | have always tried to turn the negative aspects into pos-
itives by producing and trying to exist on stage. They say that when a
heart loves someone, the eye sees no fault. | can recommend you to
listen to the negative aspects from another colleague.

What were the characters that supported and fed you through-
out your artistic life, up to the character of Husrev?

I left behind 20 years in my art life. This period includes nearly 60
works. This was my biggest chance, the roles | played gave me
countless experiences and memories... Every role carries traces of
me, but | can list the ones that influenced me the most... In the first
years of my career, | played the character of “voice on the phone” in
Tuncer Cucenoglu’s play “The Visitor”. I still have not forgotten how
my knees were shaking when | first stepped on stage. Do not think
that all this time has reduced my excitement, on the contrary, I feel
the same excitement every time | go on stage. And before | go on
stage, | always pray that my excitement never diminishes...

“Doctor Metin” in First Love, “Garry” in The Game of the Game,
“Ragip” in My Dumb Son, “Muhtar” in Please, “Skeleton” in The Man
in Black Cloak, “Fazil” in January, “Man” in Separation, “Treat” in
Dead End Street Children, “bunky” in wedding certificate, “ali irfan
arif érfi” in penal code, “Ramadan” in Clilide & Ramadan, “Ethem”
in Intrigued Wardrobe Comedy, “Devil” in Everything Hidden in That
Breath, “Behget” in Light Appears, “Idiot” in Neighborhood Village
Idiot, “Extractor” in Blue Bird, “Queequeg” in Moby Dick, “Appren-
tice Kemal” in Fosforlu Cevriye, and “Husrev” in Creating a Man and
dozens of characters | met on stage in children’s plays and many
more. “The effects of all the roles | listed, the experiences | gained,
the troubles I suffered while producing, and all of the troubles in the
rehearsals have built my today’s situation. Glad to have experienced
and suffered those troubles. In every new role, building a new world,
producing it from nothing is the most enjoyable part of the profes-




146

EFFICIENCY

“Hiisrev'in bir ciimlesi vardir oyunda; “Tesadiiflerin kim bilir nerden ve nasil idare edilen, son derece girift, icinden ¢ikilmaz bir
riyaziyesi vardir.” Bir Adam Yaratmak oyunu ve basrolii Hiisrev ile bulusmam tamamen tesadiifler zinciri sonucu oldu. Oynarken
sahnede hissettigim tek sey; Sihir ve sanatin mucizesi... Siiphesiz oynadigim en giizel rol Hiisrev."

“There is a sentence of Husrev in the play; “Coincidences have an extremely intricate, inextricable hypothesis who knows how
and from where they are managed.” The play Creating a Man and my meeting with the main character Husrev was the result of
a chain of coincidences. The only thing | felt on stage while playing; The miracle of magic and art ... Without a doubt, Husrev is

the most beautiful role | have played.”

“Bir Adam Yaratmak” oyunu ile ilk defa 2002- 2003 sezonunda
Baskent Tiyatrosunda tanistim. Oyunda; finalde sahneye ge-
len sivil memurlardan birini oynuyordum. Defalarca sahnede
oynamasina, rol kisileri degismesine ragmen bu oyunda bas-
ka hicbir karakteri oynayamadim. Hiisrev’in bir cimlesi vardir
oyunda; “Tesadiflerin kim bilir nerden ve nasil idare edilen, son
derece girift, icinden ¢ikilmaz bir riyaziyesi vardir.”

Hisrev ile bulusmamdaki tesadifler zincirini anlatmak ister-
im. Netsanat ailesinin kiymetli yapimcilari Cemalettin Kdmiirci
ve Miimin Altunisik beyefendilerin nazik davetleri ile gegtigimiz
nisan ayinda bu oyunun provalarina basladik. Ben hem yardimci
yonetmen olarak hem de sivil memurdan sonra ilk defa bir rol;
Nevzat karakterini oynayacaktim. Ancak Fosforlu Cevriye oyunun
provasi baslayinca rolden miisaademi istedim. Sadece yardimci
yonetmen olarak projeye katki sunacaktim. Yillar ge¢mis, tarih
tekerriir etmis ve maalesef oyunda yine oynayamayacaktim. Bir
Adam Yaratmak, 3 perde ve belagat 6rnegi bir eserdir. Sahnele-
mesi ve oynamasi mesakkatli bir oyundur. 25 Mayis’ta promi-
yerini yaptiktan sonra bircok elestiriye maruz kaldik... Oyunun
uzunlugu ve sahneleme teknigi ile ilgili. Oyunun yénetmeni ayni
zamanda basroli ile bir toplanti diizenlendi. Oyunun kisalmasi
gerektigi lizerine bir karar verildi. Bas rollimiiz projeden affini
istedi. Hal boyle olunca ben de yénetmen koltuguna oturmak
zorunda kaldim. Ekibimizin icinden yeni bir diizenlemeyle tekrar
provalara basladik, okuma provasini bitirdik. Tam sahne prov-
alarina baslayacakken basroli oynayacak meslektasimizin saglik
sorunu ortaya cikti. Promiyerine 25 giin kala oyunun basroli
yoktu. Eserle yeni tanisacak bir oyuncu ile 25 glinde bu oyunu
cikarmak imkansizdi. Metnine ve dramaturjik yapisina hakim
oldugum icin Hiisrev’i de ben oynayacaktim. 4 Temmuz'da prov-

alarina basladigimiz oyunu 11 giin gibi kisa bir siirede tamamini
ezberleyip, 29 Temmuz Cuma glnl promiyerini gerceklestirdik.
Anlatirken kelimeler agizdan kolay dokiiliiyor. Peki 25 giin icinde
yasadiklarimi bir de bana sorun... Hem ydnetip hem oynamak
gercekten cok zor. TUm bu zorluga ve gekilen sikintilara ragmen
Husrev ile bulusmak cok keyifliydi. lyi ki bu tesadiifler olmus ve
Hisrev beni bulmus.

Goriiliiyor ki geldiginiz noktada Hiisrev karakteri sizi bulmus,
peki siz onda ne buldunuz? Sanat hayatinizda bu karakterin
yeri nedir?

Ustat Necip Fazil KisakiireK’in ilk oynadigim eseri, Bir Adam Yarat-
mak degil. Daha 6nce Siyah Pelerinli Adam’da iskelet roliini
oynamistim. Ustadin, kelimelerin sihirbazi oldugunu bilirim.
Ama “Bir Adam Yaratmak” yazilis hikayesi ile tGistadin beni en faz-
la etkileyen eseridir. Necip Fazil’in kendi deyimiyle “ruh cilesini”
anlattig bir destandir. 40 yaslarinda bir sanat adaminin sanatini
icra ederken yasadigi tim zorlugu ve gercek sanatkarin kim old-
ugunu anlamasini anlatir. Eseri oynarken sahnede hissettigim tek
sey; Sihir ve sanatin mucizesi... Stphesiz oynadigim en gizel rol
Husrev.

Bir adam yaratmak oyununun bagrolii ve yonetmenisiniz. Yo-
netmenlik sizin sanat yagaminizda nerede? Tek bir se¢eneginiz
olsa hangisini secersiniz?

Bugline kadar 10 oyun ydnettim, 6 oyunda da yardimci yonet-
menlik yaptim. Yonetmenlik; bir diinya kurup, sanatgilari o diin-
yaya ikna etmek ve onu sahnede savunmalarini istemektir. Oyun-
cu olarak da oynadigim roliin yénetmeni benim aslinda. ikisinin
arasinda bir segim yapmak giic. Ne yardan gecerim ne serden.
Ama tek hakkim olsa, kusku duymadan oynamayi tercih ederim.

sion.” I also owe a debt of gratitude my roles that have accompa-
nied me until this time, my stage friends who have supported their
lives on stage.

What kind of process did you go through while being prepared
for the lead character Husrev in the work “Creating a man”?

I met the play “Creating a Man” for the first time in 2002-2003 sea-
son at the Baskent Theater. | was playing one of the civil servants
who came to the stage in the final part of the play. | could not play
any other character in this play, although this was played on the
stage many times and the role characters changed. There is a sen-
tence of Husrev in the play; “Coincidences have an extremely intri-
cate, inextricable hypothesis who knows how and from where they
are managed.” | would like to tell about the chain of coincidences in
my meeting with Husrev. We started the rehearsals of this play last
April with the kind invitations of Cemalettin Komurcu and Mumin
Altunisik, the precious producers of the Netsanat family. | was both
as an assistant director and the character of Nevzat in the play af-
ter a civil servant for the first time. However, | asked my permission
for the role when the rehearsal of the Fosforlu Cevriye play started.
I was only going to contribute to the project as an assistant direc-
tor. Years passed, history repeated itself and unfortunately | would
not be able to play the game again. Creating a Man is a work of
3 acts and eloquence. It is a difficult game to stage and play. We
faced a lot of criticism after premiere on 25 May...regarding the
length of the play and the staging technique. A meeting was held
with the director of the play as well as the title character. A decision
was made to shorten the play. Our lead role asked for forgiveness
from the project. Therefore, I had to sit in the director’s chair. We
started the rehearsals again with a new arrangement within our
team and finished the reading rehearsal. Just as we were about to
start stage rehearsals, our colleague who will play the title char-

There is no title character in the play

within 25 days with a player who was just going to meet the work.
I was going to play Husrev as | had full knowledge of his text and
dramaturgical structure. We memorized the whole play within 11
days from start of rehearsal on 4 July and premiered it on 29 July,
Friday. Words is put into easily when speaking. Well, ask me what
I experienced in 25 days... Itis really hard to direct and play at the
same time. Despite all these difficulties and troubles, it was very
enjoyable to meet with Husrev. Glad to have these coincidences
happened and Husrev found me.

It seems that the character of Husrev found you at the point you
came to, so what did you find in him? What is the place of this
character in your artistic life?

Master Necip Fazil Kisakurek’s first work that | played is not Cre-
ating a Man. | previously played the role of a skeleton in The Man
in the Black Cloak. | know the master is a magician of words. But
“Creating a Man” is the work of the master that impressed me the
most with its writing story. It is an epic telling the “soul suffering” in
own words of Necip Fazil. It tells about all the difficulties an artist
in his 40s had while performing his art and his understanding of
who the real artist is. The only thing I felt on stage while playing the
work is the miracle of magic and art... Without a doubt, Husrev is
the most beautiful role | have played.

You are the title character and director of the play creating
a man. Where is directing in your art life? If you had only one
choice, which would you choose?

I have directed 10 plays and acted as assistant director in 6 plays so
far. Directing is to create a world, to persuade artists to that world
and to ask them to defend it on stage. | am also the director of the
role | play as an actor. It is hard to choose between them. | have my
cake and eat it. But if | had one right, | would rather play without
hesitation
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ANLATISI DERKEN

Dr. Ogretim Uyesi Eda ARISOY
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Teatral anlatinin yerini zamanla sinematografik anlatiya
devretmeye baglamasi sinemanin kimlik kazanmasindaki
onemli araclardandir, zira bu ivme sinemanin kendi dinamikleri

ile anlati sunmaya baslamasinin simgesidir.

Sinema, yapisi ve anlatidaki farkliliklan
ile gorsel sanatlar icinde benzersiz bir
yerde durmaktadir. Sinemanin anlati
araglari (ses, 1sik, kamera, kurgu, oyun-
culuk, dekor vb.) ve sinematografi butin-
ligl icerisinde bu araglar kullanma sekli
de sinema anlatisini farklilastiran yegane
unsurdur. Oyle ki, bu araclarin sinema
tarihinde dénemsel olarak eksikligi ya da
farkli kullanimi sinemada sanatsal akim-
lar yaratarak yeni agilimlara neden olmus-
tur. Ortaya c¢iktig1 1895 yilindan beri pek
¢ok teknik engelle bogusan sinema giiniin
kosullarinda, ristiin ispat etmis bir san-
at olmasinin yani sira, teknik olanaklarin

Vs

Ankara Bilim Universitesi Dr. Ogretim Uyesi / Film Tasarimi ve Yonetimi Boliimii

WHILE SAYING CINEMATIC NARRATION...

The beginning of the theatrical narrative to be replaced by
cinematographic narrative over time is one of the important tools in the
cinema's gaining an identity, because this acceleration is the symbol of

cinema’s starting to present narrative with its own dynamics.”

¢ogalmasi ile yénetmenlerin kendilerini
daha 6zgiir ifade edebildikleri bir uygu-
lama alani haline de gelmistir. Oysa sozle
ifade edildigi kadar kolay olmayan, sancili
bir yolculugun sonucu olarak bugtn sin-
ema bambaska bir yerdedir. Pek cok ilk
icin gecerli olabilecegi lizere, sinema da
baslangicta halk icin yepyeni, hareketli
fotograflarin biyileyiciliginde olusan bir
illizyon gibiyse de zamanla izleyicinin
beklentisi fazlalasmis, sinemaya olan il-
gisi cogalmistir. Elbette bu ilgi daha fazla
Uretimi beraberinde getirmistir. Diinya
genelinde sinemanin yayginlagsma pra-
tikleri benzer farkindaliklarla seyretmistir.

Gok 6nemli bir farkla, tim sanatlarda old-
ugu gibi, Glkenin icinde bulundugu siyasi,
politik, ekonomik ve kiilturel krizlerin ve
sikismisliklarin da sinemanin yayilma ve
gelisme sureglerinde etkin roli olmustur.
Boyle bakildiginda salt izleyici sorunu gibi
goriinse de aslinda uretim sorunlari da
gelisim farkliliklarini tetikleyen, 6n siraya
tasiyan etkendir. Pahali bir Gretim sekli
olmasi ekonomik kosullarin yalnizca iret-
ici icin degil, izleyici icin de dustnilmesi
gereken bir noktada durmasina sebep
olmaktadir. Dolayisiyla, sinema tarihini
degerlendirirken, tlke kosullar, kiltirel
yapl, siyasi olaylar, yonetimler tarih-

Cinema stands in a unique place among
the visual arts with its structure and dif-
ferences in narrative. Cinema’s narrative
tools (sound, light, camera, editing, act-
ing, decor, etc.) and the way of using these
tools within the integrity of cinematogra-
phy is the only element differentiating the
cinematic narration. In fact, the periodical
lack or different use of these tools in the
history of cinema has led to new openings
by creating artistic movements in cinema.
Having struggled with many technical ob-
staclessinceitsemergencein 1895, cinema
has become an art proving its adequacy
and a field of application where directors
can express themselves more freely with

the increase in technical possibilities un-
der today’s conditions. However, cinema
is in a completely different place today as
a result of a painful journey that is not as
easy as verbally expressed. As it may apply
to many firsts, although cinema was like
an illusion created by the fascination of
moving photographs that was brand new
for the public at the beginning, the expec-
tation of the audience and their interest in
cinema increased. Of course, this interest
led to more production. The widespread
practices of cinema around the world
were followed by similar awareness. As in
all arts, the political, political, economic
and cultural crises and constrictions of

the country had played an active role in
the spread and development processes of
cinema, with a very important difference.
When considered from this point of view,
although it may seem like a purely audi-
ence problem, production problems are
also the factor that triggers developmen-
tal differences and brings them to the fore.
The fact that it is an expensive production
type causes the economic conditions to
stop at a point that should be considered
not only for the producer but also for the
audience. Therefore, the conditions of
the country, cultural structure, political
events, administrations should not be ex-
cluded from the historical sequence when

VERIMLILIK

sel dizilimden hari¢ tutulmamasi gereken
konulardir. Ulke kosullarinin olumlu ya
da olumsuz yansimasini sanat alanlarinin
timinde gormek insanin bizzat yaratici
glicini kullanarak Uretim yapmasi nedeni-
yle beklendiktir. Bilhassa disavurumlarin
gozlemlendigi sorunlu dénemlerde sanat
alaninda daralmislik, sikismislik yine insan
faktori ile dogrudan ilintilidir. Dlinya sine-
masinda yasanan calkantilar gibi Tirk sin-
emasl da savaslar, politik ve ekonomik dal-
galanmalar ile miicadele etmistir. Uretilen
filmlere bakildiginda donemsel ayrismalar
daha belirgin sezilebilmektedir. Bilhassa
savaslar ve catismalardan siyrilan Uretim-
lerde ekonominin ve politik calkantilarin da
azalmasi ile konu farklilasmalan gorilmek-
tedir. Teatral anlatinin yerini zamanla sine-
matografik anlatiya devretmeye baslamasi

evaluating the history of cinema. It is ex-
pected to see the positive or negative reflec-
tion of the country’s conditions in all fields
of art due to production of people by using
their own creative power. Constriction and
congestion in the field of art, especially in
the problematic periods when expressions
are observed, are also directly related to the
human factor. Like the turmoil in world cine-
ma, Turkish cinema had also struggled with
wars, political and economic fluctuations.
Periodical separations can be perceived
more clearly when looking at
the films produced.
T h e subject
differenti-
ations

sinemanin kimlik kazanmasindaki 6nemli
araglardandir, zira bu ivme sinemanin kendi
dinamikleri ile anlati sunmaya baslamasinin
simgesidir. Tiyatro’nun sinemaya nazaran
uzun ve eski tarihi “oyunculuk” ve “rol” ka-
vramlarinin ortakligl nedeniyle de sinemanin
baslarda teatral yapinin cercevesinde kal-
masina neden olmustur. Sinemanin klasik
anlati cercevesinde sundugu konulardan
farkli olarak, giincel yasamin sinema filmler-
inde yer alis bicimi sinemay1 6nemli bir nok-
taya getirmistir. Yonetmenler, daha gercekgi,
daha yasamdan konular ve karakterler ile
sinema anlatilarinda daha o6zgiirlesmistir.
Sinemaninilk yillarinda yasanan, izlenmeme
kaygisinin yavas yavas azalmasi ile yapilan
islerin 6zglinliik derecesi de artmistir ve el-
bette bu butunlesik olgu icerisinde izleyici
de énemli bir yerde durmaktadir. izleyicinin

are seen with the decrease in the economy
and political turbulence especially in the
productions finding a way around wars and
conflicts. The beginning of the theatrical
narrative to be replaced by cinematograph-
ic narrative over time is one of the important
tools in the cinema’s gaining an identity, be-
cause this acceleration is the symbol of cin-
ema’s starting to present narrative with its
own dynamics. The long and old history of
the theater compared to the cinema caused
the cinema to remain within the framework
of the theatrical structure at the beginning
due to the commonality of the concepts
of “acting” and “role”. Unlike the subjects
presented by the cinema within the frame-
work of classical narrative, the way con-
temporary life in movies has brought
cinema to an important point. Directors
have become freer in their cinematic
narratives with more realistic,

more life-like subjects and char-

acters. The degree of originality

of the works also increased with the
gradual decrease of the anxie-
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artan ve degisen beklentisi yapimlarin kali-
tesini olumlu yonde etkilemistir. Teknolo-
jinin hizla ilerlemesi, medya aracglarinin
cesitliligi sinemanin ikinci planda kalmasina
neden olmustur. Bugiin Tuirk sinemasi diinya
sinemasi ile yarisacak konuma gelmis, ay-
aklar yere basan, 6zguvenli haliyle oldukca
ilerici bir hal almistir. Teknolojik gelismeler
her daim olacaktir, ancak sinemanin 6ziini
olusturan  dusunselligin  sinematografik
aktarimi teknolojilerin Uzerindedir ve yeni
teknoloji ancak bu aktariminin formunu
kolaylastirabili. Bu baglamda sinemanin
gliniimiiz kosullarinda teknoloji ve maddi
imkansizliklara yenilmesi pek olasi goriin-
memektedir. Daha o6zetleyici bir tanimla,
sinema (Uretenlerin kisisel egitim ve do-
nanimlari iyi sinema yapmak icin giin be giin
artmaktadir.

ty of not being watched in the first years of
cinema, and of course the audience also
has an important place in this integrated
phenomenon. The increasing and changing
expectation of the audience has positively
affected the quality of the productions. The
rapid progress of technology and the diver-
sity of media tools have caused cinema to
remain in the second plan. Today, Turkish
cinema has come to a position to compete
with world cinema, and it has become quite
progressive with its grounded and self-con-
fident state. Technological developments
will always be available, however the cine-
matographic transfer of the intellectuality
constituting the essence of the cinema is
above the technologies and new technology
can only facilitate the form of this transfer.
In this context, it seems unlikely that cinema
will be defeated by technology and financial
impossibilities under today’s conditions. In
a more summative definition, the personal
training and equipment of cinema produc-
ers are increasing day by day in order to
make good cinema.
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EFFICIENCY

ANKARA

 Hiillin ‘Sanat; Ehinliblewi

ANKARA CULTURAL AND ART ACTIVITIES

SANAT BiR TUR BUYUME Bi¢imi

Giizin ARISOY / Ressam, BRHD Baskan!

Sanat, giinliik hayatimizda ne kadar 6nemlidir? Giin iginde bir sanat es-
erini iceren ¢agrisimlar yapiyor muyuz? Sanatin insan hayatindaki temel
onemini bulmak timidiyle sanati bir tiir bliyiime bicimini olarak glinlik
hayatimiza dahil etmemiz gerek. Bu dogrultuda 2015 yilindan bu yana
kesintisiz devam eden ARTANKARA, kent ve sanat arasindaki bu c¢ok
boyutlu iliskinin, farkli islGplardan sanatgilarin eserleri ile genis bir sergi
diizenleyerek izleyiciler ile bulusmasinin sagliyor.

ART ANKARA SANAT ORTAMI

Nur GOKBULUT / Haci Bayram Veli Universitesi Resim Bolimi
Ogr.Uyesi

Cumbhuriyetin Baskenti Ankara’nin yakin déneminde sanat alaninda
gerceklestirdigi suirekli etkinliklerin basinda, bu yil 9.’su organize edilmekte
olan Art Ankara Gagdas Sanat Fuari yalnizca Ankara’nin degil; istanbul, iz-
mir, Eskisehir gibi sanat merkezlerinin yani sira Anadolu’nun da ilgiyle izl-
edigi sanat ortamlarindan biridir. Ozellikle gérsel sanatlar alaninda cagdas
sanattaki gelismeleri, sanatgilarin ve sanatseverlerin begenilerine sunan
bu organizasyonun, Ankara’nin sanat piyasasini besledigi, sanatcilar ve
galerileri sanatseverlerle bulusturdugu; sanatin farkli disiplinlerini, farkl
bicimlerde ve birlikte sunma olanag verdigi dikkate alinirsa, sanat adi-
na ¢ok dnemli bir misyonu Ustlendigi gézlenmektedir. Ankara’nin sanat
ortamina yaptigl katkilar icin Art Ankara’ya tesekkiir ediyorum. Kamu ku-
rumlarinin sanatla baglarini kopardigl, galerilerin birer birer kapandigi bir
surecte; 1srarla ve kararlilikla sanata yatinm yapmaya ve emek vermeye
devam ettigiicin...

SANATI HERKES iCiN
ULASILABILIR HALE GETIRMEK

Mehmet BABAT /Ressam

Tarih boyunca sanat, insanligin ilerlemesinde
belirleyici bir rol oynamistir. Kazang saglama ve

ART IS A FORM OF GROWTH

Giizin ARISOY / Painter, Head of BRHD

How important is art in our daily lives? Do we make associations involving
a work of art during the day? In the hope of finding the fundamental impor-
tance of art in human life, we need to include art in our daily lives as a form
of growth. In this regard, ARTANKARA, which has been continuing uninter-
ruptedly since 2015, enables this multidimensional relationship between
the city and art to meet with the audience by organizing a wide range of
exhibitions with the works of artists from different styles.

ART ANKARA ART SCENE

Nur GOKBULUT / Lecturer at Haci Bayram Veli University, Depart-
ment of Painting

Art Ankara Contemporary Art Fair, one of the most important events in
the field of art in Ankara, the capital of the Republic, which is being or-
ganized for the 9th time this year, is one of the most popular art events
not only in Ankara, but also in art centers such as Istanbul, Izmir, Es-
kisehir, as well as in Anatolia. Considering that this organization, which
presents the developments in contemporary art, especially in the field
of visual arts, to the appreciation of artists and art lovers, feeds the art
market of Ankara, brings artists and galleries together with art lovers,
and gives the opportunity to present different disciplines of art in differ-
ent forms and together, it is observed that it has undertaken a very im-
portant mission for art. | would like to thank Art Ankara for its contribu-
tion to art scene of Ankara. As it persistently and decisively continues to
invest and labor in art in a period when public institutions are severing
their ties with art and galleries are closing down one by one...

karsilarken diger yarisini tim ilkeye yaymak
mimkiindir. Sanat fuarlarinin galeri ve sanat
alanlarinin ¢ogalmasi sanatgilarin kendini ifade
etme alani bulmalari gerekiyor. Ankara, i¢c Anad-
olu ve hatta dogu Anadolu bélgesinin de ziyaret

Bir Ulkenin baskenti neden Kkiiltir baskenti ol- ettigi etkilesimde bulundugu tek cagdas sanat
masin? Bu yolda devlet kurumlari, 6zel sektér ve  fuar ArtAnkara’dir. Bu bdlge adina biiyiik bir ihti-
bireyler ne denli bir girisim icindeler?

yaci karsiliyor elbette ama yetersiz. Diger yandan
kiltir bakanligi buylk projelerle sanatin tiim
disiplinlerini bir araya getirirken, Cermodern gibi
sanat alanlari ve galeri sayisi hizla artmalidir. Sa-

VERIMLILiKK
BASKENTE YARASIR BiR FUAR

Mehmet Ali DOGAN / Ressam

2023 Mart ayinda diizenlenecek olan 9. ARTANKARA Uluslararasi Cagdas
Sanat Fuari, kisa siirede tlkemizin etkin ve 6zel sanat sunum alani ol-
mus ve yillardir gecikmis bir hayal artik Baskentimizde geleneksel hale
gelmis diye diistiniiyorum. Cumhuriyetimizin Kurucusu 6nderimiz Gazi
Mustafa Kemal Atatiirk’tin de dedigi gibi ''Cumhuriyetin temeli kiltUrdir"
soylemi cocuklugumdan beri beni duygulandirir ve sorumluluk bilinciyle
cok calismak ve liretmek zorunda oldugumu her daim hatirlatir. Sanat
Uretmenin yani sira yasadigim kentin Sanat hayatina bir nebzede olsa
katkida bulunabilme distincesi benim icin ¢ok 6zel bir duygu. Ankara’da
Geleneksel ve Uluslararasi bir sanat fuarinin eksikligini biz sanatgilar
olarak hep hissediyorduk. Fuarin gerceklesmesi ile ilgili fikir birliginde
oldugumuz bircok Insanimiz vardi. Nihayet Birlesmis Ressamlar ve
Heykeltiraglar Dernegi( BRHD) Baskanligim déneminde, TUSGAD Baskani

A FAIR WORTHY OF THE CAPITAL CITY
Mehmet Ali DOGAN [ Painter

The 9th ARTANKARA International Contemporary Art Fair, which will be
held in March 2023, has become an effective and special art presenta-
tion area of our country in a short time and | think that a dream that has
been delayed for years has now become traditional in our capital city.
The statement of our leader Gazi Mustafa Kemal Atatiirk, the Founder of
our Republic “The foundation of the Republic is culture” has been hitting
me in the feels since my childhood and always reminds me that |
have to work hard and produce with a sense of responsibility.
In addition to producing art, the idea of contributing to the
art life of the city | live in is a very special feeling for me.

As artists, we have always felt the lack of a traditional and

ANKARA’NIN TOPLUMU
KUCAKLAYAN SANAT FUARI

Prof. Dr. Hasan PEKMEZCi /

Ressam

Bazi Ulkeler, bazi kentler, baskala-
rindan farkli 6zellikleri ile anilmak icin
Ozel gabalar arar. Stadyumlar kenti
sifatlarindan  baslayarak, marinalar
kenti, Lokantalar-kafeler kenti gibi ad-
lara varincaya kadar. Bunlara sanayi
kenti, finans merkezi, Moda tasarim
kenti gibi sifatlarin eklendigi kentleri de sayabiliriz. Bagkent
Ankara, 13 Ekim 1923 yilinda Tuirkiye Cumhuriyeti’nin Basken-

tiilan edilmis; bir giin sonra 14 Ekim giinii de tarihinde ilk kez 1 e
bir sanat sergisi ile tamigmigtir. Ciinkii Bagta Mustafa Kemal .

olmak Uzere Cumhuriyeti kuranlar daha ilk glinden kilttr

Kirsad YILMAZ ve ATIS Fuarcili
Baskani Bilgin AYGUL ile birlikte 2013
yiinda Fuar yénetimini olusturduk.
Fuarin baslangi¢ siirecinde tirll
zahmetler ve sorunlarla karsilastik.
Kanimca en biylik sorunumuz ve
zorlu yani da insanlarimizi Fuarin
yapilabilecegine inandirmakti. Is-
rarci ugraslarimiz neticesinde Baskente
yarasir bir fuarin oldugunu bugiin gériyor
olmanin tiim sanatgilari ve halkimizi mutlu et-
tigini dlistiniiyorum.

Sanatgilarin ve Fuar yonetiminin ozverili
calismasiyla baslayan ve biyliyen ARTANKARA
Fuari mutlak suretle Baskent’te mevcut olan 6zel ku-
ruluslar ve kamu kurumlari tarafindan desteklenmelidir.

international art fair in Ankara. There were many people with whom we
agreed on the realization of the fair. Finally, during my presidency of the
United Painters and Sculptors Association (BRHD), we established the
management of the fair in 2013 together with Kursad YILMAZ, Head of
TUSGAD and Bilgin AYGUL, Head of ATIS Fair Organization. We encoun-
tered many difficulties and problems during the beginning of the fair. In
my opinion, our biggest problem and challenge was to convince people
that the fair could be held. As a result of our persistent efforts, | think that
seeing today that we have a fair worthy of the capital city makes all artists
and our people happy.

ARTANKARA Fair, which started and grew with the self-sacri-

ficing work of the artists and the fair management, must be
supported by private organizations and public institutions
in the capital.

ART FAIR OF ANKARA EMBRAC-
ING THE COMMUNITY

Prof. Dr. Hasan PEKMEZCi |
Painter

Some countries and cities make spe-

cial efforts to be remembered for their

distinctive characteristics. Starting

from the adjectives “city of stadiums”

to names such as “city of marinas” and

“city of restaurants and cafes” We can

also count the cities to which adjec-

tives such as industrial city, financial center, fashion design city have
been added. The capital Ankara was declared as the capital of
the Republic of Tiirkiye on October 13, 1923, and one day later,
=% on October 14, it hosted an art exhibition for the first time in

ekonomik bliylime ile aciklanamaz. Sanat, sosyal

nata ve sanatgciya 6zellikle yarinlarimizi gelecege

ve kiltirel gelisim icin bir gereksinim ve gerek- tasiyacak olan genc sanatcilara alanlar agmak

ve sanati uygarligin ve cagdasligin temel ilkesi saymislardir.
Kuskusuz 99.yilda ¢ok yol kat edilmistir. Bunda devletin ve

its history. Because the founders of the Republic, Mustafa
Kemal in particular, considered culture and art as the ba-

liliktir. Birlestirici bir glictir. Ankara Tirkiye’nin
sanat tukettim ihtiyacinin yarisini karsilasa da
bu oran %50 degildir maalesef. Yarisini istanbul

MAKING THE ART ACCESSIBLE
TO EVERYONE

Mehmet BABAT [ Painter

Bir (lkenin baskenti neden kiiltiir baskenti ol-
masin? Bu yolda devlet kurumlar, ozel sektér ve
bireyler ne denli bir girisim icindeler?

Tarih boyunca sanat, insanligin ilerlemesinde
belirleyici bir rol oynamistir. Kazang saglama ve
ekonomik biyiime ile a¢iklanamaz. Sanat, sosyal
ve kiilttirel gelisim icin bir gereksinim ve gereklilik-
tir. Birlestirici bir glictiir. Ankara Tiirkiye’nin sanat
tikettim ihtiyacinin yarisini karsilasa da bu oran

gerekiyor. “Kiiltiir(i ve sanati, herkes i¢in ulasilabil-
ir hale getirmek gerekir.”

%50 degildir maalesef. Yarisini istanbul karsilark-
en diger yarisini tiim (ilkeye yaymak mimkiindtir.
Sanat fuarlarinin galeri ve sanat alanlarinin ¢ogal-
masi sanatgilarin kendini ifade etme alani bulma-
lan gerekiyor. Ankara, i¢c Anadolu ve hatta dogu
Anadolu bdlgesinin de ziyaret ettigi etkilesimde
bulundugu tek ¢agdas sanat fuar ArtAnkara’dir.
Bu bélge adina biiyiik bir ihtiyaci karsiliyor elbette
ama yetersiz. Diger yandan kiiltir bakanligi biyiik
projelerle sanatin tiim disiplinlerini bir araya ge-
tirirken, Cermodern gibi sanat alanlari ve galeri
sayist hizla artmalidir. Sanata ve sanatgiya ézellikle
yarinlarimizi gelecege tasiyacak olan geng¢ san-
atgilara alanlar agmak gerekiyor. “Kiiltiirii ve san-
ati, herkes icin ulasilabilir hale getirmek gerekir.”

| sic principle of civilization and modernity from the very first

sanat insanlarinin, sanati yasamsal deger olarak géren sanat
; day.

severlerin ¢abalari 6nemli rol oynamistir.

Undoubtedly, much progress has been made in 99 years.
The efforts of the state, art people and art lovers who see art
as a vital value have played an important role in this. The
art fair, which ARTANKARA founder Bilgin Aygul created out of
nothing in this consciousness, has been devotedly continuing
its efforts to bring the Ankara art scene together with Turkish and
world art eight times since its inception in 2015. ARTANKARA is a
large organization organized with only personal means, where-
as in the examples we gave above from the world, every fair
had the support of important states and foundations be-
hind it. ARTANKARA has now become an art and culture
. feast that Ankara looks forward to every year with its
institutionalized characteristic.

ARTANKARA kurucusu Bilgin Aygil’'lin bu biling icinde
yoktan var ettikleri sanat fuar, basladigi 2015
yilindan bu yana sekiz kez Ankara sanat ortamini
Tirk ve diinya sanati ile bulusturma ¢abasini 6z- )
veri ile stirdiirmektedir. Yukarida diinyadan ver-
digimiz 6rneklerde her fuarin arkasinda 6nemli
devlet ve vakiflarin destegi varken, sadece kisisel

olanaklarla dlizenlenen bir biiylik organizasyon-

dur ARTANKARA. ARTANKARA artik kurumsallasan
ozelligi ile Ankara’nin her yil bekledigi bir sanat ve
kultiir séleni haline gelmistir.



|§i BOSALAN KULTUR KENTiINE CAN SUYU VERMEK
Prof.Dr.Adnan TEPECIK / Baskent Universitesi

Tiirkiye Cumhuriyeti’nin kurulmasiyla birlikte, biyiik énder ATATURK’(in
ilk yaptig1 vizyoner hareketlerden birisi, yeni baskente kiltiir sanat kim-
ligi kazandirmak olmustur. Sanat egitimcisi yetistirmek icin 1926 yilinda
bizzat Atatiirk tarafindan egitim 6gretime acilan Gazi Terbiye Enstitusd,
Turkiye’nin koy cocuklarina sanat penceresini agan 6zgiin bir 6gretim
kurumdur. Bu okul, Milli Egitimin sanat egitimcisi ihtiyacini karsilark-
en, ayni zamanda Ulkenin dlinyada adini duyuran inlii sanat insanlarini
yetistiren bir sanat egitim kurumu olarak kendini géstermistir. Ankara’da
1986 yilinda ilk kez 1. Uluslararasi Asya-Avrupa Sanat Bienali yapilmis an-
cak stirdiriilebilir olmadigr icin, devami getirilememistir. 1995 yilindan
itibaren baskentte bulunan bankalarin ve bazi koklii kurumlarin sanat
koleksiyonlari Istanbul’a tasinmaya baslamis,2000’li yillardan itibaren
Ankara, ici bosaltilan ve siirekli istanbul’a gé¢ eden bir kiiltiir yikimina
ugramistir. Ancak 2015 yilinda Bilgin Ayglin tarafindan birincisi baslatilan,
Artankara Uluslararasi Cagdas Sanat Fuari, baskente yeni bir isik, ruh ve
heyecan getirmeye baslamistir. Diizenli ve stirdiriilebilir bigimde devam
eden bu sanat faaliyetine, Ankara halki gok ragbet géstermistir. Yurtici ve
yurtdisi cok sayida sanatci ve sanat galerileri bu fuara istirak ederek, ade-
ta Ankara’nin sanata olan susuzlugunu gidermesine destek saglamistir.

ARTANKARA’YA DAIR...
Meral OZTURK / Tiim Sanat Galericileri Derne Yén. Krl. Bsk.(TUSGAD)

2023 yilinda 9.su gerceklesecek olan ARTANKARA Cagdas Sanat Fuarinin
ilk yilindan beri GaleriM Sanat Galerisi olarak katilimcisiyim. ARTANKA-
RA’nin bugiinlere gelisini hem sanatgi hem de Galeri sahibi olarak izle-
dim. ilk Fuarin yapildigi yillarda Ankara’da sanat fuarlan biiyiik bir ivme
kaybetmis durumda idi ve yeni ve kapsamli bir fuar organizasyonuna
ihtiyac vardi. Atis Fuarcilik bu siirecte ortaya ¢ikarak Ankara’da fuar or-
ganizasyonlarina sanat derneklerini, galerileri ve sanat ile ilgili toplum-
da 6nemli isimleri bir araya getirerek fuarlarin sadece eser sergilenen
alanlar olmadigl sanatsal aktiviteleri kapsamli olarak konusuldugu ve
tartisildigr bir platform oldugu bilincini yaydi. Boylece hep birlikte bir
fuara nasil hazirlanmak gerektigi neler yapilmasi gerektigi sanatgisiyla
galericisiyle izleyicisi ile sekil alabilecegini birlikte deneyimledik. Ulkem-
izin ve toplumun ekonomik yapimizin diizensiz olmasi ve sanata destegin
az oldugu veya hi¢ olmadig suireglerde galerici ve sanatginin ortak ca-
balari ile ARTANKARA Gagdas Sanat Fuari bilinir ve merakla beklenilen bir
fuar haline gelmeyi basarmis ve Baskent’teki sanat durgunluguna ivme
kazandirmistir.

GIVING LIFE LINE SUPPORT TO A HOLLOWED- OUT
CITY OF CULTURE

Prof.Dr.Adnan TEPECIK / Baskent University

With the establishment of the Republic of Tiirkiye, one of the first visionary acts
of the great leader ATATURK was to provide the new capital with a cultural
and artistic identity. Gazi Institute of Education, which was opened in 1926 by
Ataturk himself to train art educators, is a unique educational institution that
opened the window of art to the children in villages of Turkey. This school, while
meeting the art educator needs of the National Education, has also demon-
strated itself as an art education institution that has trained famous art peo-
ple who have made a name for the country in the world. The 1st International
Asia-Europe Art Biennial was held for the first time in Ankara in 1986, but it could
not be continued because it was not sustainable. From 1995 onwards, the art
collections of banks and some well-established institutions in the capital start-
ed to move to Istanbul, and from the 2000s onwards, Ankara has been subjected
to a cultural destruction that has been hollowed out and constantly migrating
to Istanbul. However, Artankara International Contemporary Art Fair, which was
initiated for the first time in 2015 by Bilgin Aygun, started to bring a new light,
spirit and excitement to the capital. The people of Ankara have shown great
interest in this reqular and sustainable art activity. Numerous domestic and
international artists and art galleries participated in this fair, helping to quench
Ankara’s thirst for art.

ABOUT ARTANKARA...

Meral OZTURK / Chairman of the Board of Directors of All Art Galleries As-
sociation (TUSGAD)

| have been a participant of ARTANKARA Contemporary Art Fair, which will be
held for the 9th time in 2023, as GaleriM Art Gallery since its first year. | have
followed the development of ARTANKARA as both an artist and a gallery own-
er. In the years when the first fair was held, art fairs in Ankara had lost a great
deal of momentum and there was a need for a new and comprehensive fair
organization. Atis Fuarcilik emerged in this process and brought together art
associations, galleries and important figures in the society related to art in fair
organizations in Ankara and spread the awareness that fairs are not just plac-
es where artworks are exhibited, but a platform where artistic activities are
discussed comprehensively. Thus, we experienced together how to prepare
for a fair and what should be done and how it can be shaped by the artists,
the gallerists and the audience. With the joint efforts of gallerists and artists,
ARTANKARA Contemporary Art Fair has succeeded in becoming a well-known
and highly anticipated fair and has given momentum to the art stagnation
in the capital city in times when the economic structure of our country and
society is unorganized and there is little or no support for art.

BASKENT, SANAT YOLCULUGUNA
GUCLU ADIMLARLA DEVAM EDiYOR
Dog. Dr. Mutlu BASKAYA /

Hacettepe Universitesi, Seramik Boliim Baskani

Cumhuriyet’in  kurulusuyla beraber cagdas
Tirkiye’nin baskenti olan Ankara’da sanat;
ticaret, turizm ve cografi konumu nedeni-
yle cekiciligi yadsinamayacak olan istan-
bul’'un golgesinde kalmis gibi goriinebilir.
Ancak Ankara’da 6zellikle son yillarda gittikce
ivmelenen sanat etkinlikleri kentin kiltirel
yasamini canlandirmaktadir.  Cumbhuriyetin
ilk tniversitesi olarak 1926’da kurulan Gazi

kisi cagdas Tiirk sanatini bicimlendirmede
o6nemli rol oynamistir. Cumhurbaskanlig
Senfoni Orkestras’’nin binasinin agilmasi,
Baskent Kiltlr Yolu Festivali kapsaminda
gerceklestirilen “FreshAnkara” ve “Ankara
Kegisinin izinde” gibi etkinlikler kentin san-
at yasamina canlilk katmistir. Ve elbette
2023’te  9'uncusu gergeklestirilecek olan
ArtAnkara Uluslararasi Gagdas Sanat Fuari, '
kentin en 6nemli sanat etkinliklerinden biri
haline gelmistir. Bir zamanlar sadece tek bir
Ozel sanat galerisi varken, buglin cok sayi-
da galerinin ve sanatseverlerin ajandalarina
kaydedecekleri biylk bir sanat fuarinin yer
aldig1 baskent, sanat yolculuguna giicli adim-

Universitesi’nde sanat egitimi almis pek cok larla devam etmektedir.

CAPITAL CITY CONTINUES ITS ART
JOURNEY WITH STRONG STEPS
DO(". Dr. Mutlu BA§KAYA/Head of Hacettepe University, Ceramics Department

The arts in Ankara, the capital of modern Turkey since the founda-
tion of the Republic, may seem to have been overshadowed by Is-
tanbul, the attractiveness of which is undeniable due to its trade,
tourism and geographical location. However, art activities in An-
kara, which have gained momentum especially in recent years, re-
vitalize the cultural life of the city. Many people who have studied
art in Gazi University, which was founded in 1926 as the first uni-
versity of the Republic, have played an important role in shaping
contemporary Turk- ish art. The opening of the

the clo-
area. This has

building of the Presidential Sym- |
phony Orchestra and events
such as “FreshAnkara” and
“On the Trail of the Ankara Goat”
organized as part of the Capital City
Culture Road Festival have revitalized
the city’s artistic life. And of course, ArtAnka-

ra International Contemporary Art Fair, which will be held for the
9th time in 2023, has become one of the most important art events
in the city. Where once there was only one private art gallery, to-
day the capital city, with numerous galleries and a major art fair
that art lovers can put on their calendars, continues its artistic
journey with strong steps.

ANKARA’NIN SANAT BA$KENTi OLMASINA KATKI
Hiiseyin YILDIRIM / Ressam

Ankara, Tirkiye’nin baskenti oldugu kadar 20 yil 6nce sanatin da

baskentiydi. 20 yilda kurumsal galerilerin kapanmasi, 6zel galerilerin
de belli bir alanda toplanmasiyla, resim sanati toplumdan uzak-
lastinlmistir. Bu durum baskentimize ve sanata biiylik darbe vur-
mustur. Ancak son yillarda bu durum diizenlenen fuarlarla biytik
Olctide kapanmis, toplumun sanatla bulusmasinda etkili olmus-
tur. Turkiye’den ve diinyadan bircok sanatglyi ve binlerce eseri
sanatseverlerle bulusturan ArtAnkara bu baglamda Ankara’nin
sanat baskenti olmasina blyik katki saglamaktadir. ArtAn-
kara, 6ngorisl ve vizyonuyla Ankarali sanatseverleri ylzlerce
sanatglyl ve sanat eserlerini bir cati altinda toplamayi basaran,
kalitesinden 6diin vermeyen bir fuarcilik anlayisi ile sanata katki
sunmaya devam ediyor.

CONTRIBUTING TO ANKARA FOR BECOMING

THE CAPITAL OF ART
Hiiseyin YILDIRIM / Ressam

Ankara is the capital of Tiirkiye and it was the capital of art 20 years ago. In
these 20 years, the art of painting has been estranged from the society with
sure of institutional galleries and the concentration of private galleries in a certain
dealt a great blow to our capital city and art. However, in recent years, this situation has

been closed to a great extent with the fairs and has been effective in bringing the society together with art. ArtAnkara, which brings
together many artists and thousands of artworks from Turkey and the world with art lovers, makes a great contribution to Ankara for

becoming the capital of art in this context. With its foresight and

vision, ArtAnkara continues to contribute to art with an understand-

ing of fair organization that manages to gather hundreds of artists and artworks under one roof and does not compromise on quality.
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TURKIYE'NIN DEVLERI
BASKENTIN T E K N o LOJ I FUARINDA

« " TURKEY'S TECHNOLOGY GIANTS AT THE
~  TECHNOLOGY FAIR OF CAPITAL CITY

Baskentin bu alandaki ilk ve tek organizasyonu olan Verimlilik ve Teknoloji Fuarinin
Jincisi 2-4 Subat 2023 tarihlerinde yine AT0 Congresium'da yapilacak.
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ath of Efficiency and Technology Fair, the first and sole organization of the capital in this field,
will be held again at ATO Congresium on 2-4 February 2023.

’ g Firat TUGEN

Ankara Bilim Universitesi tarafindan bu sene besincisi diizenle-
necek olan Verimlilik ve Teknoloji Fuari basta savunma sanayi ol-
mak Uzere bilisim, egitim, cevre, uzay, enerji, tarim, gida, iletisim,
ulasim, yazilim, saglik ve gelisen, degisen, ¢6ziim Ureten teknolo-
jileri bir ¢ati altinda bulusturmaya devam ediyor.

‘Gelecek icin Teknolojiler temasiyla yola ¢ikan Verimlilik ve
Teknoloji Fuari; Turkiye’nin teknolojik gelisimi ve Uretkenlik
artisinin uzun donemli ekonomik biylime agisindan 6nemini
vurgulamakta, yenilikler olmadan ekonomik gelismenin olamay-
acaginin altini gcizmektedir. Fuar, 6zellikle teknoloji devleri ile bir
araya gelme olanagl bulacak olan start-uplarin gergeklestird-
ikleri yeniliklerin yaratacagi dinamizmin, ekonomik gelismeye
saglayacagi katkilara araci olmaktadir.

Yapilan arastirmalar, uzun donemde ekonomik
buyiimenin en 6nemli kaynaginin teknolojik gelisme
sonucu saglanan lretkenlik artisi oldugunu goster-
mektedir. Bu baglamda deger iireten, zenginlik
yaratan, katma degeri artiran yatinmlara :
gereksinim vardir. Verimlilik ve Teknoloji
Fuari’nin amaglarindan biri de Uretim,
yatirim, yeni ve basarili is birlikler-

Ziraat Bankas

30.000 metrekare alanda 100.000’i asan ziyaretci sayisl, yerli-ya-
banci 250’ye yakin katilimci kamu ve 6zel firmasi, akilli gozliimleri-
yle V-Talks konusmacilari, onlarca egitim ve panelleriyle gelecege
151k tutacak teknolojileri ayni ¢ati altinda bulusturan 5.Verimlilik
ve Teknoloji Fuari, 2-4 Subat 2023 tarihlerinde ATO Congresi-
um’da siz degerli ziyaretgilerine kapilarini yeniden aciyor. Yeni
teknolojilerle Uretilen yeni trinleri ve yeni lretim yontem-
leriyle tanismak ve teknolojik gelismelerinden
hab- erdar olmak isteyen Ankaralilar icin
Verimlilik ve Teknoloji Fuari iyi
bir firsat...

'y ]
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To be held by Ankara Bilim University for the fifth time this year,
the Efficiency and Technology Fair continues to gather especial-
ly the defense industry, informatics, education, environment,
space, energy, agriculture, food, communication, transportation,
software, health and developing, changing and solution-produc-
ing technologies under a single roof.

Starting with the theme of &#39;Technologies for the Future,
Efficiency and Technology Fair emphasizes the importance of
Turkey’s technological development and productivity increase
for long-term economic growth, and underlines that economic
development will not occur without innovations. The fair be-
comes the medi- ator in contribution to the economic
development  « of the dynamism created by the
innova- . tions of start-ups that will
have » the opportunity to

VakifBank

e
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er with the technology giants. Studies show that the mostimpor-
tant source of economic growth in the long run is the increase in
productivity achieved as a result of technological development.
In this context, there is a need for investments that produce val-
ue, create wealth and increase added value. One of the objective
of Efficiency and Technology Fair is to led to production, invest-
ment, and the establishment of new and successful collabora-
tions.

Gathering technologies offering insight into the future with the
number of visitors exceeding 100,000, nearly 250 domestic and
foreign participating public and private companies, V-Talks
speakers with their smart solutions, dozens of trainings and
panelsin an area of 30,000 square meters in the last 4 years;
Efficiency and Technology Fair is reopening its doors to
you, our valued visitors, at ATO Congresium on 2-4
February 2023. Efficiency and Technology Fair is
a good opportunity for Ankara residents who
want to meet new products produced with
new technologies and new production
methods and be informed about

their technological develop-
—~ ments. —

I. l.
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ANKARA BiLiM
B UNIVERSITESI

) ABi} YELKENCILERINDEN
BIR BASARI DAHA

Ankara Bilim Universitesi (ABU) Yelken ve Su Sporlari Toplu-
lugu, Urla’da gerceklestirilen izmirin Kurtulusunun 100. Yili
Kupasi yarislarinda IRC sinifinda ikincilik kupasini kazanarak
basarilarina birini daha ekledi.

ANOTHER SUCCESS FROM ABU SAILMAKERS

Ankara Bilim University (ABU) Sailing and Water Sports Society
added another success to their achievements by winning the
[ [, ner-up cup in the IRC class at the 100 Year’s Cup races held
' it or celebrating the 100th anniversary of the Liberation
D

i

Ankara Bilim Simurg Universitesinde yeni dénem basladi...
Uclinct Yas Universitesi olarak hayata gegirilen tniversitede,
Simurg 6grencileri, mevcut 6grencilerle tecriibelerini pay-
lasiyor ve boylelikle tiniversitede her yastan bireylerin oldugu
kolektif bir sinerji saglanmis oluyor.

Ankara Bilim Universitesi #Ceremeet ile dijital diinyada bir
adim daha atti... Ogrencilerimizin kullanimina agilan Ceremeet
3D iletisim platformu ile 6grenciler kendi avatarlarini olustu-
rabilir ve dijital diinyayi farkli bir yonden deneyimleyebilirler.
Ceremeet’in tanitildig) toplantiya uygulamanin sahibi oldugu
Cerebrum Tech sirketinin CT2su Anil Cekig’te katilarak hem uy-
gulamayi anlatt hemde deneme toplantisi gerceklestirdi.

Ankara Bilim University has taken another step forward in the
digital world with #Ceremeet... With the Ceremeet 3D communi-
cation platform, which is available to our students, students can
create their own avatars and experience the digital world from a
different perspective. Anil Cekic, CT2 of Cerebrum Tech compa-
ny, which is the owner of the application, attended the meeting
where Ceremeet was introduced, and both explained the appli-
cation and held a trial meeting.

i

A new semester has started at Ankara Bilim Simurg University...
Simurg students share their experiences with current students at
the university, which has been implemented as the Third Age Uni-
versity, and thus a collective synergy is ensured in which individu-
als of all ages contribute at the university.

ABU OGRENCILERI ANKARA
IVEDIK TEKNOPARK'TA...

Ankara Bilim Universitesi isletme ve Yénetim Bilisim Sistemleri
Bélimi égrencileri, sektdrlere giris dersi kapsaminda Ankara ivedik
Teknopark’i ziyaret ettiler. Yapilan dersten sonra égrencilerimize Te-
knopark tanitimi yapildi. Sonrasinda On kulucka merkezini inceley-
en ogrencilerimiz sonrasinda 6n kulugka merkezinde ¢alismalarini
devam ettirebilmeleri icin basvurularini tamamladi. Ankara Bilim
Universitesinin sektérel isbirligi icinde oldugu Ankara ivedik Te-
knoparkla yapilacak projeler tim hiziyla devam etmektedir, ve 6gren-
ciler bu is birligi kapsaminda kurumun birgok avantajindan faydala-
nabilmektedirler.

ABU STUDENTS AT ANKARA [VEDIK TECHNOPARK...

Ankara Bilim University Business Administration and Management In-
formation Systems Department students visited Ank ra Ivedik Techno-
park as a part of their introduction to the sectors lesson. After the lesson,
Technopark was introduced to our students. Afterwards, our students
who examined the pre-incubation center completed their applications
so that they could continue their studies in the pre-incubation center.
The projects to be conducted together with Ankara ivedik Technopark,
with which Ankara Bilim University is in sectorial cooperation, contin-
ues at full speed, and students can benefit from many advantages of
the institution within the scope of this cooperation.
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HEErtudrul Diiz

Toby Clark

Sanat ve
Propaganda

Katie Kitiink Cafanda Poitik lmge

____________________________

Eser Adi (Name of the Work) :
ART and PROPAGANDA

Gevirmen (Translator) :
Esin Hossucu

Yayn Evi:
Ayrinti

Yayin Yili:
2004 (1. Baski)

____________________________

Propaganda s6zcligli Latince propagare
sozcuglinden tlremistir. Cubuktan fide
tiretmek. Papa XV. Gregorius’un Protestan
reformunun etkilerini kirmak maksadiy-
la kurulan cemiyete verilen isimle, deger,
inang¢ ve uygulamalarin yayilmasini ifade
eden bir anlam kazanmistir. 1. Diinya sa-
vasina kadar nispeten nétr bir anlamla
kullanilmistir. Demokrasi fikriyle bagdas-
mayacag) icin demokratik Ulkeler propa-
ganda sozcligli yerine “bilgi servisleri”
veya kamu egitimi” gibi yumusatilmis s6z-
ciikler tercih etmislerdir. Nazi Almanya’si,
Sovyet Rusya gibi llkeler ise propaganda
sozcuglyle 6zdeslesmislerdir. Toby Clark,
sanat ve propaganda konulari ile politik
imgeleri yorumlama bicimleri konusuna
bir giris niteliginde oldugunu belirtir ¢calis-
masini.

Sanatin her tiirli politik etki ve amactan
bagimsiz olmasi yoniindeki paradigmaya
elestirel yaklasir. Sanat tarihi esas itibariy-
le patronaj sisteminin tarihidir. Sanatsal
Uretimin sanatginin inanglarini  kaynak
alabilecegi fikri yeni bir dlstincedir. Buna
karsin sanat ve iktidar arasinda muglak

SANAT VE PROPAGANDA

bir iliski devam etmektedir. Bu muglakligi
iktidar ve muhalif kavramlarinin dogasi
da belirlemektedir. 20. Yiizyilda iki biyuk
totaliter yapiy1 dogurmus fasizm ve komi-
nizmin muhalefet tecriibeleri vardir. Ayrica
en ilerici ve bagimsiz sanatsal akimlar bu
yapilarin enstriimantali olabilmislerdir.
Liberal kapitalist ideolojilerde ise egemen
ideolojik davranislarin sinema, haber, rek-
lam gibi araglar Gzerinden karmasik streg-
lerle belirlendigini, politik imgleerin genel
ve daginik bir nitelik tasidigindan dolayi
propaganda olarak nitelenemeyecegini
savunur.. Radikal sanat akimlarinin kit-
le kiiltiirh teorilerinden, feminist sanata,
Nazi ideolojisinin yozlasmis sanatin ilerle-
meci zaman anlayisina karsi, dongusel za-
man anlayisini 6n plana gikararak, Alman
Ruhunu yeniden ihya eden gercek sanati
arayisina, toplumsal hayatin tiim alanlari-
ni yeniden insa etmeyi amaglayan Sovyet
sistemine, Bati demokrasilerinin kriz an-
larinda gosterdikleri tepkilere kadar, Toby
Clark eklektik bir tarzla sectigi afis, heykel,
resim, mimari eserleri lzerinden imge
okumasi yapiyor.

]
The word propaganda is derived from the
word propagare in Latin. To produce se-
edlings from the rod. Pope John XVth has
acquired a meaning that expresses the
spread of values, beliefs and practices with
the name given to the society founded with
the aim of breaking the effects of Gregori-
us’ Protestant reform. It was used with a
relatively neutral meaning until World War
I. Since it is incompatible with the idea of
democracy, democratic countries have
preferred softened words such as “informa-
tion services” or “public education” instead
of the word propaganda. Countries such
as Nazi Germany and Soviet Russia have
been identified with the word propaganda.
Toby Clark approaches critically to the pa-
radigm that art should be independent of
any kind of political influence and purpose
in his work which is an introduction to the
topics of art and propaganda, as well as
the ways of interpreting political images.

The history of art is essentially the history of
the patronage system. The idea that artis-
tic production can take the artist’s beliefs
as a source is a new idea. However, there
is still an ambiguous relationship betwe-
en art and power decisively. The nature of

|
the concepts of power and opposition also

determines this ambiguity. Fascism and
communism, which have given birth to two
great totalitarian structures in the 20th
century, have experiences of opposition.
Furthermore, the most progressive and in-
dependent artistic movements have been
able to become the instrumentals of these
structures. He argues that in liberal capi-
talist ideologies, the dominant ideological
behaviors are determined by complex pro-
cesses through tools such as cinema, news,
advertisement, and that political imagery
cannot be qualified as propaganda becau-
se it has a general and diffuse nature. Toby
Clark makes image reading through the
posters, sculpture, painting, and architec-
ture works he chose with eclectic style from
radical art movements of theories of mass
culture to feminist art and against the un-
derstanding of progressive time of corrupt
art of the Nazi ideology, he put the cyclical
understanding of time in the forefront and
focused on seek of true art that restored
the soul of the German; all areas of social
life, which aims to rebuild the Soviet sys-
tem; up to the responses of the Western
democracy during crises.

HMErtugrul Diiz

____________________________

Filmin Adi (Name of the Movie);
Mephisto

Yanetmen (Director):
Istvan Szahd

Yapim Yili (Year of Production):
1981

Oyuncular (Actors)

Klaus Maria Brandauer, Krystyna
Janda, Rolf Hoppe, Péter Andorai

____________________________

“Sonra  (onlarin)  onlerinden  arkalarindan,
saglarindan sollarindan onlara sokulacagim ve sen,
coklarini sikredenlerden, bulmayacaksin.” A’raf
Suresi 17. Ayet

Hendrick Hofgen (Klaus Maria Brandauer)
yetenekli, sosyalist tasrali bir tiyatro oyuncusudur.
Bertolt Brecht’in ilerici-gercekgi tiyatro teorisinin
uygulayicisi  konumundadir. Oyunla izleyiciler
arasinda mesafe olmalidir, bu seyircileri pasif
dikizleyici konumundan kurtaracaktir. Sahne,
oyunun konusu ve oyuncular konusunda devrimci
diskur ceker. Isciler sok eden ve harekete geciren
tam ve gercek bir tiyatroya ancak bu sekilde erisirler.
Hofgen narsistkisiliginin asiriliklarive dengesizlikleri
icinde salinir, durur. Sozlerini unutan tiyatro
oyuncusu (izerine, histerik bir sekilde devrimci
tiyatronun tasrali amatorlerlerle yapilamayacigini,
devrimlerin  dahi  profesyonel  devrimcilere
ihtiyag duydugunu belirtir. Hofgen’in kariyeri igin
evlendigini dustindigiimiz kansiyla, yumurta
yemenin sinifsal gostergeleri izerinden tartismaya
girecek kadar radikaldir. Liberalizmin tavirsiz ve
uzlasmaci kisiligini sert bir sekilde elestirir. Hofgen
kariyeriigin insa ettigi baglar lizerinden Berlin devlet
tiyatrosu oyuncusu olur. O artik insanlik adina
insani ayartan seytanin suretlerinden olan Faustus
oyununun Mephisto’sudur.  Nazilerin iktidara
gelmesiyle Ulkeyi terk etme cagrilarini reddeder. O

MEPHISTO
Istvan Szabod

sadece bir aktérdiir, onun icin 6zgiirligiin tek sekli
budur. Almanya’ya, Almanca’ya ihtiyaci vardir. Bir
cok arkadasi llkeyi terk etmis ve kogusturmaya
ugramistir. Devrimci Hofgen’in Herman Goring'i
cagristiran Prusya Basbakaniyla arkadasligi onun
Devlet Tiyatrosu Muduri olarak atanmasini saglar.
Hofgen’in Nazilerle is birligi bir cok arkadasini
sorusturmadan kurtarir. Tipki insanligin acilarini
dindirmek icin Mephisto’yla akit yapan Doktor
Faustus gibi. O artik seytanin kollarindadir. Hamleti
sahnelemek icin, onu ylce (lkilerin, ideal kan
ve irk safliginin yalniz sévalyesine donustirir.
Brecht’in devrimci tiyatro teorisi Nazi ideolojisinin
emrindedir.

Klaus Mann’in  1936’da yayinlanan eserinden
yonetmen Istvan Szab6 tarafindan sinemaya
uyarlanan Mephisto, sanat-iktidar iligkisi, sanatgci
kisiligi ve nihai anlamda insanin kurban olusu
Uzerine sogukkanli ve muikemmel bir film.
Yonetmenin Yahudilikten Katoliklige ihtida etmis bir
ailede dogdugunu ve savas sirasinda da babasinin
oldirildigini  hatirlatalim.  Yonetmen Szabd,
Taking Sides (taraf Tutmak-2001) filminde de
benzer bir konuyu isliyor. Ayrica ikinci Diinya Savasi
sirasinda Naziler tarafindan Fransa’dan kagirilmaya
calisilan sanat eserleriyle alakali macera severlerin
mutlaka izlemesi gereken The Train (John
Frankenheimer-1964) filmini de es gegmeyelim.
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“Then | will come to them from before them and from
behind them and on their right and on their left, and
You will not find most of them grateful [to You].” Surah
A'raf 17th Verse

Hendrick Héfgen (Klaus Maria Brandauer) is a
talented, socialist provincial theater actor. He is a
practitioner of Bertolt Brecht’s progressive-realistic
theater theory. There should be a distance between
the game and the audience, this will save the audience
from the passive peeping position. The stage attracts
revolutionary discourse on the subject of the play and
the actors. Only in this way do workers gain access
to a full and real theater that shocks and makes
them move. Hofgen lounges about the excesses and
imbalances of his narcissistic personality. Upon the
theater actor forgetting his words, he hysterically
states that revolutionary theater cannot be done
with provincial amateurs, that even revolutions
need professional revolutionaries. He is radical
enough to get into an argument with his wife, whom
we think Héfgen married for his career, over the
class indicators of eating eggs. He sharply criticizes
the unmanly and accommodating personality of
liberalism. Héfgen becomes an actor of the Berlin
state theater through the contacts he has built for his
career. He is now the Mephisto of the play Faustus, one
of the images of the devil who seduces people in the
name of Humanity. With the Nazis coming to power,

|
he rejects calls to leave the country. He is just an actor,
for him this is the only form of freedom. He needs
Germany, he needs German. Many of his friends have
left the country and have been subjected to detention.
The friendship of the revolutionary Héfgen with the
Prussian Prime Minister, who evokes Herman Géring,
ensures his appointment as Director of the State
Theater. Héfgen’s collaboration with the Nazis saves
many of his friends from investigation. Just like the
Doctor Faustus, who made a contract with Mephisto
to relieve the suffering of humanity. He is now in the
arms of Satan. To stage Hamlet, he turns him into a
lonely knight of lofty ideals, ideal purity of blood and
race. Brecht’s theory of revolutionary theater is at the
disposal of Nazi ideology.

Adapted for cinema by director Istvan Szabd from
Klaus Mann’s work published in 1936, Mephisto is a
cool and excellent film about the relationship between
art and power, the artist’s personality and, ultimately,
human sacrifice. Let’s remind that the director was
born in a family that converted from Judaism to
Catholicism, and his father was killed during the war.
Directed by Szabd, Taking Sides (2001) deals with a
similar topic in the movie. Furthermore, let’s not forget
The Train film (John Frankenheimer-1964) either
which is a must-watch for adventure lovers about the
artworks that were tried to be smuggled out of France
by the Nazis during the Second World War.



VERIMLILIK

Ankara Kalesinin dis duvarlarina bakan
iki Osmanli donemi binasi; Mahmut Pasa
Bedesteni ve Kursunlu Handa yer alan
Anadolu Medeniyetleri Miizesi, kendine
ozgii koleksiyonlariyla diinyanin sayili
miizeleri arasinda yer aliyor. Ayrica 1997
yilinda isvi¢re’nin Lozan kentinde yapilan
miizeler arasi degerlendirmede ‘Avrupa’da
Yilin Miizesi’ unvanini da aldi. Kursunlu
Hani idari bina, Mahmut Pasa Bedesteni
ise teshir salonu olarak kullanilan miizede
Anadolu arkeolojik eserleri, Paleotik
Cagdan baslayarak giiniimiize kadar
kronolojik bir sirayla sergileniyor.

Two Ottoman-era buildings facing the
outer walls of Ankara Castle; Anatolian
Civilizations Museum located in Mahmut
Pasha Bedesten and Kursunlu Han is
among the few museums in the world
with its wunique collections. It also
received the title of &quot;Museum of
the Year in Europe&quot; in the inter-
museum evaluation held in Lausanne,
Switzerland in 1997. Kursunlu Han is used
as the administrative building and Mahmut
Pasha Bedesten as an exhibition hall in
the museum, and Anatolian artifacts are
exhibited in chronological order starting
from Paleotic Age to the present day.

ZEUGMA MOZAIK MUZESI /| GAZIANTEP ZEUGMA MOSAIC MUSEUM / GAZIANTEP

Gerek bina biiyiklugi gerekse sergilenen mozaiklerin kapladigi  Being one of the largest mosaic museums in the world with N o : —

alan bakimindan diinyanin en biiyiik mozaik miizelerinden biri both the size of the building and the area covered by the
mosaics, Zeugma Museum has examples of the churches of the

olan Zeugma Miizesi; Geg Antik Dénem kiliseleri, erken Siiryani ve gt Lo i oy o o st - h
Hristiyanikonografisineaitornekler,RomaDdnemi’neaitheykeller, ate Antiquity Feriod, early yrlac an ristian lconograp )
. . L . . statues, columns and fountains from the Roman Period. In
sutunlarve cesmelere sahip. Miizenin en degerli eseri olarak kabul

s e : addition to the mosaic of Gypsy girl that is considered the most O C O s s
edilen Cingene kizi mozaiginin yani sira Savas Tanri Ares’in bronz o vie ok of the museum, the bronze statue of the God of ANAT L IA ML IZATI N U E

heykeli ile méizede cok blylk boyutlu panolar gériilmeye deger.  \yqr Ares and very large panels in the museum are worth seeing.

~ k%hx




KURTULUS SAVASI MUZESI
(1.,TBMM BiNASI) / ANKARA

Gunlmuizde Kurtulus Savasi Mizesi olarak kapilarini
ziyaretgilerine acan bu binanin en 6nemli 6zelligi Ankara
tasi olarak bilinen pembe-mor renkli yerel andezit
tasiyla insa edilen ve ‘Birinci Milli Mimarlik Donemi
Uslubunun  Ankara’daki ilk  6rneklerinden  olmasi.

1957 yilinda mizeye doénustirilmesine karar verilen
bina, 23 Nisan 1961 tarihinde ‘Tiurkiye Biyuk Millet Meclisi
Mizesi’, 23 Nisan 1981 tarihinde de ‘Kurtulus Savasi Mizesi’
adiyla ziyarete acildi. Boliimler arasinda Riyaset Divani
Bakanlar Kurulu odasi, Enclimen Odasi, Ser’iye Enclimeni
Odasi, Meclis Toplanti Salonu, Reis Odasi gibi alanlar
da yer aliyor. Mlze koleksiyonu icinde, Atatiirk ve baz
milletvekillerine ait sahsi esyalar, etnografik malzemeler,
istiklal madalyalar, savas ara¢ ve gerecleri, Teskilat-I
Esasiye Kanunu’nun misveddeleri, telefon ve mors yazici
gibi iletisim araglarn ile yagli boya tablolar bulunuyor.

EFFICIENCY

TURKISH WAR OF
INDEPENDENCE MUSEUM

(TGNA BUILDING 1)/ANKARA

The most important feature of this building that opens its doors
to its visitors today as the Museum of the War of Independence
is its construction with pink-purple local andesite stone known
as Ankara stone and being the first examples of ‘First National
Architecture Period Style’ in Ankara. After it was decided to be
turned into a museum in 1957, the building was opened to
the public as ‘Turkish Grand National Assembly Museum’ on
23 April 1961 and ‘Liberation War Museum’ on 23 April 1981.

The departments include areas such as Chairmanship Council,
Council of Ministers Chamber, Council Chamber, Sharia Council
Chamber, Assembly Meeting Hall and President Chamber. The
museum collection includes personal belongings of Atatiirk and
some deputies, ethnographic materials, independence medals, war
tools and equipment, drafts of the Constitution, communication
tools such as telephone and morse printer, and oil paintings.

CUMHURIYET MUZESI (I1.

TBMM BiNASI) / ANKARA

“Milletin yazgisini milletten aldig giicle degistiren Zafer
Meclisi” sloganiyla kapilarini ziyaretgilerine agan Cumhuriyet
Miizesi, 1924 yilinda Il. Tirkiye Buylk Millet Meclisi
olarak hizmete acildi, Kurtulus Savas’i sonrasi kalkinma
mucadelesinde, Tiirk siyasi tarihinde 6nemli bir rol ustlendi.

Osmanli ve Selguklu motiflerinin kullanildigi kalem isi
suslemeli tavanlariyla goz alici i¢ mekana sahip bina, ilk
olarak Cumhuriyet Halk Firkasi toplanti yeri olarak insa
edilmis ancak I. TBMM binasi yeterli gelmeyince Meclis binasi
olarak hizmete baslamis. 1981 yilinda miize olarak kapilarini
ziyaretgilerine agan bina, bodrum Uzerine iki kat olarak
kesme tastan insa edilmis. Burasi ayni zamanda Turkiye’nin
ilk cocuk dostu miize olma ézelligi de tasiyor. Atatiirk, ismet
inénl ve Celal Bayar'in kisisel esyalari, Mecliste kullanilan
cesitli kirtasiye araglar, Meclis gorisme tutanaklar,
milletvekili yoklama defterlerinden birer 6rnek ile Atatiirk
ilke ve inkilaplarina iliskin eserler miizede sergileniyor.

REPUBLIC MUSEUM (TGNA
BUILDING I1)/ANKARA

The Republic Museum opening its doors to its visitors with
the slogan “Victory Assembly that changed the destiny of the
nation with the power received from the nation” was put into
service as 2nd Turkish Grand National Assembly in 1924, and
played an important role in Turkish political history during
the development struggle after the War of Independence.

Having an eye-catching interior with its stencil decorated ceilings
in which Ottoman and Seljuk motifs are used, the building was
first built as the meeting place of the Republican People’s Party,
but started to serve as the Parliament building after TGNA
building I was not enough. Opening its doors to its visitors as a
museum in 1981, the building was built with cut stone on two
floors over the basement. This building is also the first child-
friendly museum in Turkey. The personal belongings of Atatiirk,
Ismet inénii and Celal Bayar, various stationery tools used in the
Assembly, the meeting minutes of the Assembly, one sample each
from the parliamentary attendance books and works related to
Atatiirk’s principles and reforms are exhibited in the museum.

i il mEcLlel)
|

Tarihi 600 yil 6ncesine dayanan biiyiik bir hazineyi barindiran
istanbul Arkeoloji Miizesi, Tiirkiye’nin ilk miizesi. Ayrica
diinyada miize binasi olarak tasarlanip bu amagla kullanilan
ender yapilardan biri. Osmanli doneminden miras kalan
koleksiyonunda tarihimizin ve cografyamizin zenginligini
gormek miimkiin. Miizede imparatorluk topraklarindan
getirilen eserlerle beraber cesitli kiiltiirlere ait 1 milyona
yakin eser bulunuyor. Kompleks; Arkeoloji Miizesi, Eski $Sark
Eserleri Miizesi ve Cinili Kosk Miizesi olmak ilizere {i¢ ana
birimden olusuyor: Arkeoloji Miizesi binasi istanbul’daki
neo-klasik mimarinin en giizel 6rneklerinden biri. Biiyiik
iskender ve Kral Tabnit’in lahitleri, Likya Lahitleri, Yasl
Kadin Lahitleri ve Sydon Nekropolii Arkeoloji Miizesi’nin
en carpici eserlerinden. Kompleks igerisindeki en eski yapi
Osmanli, donemi sivil mimari drneklerini géreceginiz Cinili
Kosk Miizesi. Diinyanin en eski barig antlasmasi olan Kades
Antlagsmasi ve eski Babil doneminden kalma ask siirini ise
mutlaka goriilmesi gereken eserler.
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Housing a great treasure dating back 600 years, Istanbul
Archeology Museum is Turkey’s first museum. It is also one of
the rare structures designed as a museum building in the world
and used for this purpose. It is possible to see the richness of
our history and geography in the collection inherited from the
Ottoman period. The museum includes the artifacts brought
from the imperial lands, as well as nearly 1 million artifacts of
various cultures. Complex consists of three main units, namely
the Archeology Museum, the Museum of Ancient Oriental Works
and the Tiled Kiosk Museum: The Archeology Museum building is
one of the best examples of neo-classical architecture in Istanbul.
The sarcophagi of Alexander the Great and King Tabnit, Lycian
Sarcophagi, Mourning Women’s Sarcophagi and Sydon Necropolis
are among the most striking works of the Archaeological Museum.
The oldest building in the complex is the Tiled Kiosk Museum where
you will see examples of Ottoman-era civil architecture. The Treaty
of Kadesh, the world’s oldest peace treaty, and the love poem from
the ancient Babylonian period are works that should be seen.



EFFICIENCY

ANTALYA MUZESI / ANTALYA
ANTALYA MUSEUM

Pamfilya, Pisidya ve Likya gibi tarih fiskiran ¢cok 6nemli
bolgelerde yer alan Perge, Aspendos, Side, Termessos,
Phaselis, Olympos, Myra, Patara, Ksanthos basta olmak
lizere daha birgok antik kente sahip olan Antalya sehrin
miizesi de bu zenginlikten bolca nasiplenmis. 4 binden fazla
eserin teshir edildigi 30 bin metrekarelik bir alanda yer alan
ve 1988’de Avrupa Konseyi Yilin Miizesi 6diiliinii alan Antalya
Miizesi, zengin katalogu sayesinde sadece Tiirkiye’nin degil
diinyanin en 6nemli heykel miizelerinden biri... 11 farkli
dilde sesli rehberlik hizmeti yiiziinden sehre gelen turistlerin
de yogun ilgi gosteriyor. Arkeologlar tarafindan miizenin
simgesi olarak Dans Eden Kadin heykeli gosterilirken,
ziyaretgilerin yogun ilgi gosterdigi eserlerin basinda ise
Herakles lahdi, Herakles heykeli ve Elmali sikkeleri geliyor.
Miize’de Zeus, Hera, Aphrodite, Dionysos, Apollon, Artemis,
Hermes, Athena, Nemesis gibi tanri ve tanricalarin heykelleri
yer aliyor.

The museum of Antalya has also benefited from the richness
plentifully of many ancient cities such as Perge, Aspendos, Side,
Termessos, Phaselis, Olympos, Myra, Patara and Xanthos located
in very important regions such as Pamphylia, Pisidia and Lycia
with full of history. Located on an area of 30 thousand square
meters where more than 4 thousand works are exhibited and
receiving the European Council Museum of the Year award in
1988, Antalya Museum is one of the most important sculpture
museums not only in Turkey but also in the world thanks to its
rich catalogue... The tourists coming to the city due to the voice
guidance service in 11 different languages show great interest.
While archaeologists show Dancing Woman statue as the symbol
of the museum, the visitors show great interest to the Heracles
sarcophagus, Herakles statue and Elmali coins. Antalya Museum
also includes admirable statues of gods and goddesses such as
Zeus, Hera, Aphrodite, Dionysos, Apollon, Artemis, Hermes, Athena,
Nemesis and famous emperors and empresses of history.
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HATAY ARKEOLOJi
MUZESI

Tarih boyunca c¢ok sayida medeniyete
ev sahipligi yapmis bir sehir Hatay’'in
sahip oldugu zengin tarihine ait eserler
Tirkiye’nin en biiylk mozaik miizesi olan
Arkeoloji Miizesinde sergileniyor. Ayrica 10
bin metrekarelik alaniyla diinyanin en biyiik
mozaiklerinin sergilendigi miize unvanina
da sahip.

Tim  doénemleri  kapsayan  Antakya
darphanesinde darp edilen bir sikke
koleksiyonuyla birlikte Tell Atgana, Tell
Tayinat, Samandag, Dortyol, Kirikhan,
Altindzl ve Hassa ilgelerindeki kazilardan
¢ikan eserler de yer aliyor. Terkedilmis
Ariadne  Mozaigi, Mevsimler Mozaigi,
Venusilin Dogusu Mozaigi, Antakya Lahidi en
¢ok begenilen eserlerden. Lahidin en énemli
ozelligi bulundugu gline kadar hig agilmamis
bir mezar olmasi. Diinyada bir esi olmayan
ve tim ihtisamiyla mizenin ortasinda
sergilenen Suppiluliuma Heykeli ¢cok dikkat
cekici.

HATAY
ARCHAEOLOGY
MUSEUM

Being Turkey’s largest mosaic museum,
Archeology Museum exhibits works from the
rich history of Hatay, a city that has hosted
many civilizations throughout history. It also
has the title of museum where the world’s
largest mosaics are exhibited with an area of
10 thousand square meters.

It also exhibits a collection of coins minted
in the Antakya mint covering all periods, as
well as artifacts from the excavations in Tell
Atcana, Tell Tayinat, Samandag, Dértyol,
Kirikhan, Altinézii and Hassa districts. The
most admired works are abandoned Ariadne
Mosaic, Seasons Mosaic, Birth of Venus
Mosaic, Antakya Sarcophagus. The most
important feature of the sarcophagus is being
a tomb that was never opened until the day it
was found. The Suppiluliuma Statue is unique
in the world and very remarkable statue
exhibited in the middle of the museum with
all its splendor.
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OSMANLININ DIBACESI

Bursa; binlerce yillik tarihiyle, farkli medeniyetlerin izlerini tagiyan, 623
yillik siirede 60°a yakin iilkeye hiikmeden Osmanli'nin dogup biiyiidigii sehir
olan ve kurulus devrinin izlerinin canhlifiyla imparatorlugun yayildidi tiim
codrafyalara bir kutup yildizi gibi ilham veren bir sehirdir...

Bursa is a city that carries the traces of different civilizations with
its thousands of years of history, and the city where the Ottoman Empire,
which ruled over nearly 60 countries for a period of 623 years, was born
and raised, and inspires all geographies where the empire spreads with the
vividness of the traces of the founding period, like a polar star...

EFFICIENCY VERIMLILIK

Bursa is a city of history and empires; bears
numerous traces of Bithynia, Roman, Sel-
juk, Byzantine and Ottoman,

This city of complexes keeps alive the first
examples of Ottoman architecture with its
complexes built by the 5 sultans of the Otto-
man Empire after Osman Gazi,

The city of shopping with the Historical Bazaar
and Inns District, which has been shaped since
Sultan Orhan Gazi and is a candidate for the Unesco
Cultural Heritage list,

With hundreds of historical mosques, masjids and shrines it hosts it
is the city of spirituality,

This textile city is on the historical Silk Road and has the first weav-
ing industry of the Ottoman and Republican periods,

The city of culture where events of folk dances, theater, puppet and
shadow plays, cinema, music, literature and photographic art are
held every year,

The city of industry and commerce; has the 4th largest industry of
Turkey.

The city of nature; with mountains, plateaus, caves, lakes, healing
water sources, canyons, forests, streams and waterfalls. The vege-
tation cover is very rich and is referred to as “Green Bursa,

The thermal water city with its 5-star hotels and SPAs,

With its location on the outskirts of Uludag and on the coast of the
Marmara Sea, it is the city of the mountains and the sea;

With the opportunities it provides for doing all kinds of sports in
nature and in the city center, it is the city of sports

With its well-established educational institutions, Uludag Universi-
ty, Bursa Technical University and foundation universities, it is the
city of education,

Tarih ve imparatorluklar sehridir; Bitinya, Roma, Selcuklu, Bizans
ve Osmanli’'nin sayisiz izlerini tasir,

Kulliyeler sehridir; Osmanl’nin Osman Gazi’lden sonraki 5
padisahinin yaptirdigi killiyeleri ile Osmanli mimarisinin ilk
orneklerini yasatir,

Alis-veris sehridir; Sultan Orhan Gazi’den itibaren sekillenen ve
Unesco Kiltiir Mirasi listesine aday olan Tarihi Carsi ve Hanlar
Bolgesi’yle,

| Ruhaniyetli sehirdir; barindirdig yuzlerce tarihi camileri, mes-

| [citlerive tlirbeleriyle,
Ay
“Tekstil sehridir; tarihi ipek Yolu tizerindedir ve Osmanli ile cum-
huriyet doneminin ilk dokuma sanayiine sahiptir,

Kultlr sehridir; her yil halk danslari, tiyatro, kukla ve gélge oyun-

Muradiye Killiyesi

With

its  natu-

rally produced fruits
and vegetables especial-
ly peaches, black figs and
olives it is the city of agriculture,

The city with a unique food cul-
ture presents the tastes of Ot-
toman cuisine, doner kebab,
meatballs with pita, home
cooking and chestnut can-

dy,

The city of museums which
looks like an “open air mu-
seum” with its historical
buildings as well as its exist-
ing museums,

The city of tourism; everyone has a
reason to come to Bursa.

Bursa is a city that carries the traces of differ-

ent civilizations with its thousands of years of history, and the city
where the Ottoman Empire, which ruled over nearly 60 countries
for a period of 623 years, was born and raised, and inspires all ge-
ographies where the empire spreads with the vividness of the trac

lari, sinema, miizik, edebiyat ve fotograf sanati etkinlikleri yapilir,

Endustri ve ticaret sehridir; Tiirkiye’nin 4. blyuk endistrisine sa-
hiptir,

Doga sehridir; daglari, yaylalari, magaralari, golleri, sifali su kay-
naklari, kanyonlari, ormanlar, akarsulari ve selaleleriyle. Bitki
Ortuisu cok zengindir ve “Yesil Bursa” olarak anilir,

Termal su sehridir; 5 yildizli otelleri ve kaplicalariyla,

Dag ve deniz sehridir; Uludag’in eteklerinde, Marmara Denizi’nin
kiyisindaki konumuyla,

Spor sehridir; dogada ve sehir merkezinde her tiirlii spor yapma
imkanlanyla,

Egitim sehridir; kdkli egitim kurumlari, Uludag Universitesi, Bur-



sa Teknik Universitesi ve vakif (iniversiteleri ile,

Tarim sehridir; dogal olarak Uretilen 6zellikle seftali ve siyah inci-
ri, zeytini ve sebzeleriyle,

Benzersiz yemek kiltiirii olan sehirdir; Osmanli mutfagi, déner
kebabi, pideli koftesi, ev yemekleri ve kestane sekeriyle,

Miizeler sehridir; mevcut mizelerinin yani sira tarihi yapilariyla
“acik hava mizesi” gibidir,

Turizm sehridir; herkesin Bursa’ya gelmek igin bir sebebi vardir.

Binlerce yillik tarihiyle, farkli medeniyetlerin izlerini tasiyan, 623
yillik slirede 60’a yakin llkeye hikmeden Osmanli’nin dogup
buylidigu sehir olan ve kurulus devrinin izlerinin canliigiyla
imparatorlugun yayildig1 tim cografyalara bir kutup yildiz1 gibi
ilham veren Bursa, zengin bir kiiltiire ev sahipligi yapmaktadir.

Bursa, ekonomik ve sosyal ahengin yaninda, dogal giizellikleri, si-
fali sulari, yaz ve kis turizmi imkanlari gibi zenginliklerle harman-
lanmis bir sehirdir. Bizans, Osmanli ve Cumhuriyet donemlerinin
mekansal ve mimari 6zellikleriyle az bulunur bir kiltir ve tarih
mirasina sahip olan Bursa, Tiirkiye’nin goriilmeye deger nadide
sehirlerinden biridir. Anadolu medeniyetinin en 6nemli bilesen-
lerinden biri olan bu sehir; Roma’nin gérkemli hikdyesinin digim
noktasi, Osmanli’'nin dibacesidir...

Unesco Diinya Miras Alanlari

Yesil (I. Mehmed) Kiilliyesi, Osman Gazi ve Orhan Gazi
Tirbeleri, Hanlar Bolgesi (Orhan Killiyesi cevresi),

Muradiye (Il. Murad) Killiyesi, Cumalikizik Koy,
Hidavendigar (I. Murad) Klliyesi

Yildirim (1. Bayezid) Kiilliyesi
-

, I£' Sehrin Simgesel Eserleri
Ulucami, Tophane Saat
Kulesi, Irgandi Koprisu,
Koza Han, Bursa Kalesi,
Kapalrgarsi, Tarihi
Be-

lediye Binasi, Tayyare Kiiltiir Merkezi, iznik Lefke Kapi, iznik Golu
ve Sualti Bazilikasi, Mudanya Mtareke Evi Miizesi, Yesil Cami

Uludag

Osmanli zamanina kadar Olimpos, Osmanli zamaninda ise Kesis
Dagi ve Ruhban-1 Cebel olarak adlandirilan Uludag; gliniimuzdeki
ismini 1925 yilinda almistir. 2543 metre ylksekligi ile Marmara
Bolgesi’nin en yiiksek zirvesidir. Alani 12.762 hektardir. Marmara
Denizi'ne 50 km uzaklikta olan Uludag, 1961 yilinda Milli Park ilan
edilmistir.

Milli Park’in %71’i orman olmasiyla birlikte 700’in Gizerinde bit-
ki cesidi bulunmaktadir. Bunun 33 adedi Uludag endemigidir. 46
tur kelebek’in gorildigiu Uludag'da Apollon Kelebegi bu daga
Ozgldiir. Turkiye'nin en kokli kis Turizmi ve sporlari merkezi olan
Uludag’r yilda 1 milyon kisi ziyaret etmektedir., 2006 yilinda I.
Derece Dogal Sit Alani olarak tescil edilmistir.

Termal Kaplica ve llicalar

Eski Kaplica, Kikirtli Kaplicasi, Yeni Kaplica, Cekirge Sultan
Kaplicasl, Celik Palas SPA & Termal

Bursa ipegi

ipek Yolu glizergdhinin Anadolu’daki son duraklarindan ve 6nem-
li merkezlerinden biri olan Bursa, ipek ve ipekgilikle 6zdeslesmis
bir kent olarak bilinir. “ipek” ve “ipekgilik” terimleri, Bursa’nin
adini, yesilini, guzelligini ytzyillardir kervanlarla dinyanin bir
ucuna tasimis degerlerin basinda yer alir.

ipekgiligin ilk asamasi olan ipek bocekgiliginin gecmisi cok es:
kilere dayanir. Bizans doneminin sonlarina dogru Bursa ipek ve
ipek bocekgiliginin merkezi sayllmaya baslamistir. Osmanlila
Bursa’yi fethettikten sonra Orhan Bey doneminde Bursa ipekgi
lik bakimindan merkez konumuna gelmistir. 14. ve 15.ylizyillarda
Osmanli ekonomisinin dayanagi Bursa ipegi olmustur.

Tarihin Gastronomi ile Bulustugu Bir Lezzet Sehri

Bursa Doner Kebabi, Kestane Sekeri, Pideli Kofte, Cantik, Musta-
fakemalpasa Tatlisi, inegdl Kofte, Kestaneli Kuzu Giiveg, Fukara
Keskula

-
-
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es of the founding period, like a polar star.

In addition to economic and social harmony, Bursa is a city blended
with riches such as natural beauties, healing waters, and summer
and winter tourism opportunities. Bursa, which has a rare cultural
and historical heritage with the spatial and architectural features
of the Byzantine, Ottoman and Republican periods, is one of the
rare cities worth visiting in Turkey. This city, which is one of the most
important components of Anatolian civilization, is the nodal point
of the magnificent story of Rome, the foundation of the Ottoman
Empire...

Unesco World Heritage Sites

Green (Mehmed 1st) Complex, Osman Gazi and Orhan Gazi Mau-
soleums, Inns District (around the Orhan Complex), Muradiye (2nd
Murad) Complex, Cumalikizik Village, Hiidavendigar ( Murad 1st)
Complex

Yildirim (Bayezid 1st) Complex
Landmark Works of the City

Ulucami, Tophane Clock Tower, Irgandi Bridge, Koza Khan, Bursa
Castle, Grand Bazaar, Historical Municipality Building, Tayyare Cul-
tural Center, Iznik Lefke Gate, Iznik Lake and Underwater Basilica,
Mudanya Armistice House Museum, Green Mosque

Uludag

Uludag, which was called Olympus until the Ottoman period and
Kesis Mountain and Ruhban-1 Cebel during the Ottoman period, re-
ceived its current name in 1925. This'mountain is the highest peak
of the Marmara Region with a height of 2543 meters. It has an area
of 12,762 hectares. Uludag, whigh is 50 km away from the Marmara
Sea, was declared as a Natignal Park in 1961.

Although 71% of the Natighal Park is forest, there are more than 700
plant varieties. 33 of th€se are Uludag endemics. In Uludag, where
46 species of butterflies are seen, the Apollo Butterfly is unique to

this mountain. Uludad, the most established winter tourism and
sports center of Turkey, is visited by 1 million people a year. In 2006
it has been registered as a Natural Protected Area with 1st degree.

Thermal Spas and Hot Springs

Old Thermal Spring, Kiikiirtlii Thermal Spring, New Thermal Spring,
Cekirge Sultan Thermal Spring, Celik Palas SPA & Thermal

Bursa Silk

Bursa, one of the last stops and important centers of the Silk Road
route in Anatolia, is known as a city identified with silk and sericul-
ture. The terms “silk“ and "sericulture” are the foremost values that
have carried the name, greenness and beauty of Bursa to the far
end of the world with caravans for centuries.

The history of silkworm rearing, which is the first stage of sericul-
ture, dates back to very old times. Towards the end of the Byzantine
period, Bursa began to be considered the center of silk and silk-
worm rearing. After the Ottomans conquered Bursa, Bursa became
the center in terms of sericulture during the reign of Orhan
Bey. In 14th and 15th centuries Bursa silk has been the

mainstay of the Ottoman economy for centuries.

A City of Taste Where History Meets Gas-
tronomy

Bursa Doner Kebab, Chestnut
Candy, Meatballs with Pita,
Cantik, Mustafakemalpasa
Dessert, Inegol Meat;
balls, Lamb Casserole |
with Chestnuts, Fukara
Keskdilii
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Madenlerimizi
ulkemizin milli
ekonomisine
kazandirirken,

doganin bize kalan
miras olmadigini,
gelecegimize
birakacagimiz

bir emanet oldugunu
bilerek ¢alisiyoruz...
Doga insan olmadan da
yasar; ama insan

doga olmadan yasayamaz.

Izmir ilinde yer alan Ovaak
Altin Madeninde Maden
Atk Depolama Tesisi
seddelerinde ve isletme
icerisinde 10.000 adet
zeytin agac dikimi
yapilmistir. Dikilen zeytin
agaclarindan yilda ortala-
ma 15 ton zeytin hasad
yapilabilmektedir. 2021
yithinda hasadi yapilan
zeytinlerden de toplam
3000 It zeytinyag elde
edilmistir.

Havran Anﬁxlz:: Madeni

Ovack Altm Madeni
2004“_
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